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Satirical activists pattle giant corporations with the powe 
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SMILIN' JAY'S 
HAPPY HOUR!!! 


THE DUDES ~ 
BEBOP CORTEZ 


RUN CHICO RUN 


FRIDAY, FEB. 11TH 
@ THE SIDETRACK CAFE. 
RECORDED.FOR 
BROADCAST ON CISR - 
DROP BY T0 BE A PART OF 
THE LIVE AUDIENCE... 


SMILIN' JAY'S HAPPY HOUR IS 
SPONSORED BY THE BOYLE STREET 
PERFORMING ARTS SOCIETY, SIDETRACK 
MUSIC, MKT SYSTEMS, AND CISRRRR. 


NEED CUSR STUFF 
TO WEAR? 


GET IT CUSTOM MADE AT 
SHAGGIES ON 104 STREET 
AND WHYTE AVE. 
PICK A TSHIRT, IN YOUR 
SIZE AND IN YOUR 
FAVORITE COLOR AND 
SHAGGIES WILL SCREEN 
ON THE CJSR STAR JUST 
FOR YOU. 


CJSR 1S *ALWAYS* 
LOOKING FOR MUSIC TO 
USE IN OUR 
COMMERCIALS. DROP OFF 
YOUR CD AT THE STATION, 
OR EMAIL A MP3 TO 
PMD@CISR.COM. 
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In December, a representative of Dow Chemical told the BBC that 
his company was taking full responsibility for the Bhopal disaster 
and offering the victims a lavish compensation package. It was a 

hoax; Dow rep “Jude Finisterra” was actually one of the Yes Men, 

whose prank forced Dow to remind the press on Bhopal’s 20th 
anniversary that they had never taken responsibility for the tragedy. 
We talk to the Yes Men, whose new film, full of similar corporate- 
baiting mischief, opens next week at Metro Cinema * 35 


Paint misbehaving: 
graffiti in 
Edmonton ° 5 


Dread and loving 
it; a talk with 
reggae icon Mikey 
Dread * 28 


Playwright Vern 
Thiessen follows 
Einstein’s Gift with 
Shakespeare's Will 
° 40 
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Huffing and Puffing 


I'm just calling about the VuePoint you 
ran last week by Marnold Sinclair 
(“Coughing and cigarettes,” January 20- 
26) about smoking. | don’t know,; is this 
supposed to be a moral argument or a 
health argument? I’m really sick and 


’ tired of the self-righteous tone that these 


holier-than-thou anti-smoking people 
are presenting. | don’t smoke, but | think 
fascism is worse for your health than 
smoking. And it would be really nice if 
somebody on your editorial staff could 
point out that there are a few other 
things out there that are bad for your 
lungs—like having the burning under- 
world out there in the sour gas well terri- 
tory, the crap coming out of Zeidler’s 
smokestacks every day that clutters up 
the whole city with its stench. | think 
those things are bad for our health too, 


and nobody breathes a word about it. 

What's up with that? You guys are 
supposed to be alternative, so don’t 
jump on that bandwagon; it’s a red 
herring. Oh sure, smoking is bad for 
you, but smoking in the bar is kind of 
normal, you know? And if | want to 
avoid smoke, | don’t go where it is. | 
have no problem avoiding it, you 
know? There are lots of smoke-free 
places; | hardly ever notice it. So | can’t 
see what's up with these people other 
than that—much like the creationists 
and a few other moralists—they just 
want to lord it over other people who 
are being scapegoated, and I'm sick of 
it! I'm sick of this high, moral tone they 
always take. 

If we take that tone with some of 
these other corporations and stop sin- 
gling out the tobacco companies as 
the only source of evil—because | think 
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that the oil industry, and the pulp-and- 
Paper industry and just about ever 
other one of them is doing a lot worse 
stuff to our lungs than the tobacco 
companies are. So can we just put that 
perspective in an editorial sometime? 
Because I’m too busy to write to you 
guys all the time. It’d be good if one of 
you could let us have the bigger pic- 
ture. Thanks very much. Goodbye. — 
Gary Lee, EDMONTON (VIA VOICEMAIL) 


Vue Weekly welcomes reader response 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303 

108 Street, Edmonton, AB, T5} 117), by 

fax ((780) 426-2889) or by e-mail 
(letters@vueweekly.com). Preference 
given to feedback about articles in Vue 
Weekly; we reserve the right to edit 
letters for length and clarity. Please 
include a daytime telephone number. 
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WENDESDAY: NIGHT 
IN THE UNDERDOG 


RoC 


Thursdays MalchalOth 


Doors @ 8pm. 


Advance tickets $15, available at 
Blockbyrd Myoozik, SUB, HUS. CAB, 
desks. and The Powerplant on U of A. 


Sorah Slean's new album “Day One” in stores! 
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SHOP THE WINTER CLEARANCE SALE 


30-70% 


- off Selected Merchandise 


8111-102 Street Edmonton, AB 
www.derks.ca 
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By CHRIS BOUTET 


PRIVACY: AWESOME! 


Throughout history, one of the primary 
benefits of being Canadian has always 
been the fact that it keeps us from 
being Americans. After all, no matter 
how nutty the Americans get down 
south with their zany liberty-stomping 
and personal-privacy-shirking laws like 
the PATRIOT Act, at least we can take 
solace in the fact that those laws would 
never apply to or impact upon our lives 
north of the 49th, right? 

Well, as you might have guessed, 
since I'm, you know, bringing it up at all, 
that’s actually turned out to be wrong, 
as according to a story in the Globe and 
Mail earlier this week, the Canadian gov- 
ernment announced it was looking into 
fixing a wording in certain federal con- 
tracts that allowed the American govern- 
ment to access and compile private 
information about Canadian citizens. 

According to federal Privacy Com- 
missioner Jennifer Stoddart, the FBI 
currently has access to all Canadian 
documentation contracted out to 
American firms for processing, thanks 
to the unfettered access to information 
granted to the FBI through U.S. anti- 
terrorism legislation. Since American 
law applies to data sent into the States, 
said Stoddart in an interview with the 
Globe, the FBI can currently apply to a 
U.S. court to have a company disclose 
records, including information about 
Canadians, to assist with investigations 
regarding the prevention of terrorism 


or espionage. In response to this reve- 
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lation, the Canadian government has 
stated it will reword contracts in such a 
manner to counteract these laws and 
maintain the privacy of Canadian citi- 
zens, and will also encourage agencies 
and departments to conduct a “com- 
prehensive assessment of risks” to 
Canadian information before releasing 
sensitive data to U.S. companies. 

Trade experts at Foreign Affairs, 
international Trade and Justice are 
expected to review the changes, which 
should be read sometime during Febru- 
ary, Treasury Board spokesman Robert 
Makichuk told the Globe, adding that 
he was “confident that we have the 
tools we need to ensure that the right 
of privacy and security of Canadian citi- 
zens can be respected and achieved.” 

As long as you don’t factor in our, 
uh, own, equally invasive pieces of 
anti-terrorist legislation. 


URBAN SPRAWL: 
DUMB! 


So | don’t know if you've heard much 
about this whole “urban sprawl” thing 
that’s going on, but yeah: like the head- 
er for this story suggests, it’s bad. So 
bad, in fact, that Statistics Canada had 
to be brought into the fray to assess the 
full extent of said sprawlicity—and 
when those guys get involved, that 
means shit’s goin’ down, pal; it’s goin’ 
down hard. And indeed, as StatsCan 
confirmed with the release of their find- 
ings earlier this week, that urban sprawl 
thing is some big shit, and it’s goin’ 
down—or, rather, building up. Over all 
our country’s good farmland. 
According to the study released 
Monday, towns and cities across Cana- 
da have more than doubled the area of 
good agricultural land they've paved 
over in the 30 years between 1971 and 
2001, to the point where today, half of 
Canada’s total urban area is situated on 
good growin’ land, the Canadian Press 
reported. In 2001, these urban areas 
occupied three per cent of all agricultur- 
al land, but seven per cent of our coun- 
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sick. 


try’s total Class 1 farmland, our best and 
most productive squares of dirt—and in 
Ontario, where more than half of Cana- 
da’s Class 1 land is situated, cities had 
paved over 11 per cent of this land. 

Fearing that not enough percentages 
had been thrown around, StatsCan also 
revealed that while the total area of culti- 
vated land has grown by 20 per cent 
since 1951, the amount of available land 
for farming actually declined by four per 
cent—bad news, it seems, for our good 
friends Mr. and Mrs. Reginald St. Farmer- 
son, as it has forced these noble people 
to cultivate notably crappier land in an 
effort to meet the growing demand 
brought on by expanding cities. 

To combat the growing problem of 
urban sprawl, StatsCan made a recom- 
mendation that roughly SO per cent of 
Canada’s urban population be killed off 
by 2006. Actually, no, wait—they did- 
n’t make any recommendations at all. 


GAY MARRIAGE: 
TOUCHY! 


Well, after who-can-remember-how- 
many months of debate, in-fighting and 
general freakoutery amongst the public 
and our elected officials surrounding the 
issue of legalizing gay marriage, it 
seems the Martin government has 
decided to go ahead and do what they 
were elected to do and make a decision 
one way or the other. And that deci- 
sion—seeing as seven of the 10 provin- 
cial courts had already advised as 
much—was to introduce draft legisla- 
tion to allow gay marriage in Canada. 

In an interview with the Canadian 
Press, Justice Minister Irwin Cotler said 
the legislation would grant gays and les- 
bians the right to full civil marriages, 
while making it clear that religious offi- 
cials would not be forced to perform 
said marriages. If the law is passed, 
Canada would become the third coun- 
try in the world to permit same-sex 
unions, after Belgium and the Nether- 
lands, But we'll be the first country that 
doesn’t totally blow. For some reason. @ 


vuepoin 


On December 26, a little girl’s life was 
changed forevel 1. Nine-year-old Nita 
watched her family being swept avvay 
by tidal forces she couldn’t under. 
stand. No matter how tightly she held 
on, by the end of the day she had lost 
everything and her survival rested on 
the kindness of strangers. 

The tsunami relief campaign 
has seen over $5 billion (Us) 
pledged from around the world. 
Added to another $5.7 billion per 
year in frozen debt repayments and 
commitments to rebuild, the tota! 
far exceeds all other UN humanitar- 
ian appeals in 2004 combined. 

As soon as she heard the 
Sudanese planes, Nita ran for the ce!- 
far of her home in rural Darfur. She 
screamed for her parents to leave 
their sole remaining goat and come 
to safety. She didn’t'even hear the 
whistle of the falling bomb that 
claimed both her family and her 
Sight. However, Nita wasn't hit by 
the tsunami. 

Canadians and our government 
have contributed more than half a 
billion dollars to a single crisis on 
the other side of the world 
Edmonton's share of this assistance 
is well over $10 million dollars. As 
citizens of the world, each of us 
must step up and offer help when 
the need is there. 

The youngest sister of six children 
already in Edmonton foster care, ‘t 
was just a matter of time before Nito 
was taken away from her junkie 
mother, If it had been three years ear- 
lier, she never would have been 
pimped out for crack. However, Nita 
wasn't hit by the tsunami. 

We should be proud of our gen- 
erosity towards people hit so hard 
by this crisis. Over 200,000 lives 
were lost and hundreds of billions 
of dollars in damage was done to 
an area nowhere near as affluent as 
ours. Thanks to sensationalist 
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Spray can talking 


Graffiti exposes much about our city, from the subversive artist’s 
manifesto to the culture’s very passions and fears 


BY JENNA O’FLAHERTY 


Whey te trying to get into bub- 
ble letters.” Constable Woud- 
Stra gestures at a snapshot 
displayed on his computer screen. 
“So they're progressing a little bit. 
They're experimenting.” He clicks to 
the next PowerPoint slide. “See, this 
is a little more stylish. They haven’t 
Progressed to balloon letters and 
multicolours, but it’s still a slash- 
and-run that would take them about 
2S to 30 seconds per tag...” 
Constable Dave Woudstra of the 
Edmonton Police Service reads graffiti. 
“It’s like a handwriting analysis,” says 
the EPS’s Graffiti Project Co-ordinator, 
who examines graffiti in Edmonton as 
@ means of tracking the activities of its 
writers, whether they're gang mem- 
bers or just really liberal artists. Woud- 
Stra also scrutinizes because getting rid 
of graffiti is expensive. He speculates 
that the City of Edmonton spends at 
least a million bucks a year scrubbing 
away the messages of subversive writ- 
&ts; the province paid close to $12 mil- 
lion. “It’s going to create a sense of 
apprehension,” he adds. “Not neces- 
Sarily that [a neighbourhood] isn’t 
Safer, but it’s thought to be less safe.” 


“Graffiti is an expression of 
yourself, whether it’s a quick scrawl 
or a piece of art,” says Monikah 
Adeniken, part-owner of the Home- 
grown Soul Shack, a store on Whyte 
Avenue that sells graffiti supplies. 
“It's a relatively untapped market in 
Alberta,” she says, reflecting how 
the province is only starting to rec- 
ognize that the urban underworld 
has created a voice of its own. 


WHAT MOST PEOPLE don’t realize is 
that as much as graffiti expresses, it’s 
also-a tool its writers use to commu- 
nicate with each other—almost like a 
code language. For Constable Woud- 
stra, decoding graffiti messages is a 
big part of his job. Trained to read 
the obscure writing on the walls, 
Woudstra has discovered the patterns 
and conventions of graffiti writers. 
One of these conventions is tag- 
ging, where writers mark their per- 
sonal symbol or “tag” on any and 
many surfaces. “All graffiti artists 
have a pseudonym to identify them- 
selves in the underworld,” says 
Adeniken. Spreading a pseudonym is 
the basis of most graffiti; unique to 
every writer, this tag is his or her 
means to underground fame. As the 


writer’s skill improves, tags evolve 
into more fully developed designs, 
called “bombs” or “pieces.” 

Not all graffiti is thrown up arbi- 
trarily, either; a tag’s very placement 
often gives it meaning. Sometimes 
tags appear in a list, usually with the 
writer's tag appearing last as a tribute 
to his crew members, putting them 
before himself. However, a writer tag- 
ging in new territory will put her own 


FEATURE 


tag first in the list to take credit for the 
graffiti. Rival writers who want to 
issue a challenge will overlap or mimic 
another writer's tag, or, as Woudstra 
says, “If it’s x-ed out, it might be 
somebody that’s dissing them, just 
saying ‘Listen, you're not that good.’” 
The mission of graffiti writers, 
like most writers, is to gain a reputa- 
tion for their work. “The big thing is 
to have their signature or their tag 
up there, and the longer it stays up 
there the more points they get in the 
culture.” While it would be easier for 
graffiti writers just to keep changing 
their tags to confuse cops, they'd 
rather risk being caught than start 


the branding process over again. 
Even though individual tags are as 
unique and incriminating as finger- 
prints, the Edmonton Police Service 
still has difficulty tracking some of 
the cleverer writers. The ones who 
value reputation over security will 
relocate from city to city, which also 
lets them spread their tag in a new 
location. “Sometimes they only come 
up for the festival,” says Woudstra. “I 
mean, some of the Calgary taggers 
come up during the Fringe... and their 
tags show up and we have no idea.” 
That’s what keeps officers across the 
country comparing tag pictures, hop- 
ing to pin down a slippery writer, and 
what keeps Woudstra sitting at his 
computer analyzing these signatures. 
Because, to the right eyes, graffiti 
says a lot about the people who creat- 
ed it—their friends, enemies, skill 
level, desires. But it’s our reaction to 
their message that reveals how we're 
prepared to deal with intrusions, 
whether criminal or artistic; graffiti 
reveals where Edmontonians draw the 
line between appropriate and inap- 
propriate forms of self-expression. 


EDMONTON IS the bathroom stall of 
Alberta when it comes to the sheer 
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number of scrawls and scribbles dec- 
orating our streets, and many 
Edmontonians find the image just as 
unsavoury when it applies to their 
neighbourhood. To them, graffiti is a 
nuisance that defiles an otherwise 
clean community. Even if it’s not 
gang graffiti, people generally don’t 
know the difference and begin to 
wonder about the safety of their 
area. They can’t enjoy a safe commu- 
nity if a writer’s cryptic designs make 
it look dangerous. 

Others, however, argue that graffi- 
ti lends a neighbourhood a little 
bohemian flair, advertising our city’s 
active underground scene. “Graffiti is 
such a popular thing in urban cul- 
ture,” says Adeniken, “but it doesn’t 
get properly recognized.” Would 
Whyte Ave be the same without its 
tags, murals and painted powerboxes? 
“Some of the stuff that you'll see defi- 
nitely is artistic,” admits Woudstra. “I 
mean, I’m never going to deny that 
these kids are artistic.” He just wishes 
they'd find a different canvas. 

Besides a million or two in 
cleanup money, the City of Edmon- 
ton hasn't invested much in dealing 


SEE PAGE 8 


COHEN AR 


MY LAST 
RELATIONSHIP. 


TO~ 
BOUT: 


THE Bush 
PRESIDENCY. 


a 


SS 


ath 


AY CURRENT 
RELATIONSHIP. 


THE FACT THAT BY PROTECTIN’ MY OwN DARKNESS 
owto A SHADOWY ENEMY TYE BEEN PossesseDd 


BY “THE VERY EVIL I BELieve TM FIGHTIN'® CAN'T THINK 


oF ANYTHIVG, 


Microsoft 
Zed 


SharePoint 
Services 


Alentus Sharepoint 


Services 


Web-based workspaces 
_ for more effective 
information sharing 


By CHRIS BOUTET 


Backwater blues 


“| think it’s great that this organization 
holds conferences in places like Edmon- 
ton and St. John’s, Newfoundland,” 
congratulated Walrus editor-in-chief 
Ken Alexander during his Saturday 
keynote address at the Canadian Uni- 
versity Press national conference held 
here in town two weekends ago. And 
aside from a few sideways glances 
amongst the Edmontonians in atten- 
dance, the fact that Alexander had just 
insinuated that our beloved city was in 
some way comparable to the City that 
Cod and Government Subsidies Built 
seemed to glance right off the assem- 
bled audience without making much of 
a dent. Edmontonians, however, froze 
momentarily in their tracks: Did—? Did 
he—? St. John’s and us? 

Needless to say, it came as some- 
thing of a shock; | mean, it’s not exactly 
like Edmonton and St. John’s have any- 
thing obvious in common—although | 
do recall learning during a trip out east 
last January that Newfoundlanders 
actually get a fair share of their televi- 
sion feed from Edmonton, resulting in 
an entire generation of kids raised on a 
healthy diet of Oilers boxscores, Bob 
Layton rants and Denny Andrews Ford 
commercials they'll never fully under- 
stand. For years, it seems, unbeknownst 
to us back west, Edmonton has been to 
St. John’s what Spokane (and, to a less- 
er extent, Coeur d’Alene and surround- 
ing area) has been to us. It sucks to be 
that city—but it sucks even more to 
have people realize you're that city. 

And there once was a time when | 


| would have simply dismissed this com- 


ment—after all, | know that Edmonton 
is a good city, a big city, an interesting 
city. But on this occasion it occurred to 


me that this wasn’t the point Alexander 
was making. Rather, as a writer and 
publisher from Toronto, his grouping of 
the two cities together wasn’t born of a 
belief that Edmonton was small or inac- 
tive; his point was that, despite what we 
think about the culture and community 
that we've cultivated up here, we're 
really isolated from the rest of Canada 
And as more and more of my journalist 
friends run screaming to the warmer 
climes and golder coasts of Pretty Much 
Anywhere But Here, our distance from 
the pulse of this country becomes ali 
the more glaringly apparent. 

Indeed, here we sit, the northern. 
most major population in the world 
that doesn’t hunt walruses to survive, 
isolated from our own country by 
geography, isolated from our own 
province by ideology. And in dealing 
with this isolation, we've only become 
more insular. Edmonton, like St. John’s, 
is a city that long ago withdrew back 
into itself, that became acutely inte; 
ested in its own goings-on and awe 
someicity while feigning boredom with 
the world outside. 

It’s a defense mechanism, to be 
sure—we don’t like to be reminded of 
our peripheral status in this country 
And this, of course, is not something we 
should feel ashamed about; there's 
nothing we can do about our location 
(you can thank the jerks who decided at 
the last minute to run the railroad 
through the Crowsnest Pass instead for 
that), just as there’s nothing we can dc 
about how ridiculously conservative the 
rest of the province is in comparison to 
us. When we stand out on the front 
porch and survey the vast, empty 
expanses that separate us, what other 
recourse do we have than to close the 
door, turn to our friends and talk about 
just how great everything is here inside? 

And things are great here inside! 
But as | watch old friend after old friend 
pick up and leave, as | hear more and 
more reports of good times and oppor 
tunities to be had in the Centre of the 
Universe and beyond, this great place 
begins to feel all the more like the out 
post that Alexander—that Canadians— 
seem to believe it to be. 

But at least there’s one thing no 
one can take away from us: Five. Stan- 
ley. Cups. © 
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TELUS MOBILITY STORES 
& AUTHORIZED DEALERS 


EDMONTON 


Millwoods Town Centre 
Northgate Mail 
Southgate Mall 

West Edmonton Mall 
Downtown 

Alberta Mobility 

9915 — 108A Ave. 

Altin Computers 
10025 Jasper Ave., #36 
Connect 

TELUS Plaza North 
10025 Jasper Ave. 
Save On Telecom 
10603 — 107th St. 


WEST END 
Communications Group 
10620 - 178th St 
Johnson Cellular 
10429 — 178th St., #100 
Save On Telecom 
17543 — 100th Ave. 
TAC Mobility 
9935 — 170th St 
Wireless Technology 
10203 — 178th St 


NORTH 
Communications Group 
13040 — 50th St 
Custom Cellular 
Skyview Power Centre 
13322 — 137th Ave. North West 
Edmonton Cellular 
14903 — 118th Ave. 
Edmonton Wireless 
11315 = 104th St 
Save On Telecom 
11150 — 149th St. 
Westcan Cellular 
12604 — 126th St 
Westcan Wireless 
12618 — 124th St. 


SOUTH 
Alberta Mike 
3424 — 99th St 
Alta-Comm Wireless 
8710 — 51st Ave. 
Communications Group 
5926 — 99th St 
Clstom Communications 
South Edmonton Common 
1916 — 99th St 
Edmonton Cellular 
10309 — 34th Ave. 
TAG Mobility 
4515 Gateway Blvd. 
Wireless City 
5912 - 104th St. 
Xcell Communications 
4909 — 99th St. 


Fort Saskatchewan 
Associated Telecom 
9914 — 103rd St 
Cambridge Electronics 
10420 — 98th Ave., #350 


Leduc 

Communications 2000 
5904 — 50th St, #68 
Complete Communications 
5205 — SOth Ave. 

Leduc Communications Inc. 
6109 — 45th St, #7 


Sherwood Park 

Bernie's Cellular 

973 Ordze Rd. 

Complete Communications 
2020 Sherwood Dr., #9 


Spruce Grove 

Maximum Mobility 

96 Campsite Rd., #30 
Maximum Mobility 

116 Westland Market Mall 
St. Albert 

Global Cell Communications 
20A Muir Dr. 


’] Save On Telecom 


229 St. Albert Centre 


St. Albert Communications 
11 Perron St 


Stony Plain 
Starview Communications 
5101 - 48th St, #107 


SupéfStore 7° 


Sc avira. ' i i i i i February 14, 2005. **Unlimited local calling, video. 
4 i i i contract term after ip-store discount or invoice credit on your future TELUS Mobility monthly bill Offer ends 
Fee eee eee ay ton hecriptectiaton Otcreu tr 31 Hap crs eerdabal are only mintle on select phones and in 1X digital coverage areas. See telusmobility.com for coverage details. © 2005 TELUS Mobility. 
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| Are you a creative, experien 


Event Coordinator | 


comfortable working with a 


| volunteer planning committee? 


| We need you to help roll out the 
red carpet for about 500 guests 


attending our 3rd Annual Red © 


Carpet Affair in Edmonton in 
October 2005. For information 
on this event and to 
submit a proposal go to 
wwrw.canparaplegic.org/ab 
and enter key words: 

"career opportunities". 


Also Eas NWT & Nunavut 


Canadian 
Breast Cancer 
Foundation’ 


@ Healing Arts 


@ Products for Wellness 
Exhibitor / Vendor Opportunities Call 1-877-560-6830 


Continued from page 5 


with graffiti one way or another. At 
least not compared to Calgary, which 
boasts multiple graffiti awareness 
programs, an anti-graffiti bylaw and 
even a happy little graffiti patrol 
Volkswagen Beetle, all as means for 
championing the virtues of a spotless 
community. 

Still, the few things Edmonton 
has (and hasn't) done clearly illustrate 
our general attitude toward graffiti. In 
past years, Edmontonians have 
enthusiastically gathered to wipe out 
the graffiti in communities like Fort 
Road, Belvedere and Millbourne. 
These volunteer cleanup teams 
included kids and adults, people who 
were sick of writers’ tags and pieces 
and willing to clean them up for free. 
With nearby businesses donating 
paint supplies, pizza and pop, the 
concerned citizens made a day of it— 
to some, it seems we're more willing 
to fight graffiti than accept it as part 


@ Numerous Diverse Exhibits @ Spas & Wellness Centres 
@ Speakers & Lectures 
@ Alternative Therapies 


@ Yoga & Fitness 

@ Astrology & Psychics 

@ Personal Development 
and much much more... 


of our culture."Calgary has another » 
feature we don’t: safe spray zones. 
Throughout the city are fenced pits 
used to collect snow and gravel. These 
pits are unofficially graffiti-friendly, 
and the city makes no attempt to 
remove what's been painted there. 
The writers can keep their pits so long 
as they avoid marking up surround- 
ing neighbourhoods. So far, judging 
by the murals created in these zones, 
the agreement has worked beautifully. 
Despite Calgary’s strict measures 
to abate and remove graffiti, the city 
is still flexible enough to create a 
space for writers to create messages 
without their work being wiped out 
or damaging someone's property. 
Edmonton writers have no such 
place; for the moment, Edmontoni- 
ans would rather meet graffiti with a 


.bucket of paint and a large pizza. 


MAYBE WE’RE IGNORANT to the 
writing on the wall. Graffiti has had 
a pervasive influence on mainstream 
Canadian culture as well as subcul- 
ture, earning a few fascinated sup- 


even career of documents graffiti. 
Chris Govias is one of them. A U of 
A graduate and graphic designer, 
Govias worked at S-Pointz graffiti 
museum in New York and currently 
runs a website that collects and 
showcases graffiti, both Edmonton- 
ian and international. “Edmonton 
has seen a huge increase in quality of 
work in the past couple of years,” 
says Govias. “Work has evolved from 
tags, bombs and throw-ups into full 
pieces and walls. Artists here seem to 
have hit their stride, and the results 
are impressive.” 

Govias sees graffiti as an art that 
must be preserved. “It’s important to 
keep a record of this artform, espe- 
cially as it is so temporary, constant- 
ly being replaced or destroyed.” He 
sees graffiti’s influence everywhere in 
culture, particularly areas centred on 
design—proof that this type of 
expression is being absorbed into the 
arts and economy. “We now see club 
flyers with a distinctly graffiti aes- 
thetic, music albums with graffiti on 
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Our annual gift 
to advertisers — 
audited circulation 


‘e know advertisers want 

the best circulation value 
for their advertising dollar. As 
a publisher, we need to verify 
that our circulation is helping 
advertisers reach their target 
markets and potential 
customers all year long. 


That's why our annual gift to 
advertisers is subjecting our 
records to independent veri- 
fication by the largest and 
oldest circulation auditing 
organization in the world — 
the Audit Bureau of Circula- 
tions. 

In fact, 4,800 advertisers, 
publishers and advertising 
agencies rely on ABC for 
audited circulation data. An 
ABC audit means that our cir- 
culation records are regularly 


Jw Body Soul & Spirit Expo 


see og 
April 1-3 


Shaw Conference Centre 
9797 Jasper Ave. 


www.BodySoulSpiritExpo.com 


checked and verified by ABC 
auditors and findings are pub- 
lished in a concise report. 


We have a year-round commit- 
ment to providing this verified, 

audited circulation information 

to advertisers. 


Audited circulation — it's our 
gift to you. 


Audit Bureau 
of Circulations 
Member 


the covers, even product packaging 
with a graffiti influence.” 

The subversive influence of graf- 
fiti is everywhere, whether we 
choose to acknowledge it or not. 
And not everyone wants to—after 
all, graffiti can be rude, crude, intru- 
sive, sometimes even violent. Yet jt 
carries more meaning than we 
admit. “With the evolution of graffiti 
into an artform, we now see less 
political messages and more person- 
al, expressive ones,” says Govias. “It's 
interesting to see how artists repre 
sent different concepts and reflect 
the social and political climates in 
their work. And of course, graffiti 
reveals an active, busy subculture 
that most people don’t consider.” 

Graffiti has the power to remind 
posh urbanites of a raw, shameless 
side we tend to ignore, with its gritty 
expressions that match their medi- 
um. And you can’t walk away from 
it. Graffiti follows you everywhere 
whispering its secrets of a subliminal 
culture that lives and breathes just 
below society’s veneered surface. © 
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MUSICA 
CONCERT 


February 13/05 


VALENTINES WITH 
GERSHWIN 


SORENTING'S powwow 


A treasure trove of great Gershwin 
songs from the Tony Award 
winning muiscal of 1992, Crazy for 
You. Highights of the:evening will 
be: Someone to Watch Over Me, 
But Not For Me, Nice Work if You 
CanGet It, and Rhythm. 


7004/05 "Whovaperanuove.ct 
DINNER CABARET SERIES 


for tickets call 487-4044 
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three 
dollar 
bill 


By RICHARD BURNETT 


Atlantic crossing 


\ like that in Canada and America we 
celebrate Black History Month each 
February. But across the Middle Pas- 
sage—the name shackled slaves gave 
the Atlantic Ocean on their final voy- 
age west to the Americas from Goree 
island in Senegal—February in Britain is 
now Gay History Month. 

The Guardian reports Gay History 
Month events will highlight the hidden 
history of such household names such as 
William Shakespeare, who was rumoured 
to be bisexual, and Florence Nightingale, 
who few know was a lesbian. Other 
events include discussions of the history 
of the British LGBT Muslim movement, 
and high school students will study mod- 
ern gay icons such as Freddie Mercury 
and Sir lan McKellen alongside historical 
gay and bisexual figures such as Isaac 
Newton and Alexander the Great. 

But don’t fret: the British will also 
celebrate Black History Month, which 
they do each October, ironically the 
very month North Americans celebrate 
Gay History Month. | mention this 
because this week as pollsters, the 
national media and politicians up on the 


NAILT 


Hill put themselves through an orgiastic 
frenzy over same-sex marriage, Conser- 
vative Party opposition leader Stephen 
Harper has done just about all he can— 
even conjuring up the spectre of legal- 
ized polygamy in Canada—to sabotage 
Liberal Justice Minister trwin Cotler's 
Proposed same-sex marriage bill. 

Now, in this day and age, Harper 
would never dare say blacks aren’t 
entitled to equal rights under the 
Canadian Charter of Rights and Free- 
doms. Instead he is appealing to Cana- 
da’s ethnic minorities—and, ironically, 
further isolating them—to ease their 
alleged worries over the disintegration 
of “traditional families” and traditional 
family values. 

But | believe most Canadian immi- 
grants know betier. The parents of most 
of my immediate circle of friends, for 
instance, came to Canada from Mauri- 
tius, Pakistan, Turkey, Haiti, Jamaica and 
India in the 1950s and 1960s. They came 
here to build better lives and many 
escaped drought, poverty, war and civil 
strife back home. My father grew up a 
young boy in London during the Blitz in 
World War II. He sailed to Montreal on 
the ocean liner Lythia (this was before 
the jet age) in 1951. Later my mother 
sailed to Montreal from Africa on the 
ocean liner Corinthia. Her father, forced 
into exile from Mauritius by the British, 
arrived in Montreal after ensuring all fam- 
ily arrived safely before he did. When my 
grandfather got off the plane and 
stepped onto the tarmac at Montreal’s 
Dorval Airport in the middle of Decem- 
ber, the first thing he said was, “What 
God-forsaken country have | come to?” 

Of course, Canada is not a God-for- 
saken land. To the contrary, immi- 


Info Week 


Monday, Feb. 7 


grants have come here over the cen- 
turies because it was (and remains) a 
land of opportunity. And as the coun- 
try has grown, so have folks like my 
parents, a biracial couple who have 
long railed against anti-Semitism and 
apartheid. They say loud and clear for 
all to hear, “What are gay rights if they 
are not part of the growing mosaic 
that is human rights?” 

Which is why political swine like 
Stephen Harper targeting immigrants to 
sabotage same-sex marriage is 
deplorablé. In fact, it makes Harper a 
bigot of the highest order. Which brings 
me to the word “bigot.” It was coined, 
as far as | can tell, after Francois Bigot, 
the Frenchman appointed intendant of 
New France under Governor Vaudreuil. 
Bigot—renowned for his gambling and 
lavish, scandalous banquets—cared less 
for Quebecers’ fortunes than his own, 
and it is now widely acknowledged that 
Bigot’s administrative fraud was so mas- 
Sive it enabled the British to conquer 
New France in the Seven Years’ War that 
ended in 1763. 

Bigot was, of course, recalled to 
France and—in what French society 
dubbed I’Affaire du Canada—was 
imprisoned in the Bastille for a year, 
then tried and ordered to repay some 
1.5 million livres in 1763 before dying 
in exile in Switzerland, in relative 
poverty and disgrace. And so Bigot's 
name has since been linked with any- 
thing base and mean. 

Now, 242 years later, Stephen 
Harper is appealing to Canadian immi- 
grants to kill same-sex marriage against 
the better interests of all Canadian 
families? | daresay Francois Bigot 
would be proud. @ 


Making decisions 
about your future? 


Get the facts at NAIT’s 


Info Week. Every 
day, we'll focus on 
a different segment 
of career-related 
education. You'll 
learn about specific 
programs, how they 
link to industry and 
what to expect as 

a NAIT student. 

Get in. Go far. 


School of Business 

From Certificates (Applied 
Banking & Business, Medical 
Transcription, Veterinary 
Admin. Assistant) to Diplomas 
(Business Administration, 
Bilingual Business Admin., 
Office & Records Admin., Legal 
& Realtime Reporting, Food & 
Nutrition Mgmt.) to our two 
Applied Degrees. 


7:00 p.m. sharp 
NAIT Shaw Theatre 


School of Hospitality 
Culinary Arts, Baking, Cooking, 
Retail Meatcutting and 
Hospitality Management. 


7:00 p.m. sharp 
Room A121 


Wednesday, Feb. 9 


Tuesday, Feb. 8 
Electrical and Applied Building 
Electronics programs Sciences 


Avionics, Instrumentation, 
Electrical, Electronics and 
Biomedical Engineering 
Technologies join NAIT’s Pilot 
Training and Electronic Service 
Technician programs. 


7:00 p.m. sharp 
NAIT Shaw Theatre 


Health Sciences 

A dozen programs cover the 
full range of diagnostic, 
laboratory and dental 
technologies. Learn about 
Personal Fitness Trainer too, 
plus programs in Animal Health 
and Equine Studies. 


Each program 

presented twice: 

6:30 p.m. & 8:00 p.m. 

Various room locations; consult 
website or call 

for information. 


Understand these engineering 
technologies: Civil, 
Construction, Geomatics, 
Design & Drafting. Get details 
about our programs in 
Architectural, Interior Design 
and Landscape Architectural 
Technology. Learn about 
Certificate programs like 
Aircraft Skin & Structure 
Repair, Graphic Sign Arts, 
Millwork & Carpentry, 
Advanced Woodworking & 
Furniture Design, and Pre- 
Employment Carpenter. 

Find out about the range of 
horticulture and turfgrass 
studies offered at NAIT’s 
Fairview Campus. 


7:00 p.m. sharp 
NAIT Shaw Theatre 


All sessions on Main Campus, 11762 — 106 Street. 
For more information: www.nait.ca (780) 471-8874 


vueweekiy Dp 


FEBRUARY 3-9, 2005 


Thursday, Feb. 10 


Mechanical and 
Manufacturing 
Technologies 

Our wide range of certificate 
and diploma programs covers 
the fields of automotives, 
recreational powersport 
mechanics, heavy equipment 
technology, HVAC, machinist, 
power engineering, materials 
engineering and mechanical 
engineering. 21 programs in all 
see website for details. 


7:00 p.m. sharp 
NAIT Shaw Theatre 


Resources and 
Environmental 
Management 
Chemical Engineering and 
Petroleum Engineering 
Technology; Geological, 
Chemical and Forest 
Technologies; Biological 
Sciences and NAIT's Water/ 


Wastewater Technician program. 


7:00 p.m. sharp 
Various room locations: consult 
website or call for information. 


Feb. 7-12 


Saturday, Feb. 12 


Academic Upgrading 
Part-time, full-time. ..all your 
upgrading options explained, 
including our newest program: 
Aboriginal Pre-Technology, 


11:00 a.m. sharp 
Room F006 


Information and 
Communications 
Technology 

The wide world of \T, from 
hardware engineering, 
telecommunications and 
network security to software 
development, digital media 
design and graphic 
communications. Learn about 
Photographic Technology, 
Radio & Television, and all our 
part-time IT options too! 


Drop-in format, 

10:30 a.m. — 1:00 p.m. 

(Some programs also offer 
scheduled info sessions: 
consult website) 

NAIT HP Centre for Information 
& Communications Technology 


NAIT/Bring on the futur 


THE NORTHERN ALBERTA 
INSTITUTE OF TECHNOLOGY 


WORLY 
WARRIORS 


Friday, February 4 7:30 pm, Myer Horowitz Theatre 


ISOCAN 
FRIES 


African Drumming 
and Dancing 


LION 
VANCERS 
Borneo Cultural 
Association of Alberta 


sie 


#Y PIC TION - 


Hip Hop Dancers 


LATITUYrE 


trish Dancers 


WalT & 
BUTFaLlo 


Dancers and 
Drumming Society 


Tickets available at SUB Info/Ticket Centre or the International Centre in HUB 


INTERNATIONAL 
WEEK 2005 


For more info: www.international.ualberta.ca/iweek or 492.2692 


pow # 


CENTENNIAL CENTRE 


ALBERTA 


FORT SASKATCHEWAN 


Dates goes chasing waterfalls 


Undisciplined but 
absorbing The Falls 
is Joyce Carol 
Oates’s latest flood 
of words 


BY JOSEF BRAUN 


en approaching a literary 
Ppfircsomencn like Joyce Carol 
Oates (the word “author” does- 

n’t seem to do justice to this most 
obscenely prolific persona), its useful 
to understand in advance that her 
writing is as varied in its sensibility 
as it is voluminous. What I’m trying 
to say is that there’s a considerable 
difference between an Oates story, 
an Oates novella and an Oates 
novel. The Oates novel is easily iden- 
tified by its sheer weight, by prose as 
pummelling and slushy as her novel- 
las and stories are frequently precise, 
elegant and econemical. But 
whether we can say that more is less 
when it comes to Oates depends 
entirely on whether we want to 
savour the chef's special or devour 
the four-course buffet. Because Oates 
apparently just can’t-stop writing, 
like, ever (she’s well past 100 titles 
now), she’s more than happy to give 
us both of these options and every- 
thing in between. The Falls is 
Oates’s latest epic, set between the 


A? Shell Theatre Presents 
a new Scene! i, 


Winterharp Presents: 


Harps of Avalon 


Saturday, February 12 - 8 pm 


‘SOs and ’70s in the town of 
Niagara Falls, New York, and it 
comes crashing over the reader 
with all the force and subtlety 
of the natural wonder that 
gives it its title. 

A family saga clearly 
intended to reside within the 
Great American Tradition, 
beginning with the suicide of 
a young man while on his 
honeymoon, eventually fol- 
lowing the hasty second mar- 
riage of his tormented widow, 
Ariah, and still later following 
the lives of her children, who 
proceed to diligently dig up 
their father’s tragic past of 
fighting a losing battle against 
the.irresponsible polluters of 
Love Canal, The Falls rumbles 
along with a heightened, 
near-operatic tone that fre- 
quently peaks well into the 
red zone of hysteria. “The 
Falls! You can’t believe it can kill 
you. When it is pure spirit,” our narra- 
tor tells Ariah. “Run, run! Run for 
your life,” our natrator instructs the 
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doomed groom. (There are a lot of 
exclamation points in this thing, 
not to mention italics for that extra 
dose of emphasis!) “Who are you to be 
spared My justice?” God asks Ariah. 


“An unforgettable night of pure magic 
featuring musicians playing celtic 
lullabies to American blues, 
the Winterharp ensemble has won 
ovations around the world" 


Only 15 minutes from Edmonton! 


ckua: 


~or Fort 
Skah DOWss 
— radionetwork @ 


WEEKLY 


CALL ticketmaster 


780.451.8000 


JOYCE ¢ 


ROE 
JATES 


Yeah, really. God. He just steps 
unannounced here and there. 


OATES LIKEWISE ENGAGES in e\ab- 
orate, expansive, obsessive, of 
lurid descriptions of every deta 
that happens to strike her fan 
After some pages of assessii 
Ariah’s unremarkable face and fj 
ure, Oates can still devote a who! 
paragraph to the pathetic patch 
“the fork” of Ariah’s legs, “a rusty 
swath of hair called pubic.” It son 
times feels like Oates veers dow 
such paths only to peter out w 
the juices suddenly stop flowing, 1: 
which point she finds a new focu 
sometimes an entirely new dire 
tion that could be either a 

tion or another dead end. (The Ful 
has plenty of both.) 

Of course, it’s much.easie: 
make fun of Oates’s excesses than 
is to explain why they someho 
manage to keep you reading. At 
risk of making a back-handed com 
pliment, I’d favourably compare !1i' 
Falls to some really long movi 
Heaven’s Gate, say, or something )) 
David Lean—in the way that yo 
can almost fall asleep for parts ot 1 
then wake up and say, ‘Hey, it’s still 
going!’ and just keep ch 
along with it as Oates’s depen 
habit of repetition catches you \| 
on all the stuff you missed. Word 
spill out in The Falls like so m 
gallons of water, and their collectiv’ 
thunder can be impressive in itsel! 
Oates is a talented writer with en’ 
less compassion for her character’ 
it’s just that she uses her larger n0\ 
els as an opportunity to completely 
exhaust her interest in them. Bu! 
there can be something cleansing '" 
all this, not just for the writer bu' 
the reader too. By the novel’s ep! 
logue, we’ve been through every 
thing with this family, and when we 
say goodbye to them, we're left with 
the unmistakable feeling of havins 
really been somewhere and know? 
someone all too well. @ 
THE FALLS 


‘ 


Shell Theatre, Sherrit Cultural Pavilion, 8700 - 84 Street, Fort Saskatchewan, AB TSL4P5 Tel: 780.992.6400 Fax: 780.992.3150 wywow.fortsask.ca By Joyce Carol Oates # Ecco * 481 B55 
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‘t have expected you to 
book like this.” That’s 
my mother told me after 
yeading Marilynne Robinson’s long- 
awaited new novel Gilead, which 
id bought her for Christmas. I know 
what she means; hell, J wouldn’t 
have expected me to like a book like 
_ this, a book so quiet and pious and 
earnest and... and... well, just so 

it Protestant. (Just by using 
the word “hell” in 
my review, I feel 
like I’ve violated 
the tone of the 
entire novel.) I think my mother 
thinks the only kinds of books I like 
are dark and subversive and shock- 
ing, or at least irreverent in their 
style or their sense of humour. And 
come to think of it, that assessment 
is pretty much on the money, and 
yet | found myself stunned by 
Gilead, knocked 
over by this sim- } 
ple story, told [> 
with such power- 
ful plainness, to a 
degree that I can’t 
recall in years of 
reading. I regret- 
ted my decision 
to start reading it 
over breakfast 
one morning in a 
Whyte Avenue 
coffee shop when 
| found myself 
sitting there at 
my table, in the 
middle of a crowd 
of busy diners, 
tears welling up 
embarrassingly in 
my eyes. 

Gilead takes the form of an 
extended, journal-like letter written 
by an 76-year-old Iowa pastor, Rev- 
erend John Ames, to his seven-year- 
old son. Ames, whose first wife died 
along with his infant daughter 50 
years ago, remarried late in life to a 
much younger woman, and while he 
regards this sudden opportunity to 
be a father as something akin to a 
miracle, he deeply regrets the fact 
that he will be absent from so much 


Pending story 
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AUTON OP HOUSEKREPING 


of his son’s life. The letter, then, is 
Ames’s attempt to put himself and 
his life down on paper for his son’s 
benefit. But rather than write a lin- 
ear autobiography, Ames instead lets 
his mind roam freely through the 
past and present: the story of how, as 
a boy, he accompanied his father on 
a perilously underfunded trip to 
Kansas to visit the grave of his 
grandfather (a onetime ally of John 
Brown’s whose fiery style of religion 
conflicted sharply with that of his 
pacifist son) will be followed by pas- 
sages in which Ames reflects on the 
beauty of the prairie, the art of ser- 
mon-writing or the joy of watching 
his son hold a cat. 


A PLOT GRADUALLY takes hold 
when Ames's godson and namesake— 
the ne’er-do-well son of his best 
friend, a Presbyter- 
ian minister named 
Jack Boughton— 
returns unexpect- 
edly to his father’s house; his presence 
is an unpleasant reminder for Ames 
that, try as he might, nothing he can 
do can prevent the people around 
him from wandering off God’s path 
and into the spiritual wilderness. But 
what really ties the book together isn’t 
the plot, but the beauty of Robinson’s 
language and the 
clarity of her spiri- 
tual vision. | bet I 
could open the 
book to any page 
at random and 
find half a dozen 
beautifully pure 
images or senti- 
ments. 
In fact, let’s try 
that experiment 
right now! Let’s 
look at... okay, 
page 91. Oh, this is 
one of my 
favourites: Ames is 
thinking about his 
grandfather, a train 
of thought that 
leads him to the 
concept of reli- 
gious “visions.” “I believe that the old 
man did indeed have far too narrow 
an idea of what a vision might be,” 
Ames writes. “He may, so to speak, 
have been too dazzled by the great 
light of his experience to realize that 
an impressive sun shines on us all... 
Sometimes the visionary aspect of any 
particular day comes to you in the 
memory of it, or it opens to you over 


SEE NEXT PAGE 


OMG AGE tAi"o 


Writer’ S 


Workshops 4 


s at the U of A 
s hh 10 - 3pm, cost 
S135, include lunch & workbook. 
For more info & to register 
www.mediamag.ca/workshops.htm 
or call (780) 454-7936. 
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Making & 


Riicistle 
} Saturday 
| Feb 12 
| 


——_ 


| Same 


a 5 Writing 
a 


for the 
Web 

| = Saturday, 

Mar 5 


Amazing 
Media | 
Releases 
Thursday 
Mar 3 


Marketing | 


e-Books 


Thars, Feb 17 


Information Session 


Saturday | February 5 


Do you have what it takes to attend The Art 


Institute of Vancouver, one of North America’s 


leaders in creative education? 


At The Art Institute, we believe an education in the creative and applied 
arts should be hands on and practical, not to mention inspiring. It should 
prepare you for opportunities in the workplace as it gives your ideas and 


talent a place to take shape. 


Register to attend this Information Session at the: 


Westin Hotel 


10135 - 100th Street, Edmonton 
Starts at 10:00 am sharp! 


Learn more about the programs offered and find out how to get started on 
the education you've always wanted. Assistant Directors of Admissions will 
be available to answer questions about The Art Institute and work directly 
with qualified candidates. We're ready when you are. 


1.800.661.1885 


: The Art Institute 
| of Vancouver~ 
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~ Seating is Limited. 
Register Now. 


www.aiv.aii.edu 


Game Art & Design 
Animation Art & Design 


Visual & Game 
Programming 


Graphic Design 
Interactive Media Design 
Interior Design 


Fashion Design 
& Merchandising 


Culinary Arts 
Pastry & Desserts 
Recording Arts 
Digital Film & Video 
Visual Effects 
Acting 


Event Planning’& 
Promotions Management 


Get her a complete spa treatment 
including skin, nail and body care!! 
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Canadian Edmonton Voices 


Edmonton authors and student writers are 
EA Utors paired in a unique reading at Audreys Books 

(10702 Jasper Ave.) starting at 7:30 p.m. on 
S$ € R ! E S Thursday, February 10th. 


Brief readings of poetry and prose to be followed by 
a discussion of writing. 


Authors: Marilyn Dumont and Greg Hollingshead 


Single or 
Double Row 
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time. For example, whenever I take a 
child into my arms to be baptized, I 
am, so to speak, comprehended in the 
experience more fully, having seen 
more of life, knowing better what it 
means to affirm the sacredness of the 


' gion’ makes you think’twice about 
using religious phrases in such a 
blithe, trivializing way. But what 
words does that leave us? Wel], 
“wise” comes to mind. And 
“enthralling.” I worry that I’m mak- 
ing Gilead sound as dry as a Sunday. 
morning service, but let me hasten 
to add that in fact, it’s funny and 
suspenseful and deeply moving. |; 


| bet I could open the book to any page 
at random and find half a dozen 
beautifully pure images or sentiments. 


human creature. I believe there are 
visions that come to us only in memo- 
ry, in retrospect. That's the pulpit 
speaking, but it’s telling the truth.” 


INDEED. GIVEN THAT this is a book 
about a preacher, it’s tempting to use 
adjectives like “divinely inspired” or 
“miraculous” to describe Robinson’s 
prose, but if anything, the humble 
honesty of Gilead’s approach to reli- 


also contains a final plot revelation 
about the true nature of Ames's rela 
tionship with his wife that’s so sub 
tly conveyed I’m not even suy; 
whether I merely imagined it. Do 
you think maybe you could read th. 
book and tell me what you think? © 


GILEAD 
By Marilynne Robinson ® HarperCollins « 
- 247 pp. * $34.9 


DR E€ $ S$ EO 


A romardic fundraiser for Theatre Network * presented by Propaganda 
Choreography and Environment by Henry and Irving 


FASHION SHOW # AROMATHERAPY * DJ S.tipreDDisc 
Peete 


we 
Derks « Gravity Pope * Lelk indusvies * Losers Reject * Mars and Venus * Nokomis « Col Mustards 


YQ MONDAY, FEB 14 - 6:30PM of) 
The Roxy Theatre 10708 - (24 Street 

Tickets $25 From Propagande (439-8880) or Theatre Network (wwwaltheraspcom) 
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ong drive, south and west, 
into the bosom of the 
ks: the breasts of British 
the West Kootenay. The 
led with lakes and the 
itains are full of snow, 
scent Warm storm wreaked 
m the normally perfect con- 
seem to prevail in this 
nditions are typically just 
enough to keep the powder 
light and dry, a nice break from the 
chill we live in here in the desolate, 
desperate > prairie north. 
This season began on a positive 
te with record-breaking snowfall 
and premium conditions, but when 
the El Nifio-style warm front came 
rolling in, this oasis was tainted, as 
were most other mountains in the 
west. Mount Washington on Van- 
couver Island was closed. Even the 
behemoth Whistler-Blackcomb shut 
their doors for several days, while 
several other mountains were left 
offering limited terrain. This warm 
air turned the snow into rain and 
cold air into wind, blowing over 
semis and pissing on the roads and 
the slopes. Roads closed, mountains 
closed and the year of the avalanche 
began. With the onslaught of warm 
temperatures and the rain forming a 
slippery crust on the top of the snow 
base, it seemed like there may have 
been a better time to head just under 
1,000 kilometres south and west to 
Nelson, B.C., home of Whitewater 
Ski Resort. 


ter’s wonders won't wither, even 
1 weather on the warpath 


Whitewater is a short 22-kilome- 
tre drive from this old mining town. 
Due to marginal conditions, the trip 
from Edmonton took 11 and a half 
hours, three hours more than usual. 
We checked into the Heritage Inn in 
town and after an hour’s sleep, we 
took off for Whitewater. As we rode 
into the parking lot at 9:30 a.m., 
there were as many people leaving as 
there were coming. The locals here 
are quite spoiled, and although there 
had been significant new snow 
throughout the week, it had become 
too wet and too slow for their liking. 


WHITEWATER IS A RUSTIC PLACE 
with two rather basic lifts going in 
opposite directions up opposing 
faces. The Silver King lift brings rid- 
ers onto the south-facing side of 
Whitewater. It’s a well-gladed slope 
with plenty of options for tree riding 
as well as groomed runs. The Sum- 
mit chair sets off in the other direc- 
tion. It is a two-man lift composed 
of a steel frame and a wooden plank 
of a seat—old and bare-bones, per- 
haps, but safe and sturdy; it brings 
you up the north-facing, rockin’ and 
rollin’ side of Whitewater. With only 
396 metres of vertical drop, the 
mountain isn’t huge, but there’s 
more to do here than most places 
more than twice its size. 

The place is acclaimed for its 
trees, its bowls and its powder. Aver- 
age snowfall is 1,200 centimetres. 
That's 40 feet! 


Annually! 

Forty feet! 

That's 27 more feet than Mar- 
mot. Count ‘em: 27 feet more! 
When there’s that much snow, it’s 
socially acceptable to go home and 
write a hippie poem when the snow 
is a little less than absolutely perfect. 
That's why loads of people were 
heading home to write their hippie 
poems. 

Due to the large snowfall and the 
rapidly changing 
conditions, the 
patrollers had 
begun an exten- 
sive blasting pat- 
tern to settle 
unstable snow in 
surrounding areas. 


The visibility was limited, but the ; 


thunders of avalanching snow rum- 
bled through the valley right until 
sunset. Sometime in the afternoon, a 
large formation broke loose and 
avalanched right over the road into 
the base area; visitors were trapped 
for a few hours while efficient 


cleanup crews quickly cleared the, 


road for traffic. The limitless back- 
country that surrounds the moun- 
tain was obviously all closed due to 
extreme avalanche threat. Condi- 
tions have improved over the past 
weeks, though, with lower tempera- 
tures and continuous snowfall. 


AT THE TOP OF the Summit chair 
there are plenty of opportunities for 
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riders of all tastes. There are chal- 
lenging inbounds lines, and an 
array of drops and steeps that will 
engage any rider. The snow was a 
bit weighty, but it was abundant, 
and the mountain was still sparsely 
tracked. Whitewater, like most 
Selkirk mountains, is surrounded 
with backcountry options. One 
such option is quite accessible from 
the top of the Summit chair. A tra- 
verse west along the summit, paired 


with a short hike, carries you out 
over a ridge that falls steeply away 
from the resort, towards the road 
into the lodge. 

A favourite activity at Whitewa- 
ter is to make this hike and take a 
ride down through some thick trees 
and deep powder to the road below. 
Once you hit the road, thumb your 
way back up the ski road to the lift 
and repeat as desired. The proximity 
to the town keeps people coming 
and going throughout the day, so 
catching a ride with the friendly 
locals never seems to be a problem. 


ONCE OUR Whitewater day ended, 
we headed back to our hotel, the 
Heritage Inn, a historic Edwardian 


building constructed in 1898 and 
one of 300 heritage buildings that 
add to Nelson's picturesque land- 
scape. The city’s downtown is set on 
the backdrop of an expansive valley 
bottomed by the west arm of Koote- 
nay Lake. 

There are plenty of places here to 
crack a brew (restaurants, pubs and 
bars are line the main streets), but 
the tourist industry has pushed 
prices up a bit. Coming from Alber- 
ta, it would bea 
financially 
responsible move 
to import beer, as 
B.C. is still a 
provincially-run 
booze industry. 
The price of 15 
Pilsners in Alberta won't carry a man 
much farther than a budget case in 
Nelson. 

So after enjoying half a-dozen 
Pils on the streets of this Victorian 
town, two thumbs went up and 
before long, some glowing Albertans 
were headed north on the B.C. High- 
way 3A to the Ainsworth Hot 
Springs, 48 kilometres north. The 
springs are developed into a large 
free-form pool, and two long, rocky 
caves are cut into the side of the 
mountain, allowing better flow of 
hot water. From the main pools 
there is a nice view of the Kootenay 
Lake. Like Whitewater, the pools are 
pretty quiet during the week, so it’s a 
pretty relaxing place to unwind. © 
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board 
tips 


By JAMES RADKE 


Piping hot 


Once you've mastered jumps and 
spinning, you can move onto the half- 
pipe, which is one of the most excit- 
ing disciplines in snowboarding. 


Learning to ride pipe takes years of 
practice and years of crashes. To start 
out, stay low, with your knees bent. 
Start with the frontside wall (the right 
one if you’re regular). Get a good 
carve in the bottom to get properly 
aligned for the air—you can’t turn 
after hitting the transition. Even if you 
think you can, don’t. 

You'll see from the tracks what 
angle you should take as you approach 
the wall. Try to hold an edge all the 
way up; don’t turn and dig your edge 
in too deeply or you will lose too much 
speed. Keep your body weight inside 
the pipe; this is particularly important if 
the pipe is unusually steep. When you 
become airborne, you'll want to spin 
up to 180 degrees to land properly. 


Start your spin once you're air- 
borne; if you start too soon, you'll lose 
speed and balance. It helps to turn 
your shoulders slightly just before take- 
off. You'll land where you look so look 
where you'll land (unless you want to 
turn your head to look at the photog- 
raphers behind you). 

When you land, put some weight 
on your rear foot and carve your way 
to the other side. The sooner you're 
finished carving and can ride straight 
up the wall, the higher you'll go. The 
best thing you can do is just drop in 
and see what happens when you hit 
the other side. Everyone learns by 
practice, so keep practicing and don’t 
give up. 

And don't forget to have some fun. @ 


\, fall 
lass 


By HART GOLBECK 


One for the record books 


Marmot Basin recorded their busiest day 
in five years last Saturday as 4,400 snow 
enthusiasts invaded their slopes. This 
was the closing weekend of the annual 
Jasper in January festival and it looks like 
everyone thought that the snow condi- 


tions and cheap rates were too good to 
Pass up. There were daunting lift lines 
on the hill, but | hear that the restaurant 
lineups in town were even worse— 
Jasper Pizza’s patrons stretched from the 
till, out the door and down the sidewalk. 
Marmot's biggest single-day crowd was 
back during the 1990-91 season when 
5,000 patrons flocked to the hill. This 
was long before the Eagle Quad, mean- 
ing lift lines were outrageously long. 
Imagine only getting four or five runs in 
a day! That’s how wineskins became 
very popular for a while. 


Gem of a Jay 


Canada’s Jasey Jay Anderson really 
made an impact at this year’s World 
Snowboard Championships. Anderson 
took two of the three major speed 


events, winning both the parallel 
slalom and giant slalom events. 
Whistler was hosting this year and win- 
ning on home turf made for huge cele- 
brations in and around the village. 


Mammoth Mountain 
mega-snow 


California’s Mammoth Mountain Resort 
is having an incredible year. This High 
Sierras resort already boasts a base in 
excess of 300 centimetres, and yet 
snow continues to fall. In order to keep 
the faithful masses happy, Mammoth 
has 27 lifts including 22 chairs, three 
gondolas and two surface lifts, not to 
mention three halfpipes and three ter- 
tain parks for the boarders—not to 
mention 50 restaurants and 30 bars. | 
sure hope they have a big parking lot. @ 


Ski 
fe. <t LIDS | 


By COLIN CATHREA 


Endangered species 


We were just down the valley from 
Castle Mountain Resort in southern 
Alberta. We had been climbing for 
three hours and now were stopped at 
a ridge below our intended starting 
point. The peak was steeper than what 
we expected, and this lower starting 
point seemed more reasonable. 

But reasonable in relation to what? 
The slope dropped down for a few 
hundred metres whereupon the pitch 
increased to about 50 degrees. Not to 
be outdone, it then sheered off into 
10- and 20-metre cliffs surrounding 
the odd chute that may or may not 
have been skiable. | hate standing and 
overanalyzing these decisions, so | 
pointed my skis over the cornice and 
“dropped in.” The snow had an unex- 
pected thin crust, and from my first 
turn | was doomed. | fell. There was no 
indication | was going to stop. 

The self-arrest techniques | learned 
over the years clicked in. Quickly | tried 
them all: violent pale handle slams, 


killed. didi diy ran the race after miiey, 


prone rolls, kicks. | could hear the light 
crust cracking faster and faster, and | 
knew what waited below. | needed to 
stop soon or I'd be dead. Helmet or no 
helmet, this was serious shit. | briefly got 
my skis beneath me, but the snow kept 
tossing them sideways and spinning me 
around. One dug in and popped my ass 
out a bit, which dropped my hip and leg 
through the crust and with my arms 
dug in, | stopped. The silence was deaf- 
ening. My heart rate was at least 180. | 
was 10 metres above the rocks. Any far- 
ther and my survival rate would have 
dropped to about nil. 

I'm writing this sometime later and 
my attitude toward extreme skiing has 
changed significantly. The footage | 
watch on films and TV of extreme ski- 
ing and boarding has taken on a new 
Perspective. When you get into certain 
types of terrain you can’t screw up. 
Period. One mistake is one too many. 

There are some double-black dia- 
mond runs out there that are potentially 
lethal—slick, icy mogul laden runs like 
Lone Pine at Norquay, for instance, have 
killed skiers. | will continue to test my 
limits on off-piste chutes and couliers, 
but | know when to throw in the towel. 
Or maybe | just know how to stop get- 
ting into these situations altogether. 

For many years | did things on ski 
hills that were unsafe, sometimes in so- 
called “controlled” conditions. Down- 
hill races at Lake Louise had hay bales 
plopped in front of the odd tree to 
protect us from direct impact. Still, | 
have been in races where men were 


hauled their carcasses off the course. 
These days, | feel my nine lives are 
nearly up and I'm glad I’ve come to 
this realization. | can’t ski like | used to, 
and | never will again. 

We seem to think that avalanches 
are our biggest danger in the backcoun- 
try. But theyre easy to avoid if you keep 
in control of your skis or board, watch 
where you're going and stay alert. Haz- 
ards like trees, cliffs and lift towers are 
similarly avoidable. But hike into the Val- 
ley of No Return and you can quickly 
find yourself in a situation that you have 
no way out of. 

| can remember that pitch outside 
of Castle like it was yesterday. | didn’t 
feel stupid for getting into that situa- 
tion, but I have learned from it and | 
won't let it happen again. With more 
and more of you going into the back- 
country each season, please take care 
of yourself and your fellow snow riders. 
If that little voice is telling you this may 
be a mistake, it most likely is. O 
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[restaurant] 


Fresh Fish ... 


Wich a side order. 


oe 


620 Connaught Dr. 
Downstairs 852-3032 


downstream bar 


Jasper's Newest and Only Non-Smoking Bar 


Jasper ear 
600 Pacricia Street’ 
852-23 


Rewaurant Leader: Dar 


3-4-2 


$240.00 per person for three nights 
accommodation and three days of skiing. 


(based on two adults in a standard room) 


What a deal! 


We are charging for only two days 
and two days of skiing. 
One night is free and so is the skiing! 


(This package is subject to availability. Some restrictions apply “ 
Call us at 


1 800 661 1933 


and book. 
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MARMOT .BASIN, ALBERTA 

Jasper National Park, AB a sag 
Phone: 780-852-4461 
Fax: 780-852-S916 
7 alate els 


Toll Free North A 
1- 300-661. 1933 
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With some of the best snow in all of 


_western Canada, Marmot Basin is 


THE place to ski & ride RIGHT NOW. 
Stay high and dry at Marmot - with 
45 cm of new snow in the past week, 
where else would you want to be? 
This is what winter is all about! 


See you on the slopes. 


Free: 1-866-952-3816 | wwwskiingjasper.com 
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LOCAL 
Rabbit Hill -60cm base, 100% of terrain open 
Snow Valley - 60cm base, 5cm new snow 


ALBERTA 

Castle Mtn - Closed. Will reopen as soon as possible. 

Can. Olympic Park - 45cm base, all lifts scheduled 

Lake Louise - 155cm base, 10 lifts and 105 runs open 
Marmot Basin - 107 - 120cm hase, all lifts and 83 runs open 
Mit. Norquay - 100 - 140cm base, 5 lifts and 24 runs open 
Nakiska - 30 - 87cm base, 5 lifts and 28 runs 

Pass Powderkeg - 50cm base, open wednesday - sunday 
Sunshine - 151cm base, 10 lifts and 102 runs open 
Tawatinaw - 2 lifts and 6 runs open 


B.C. 
Apex - 105cm base 
Big White - 177cm base 
Fernie - 137cm base, 9 lifts and 65 runs open 
Fairmont - excellent, spring conditions 
Kicking Horse - 148cm hase, 95% of terrain open 
Kimberley - 60cm base, 6 lifts and 34 runs open, spring conditions 
Mt. Washington - Closed. Will reopen as soon as possible. 
Panorama - 38cm base, 9 lifts and 83 runs open 
Powder King - 120 - 380cm hase 45cm new snow, 2 lifts and 24 runs open 
Powder Springs - 100 -290cm hase 
Red Mtn - 142cm base 
Silver Star - 157cm base 

>] Sun Peaks -121cm base 

| Whistler Blackcomb - 1cm new snow, 129cm base 

Whitewater - 172cm base 


| USA 

| Big Mtn -152cm hase, 82runs open 
Big Shy - 85 - 127cm base, 100% of terrain open 
Crystal Mtn - 142cm hase, 5 lifts and 45 runs open 
49 Degrees - 25 -115cm hbase, discounted rates in effect 
Great Divide Ski Area - 37 -62cm base 
Lookout Pass - 50 - 110cm hase, reduced rates in effect 
Mt. Spokane - 30 - 87cm base, 
Schweitzer Mtn - 30 - 130cm base 
Silver Mtn - 25 -GOcm base, discounted rates in effect 
Sun Valley - 110 - 162cm hase 
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Ad WINTER RESORT + NELSON, BC] 
Pure, Simple & Real... DEEP 
INFO:1 800.666.9420 


-skiwhitewater.com 


KICKING 
HORS E 


MOUNTAIN RESORT 
z A Colombia 


www.kickinghorseresort.com 


1 800 SKI-KICK 


KICKING HORSE 
SKI & STAY PACKAGE 


BANFF 
@ NORQUAY : 
Toll Free 1-866-Go4-Snow | 


$ -20 
FROM 8 1 /PERSON : 
COMEORT & Fumi 
Daily Ski Shuttle available upon request 


New Kitchen suites. Pool.Waterslide, 


Hot Tub, Sauna & Mtn Shuttle. Golden, BC | 
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YOU CAN HAVE THIS SPACE 


EVERY WEEK FOR PEANUTS!!* 
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Mountain 


Even with big changes in the offing, B.C. 
resort hopes to remain a “skier’s mountain” 


BY ADAM SMITH 


city limits of Rossland, is one of 

(Canada’s most historic ski resorts. 
It’s the location of Canada’s first 
recorded ski competitions, and the 
hometown to many successful ath- 
letes, including Canadian ski sweet- 
heart Nancy Greene. It’s a small 
town, with a modest population of 
around 3,500, but an active, bustling 
populace keeps the town shaking. 
Rossland still feels somewhat undis- 
covered, despite the obvious pres- 
ence of the tourist industry. Stylish 
turn-of-the-century architecture pre- 
vails on the main 
drag and down 
into the town that 
rests in a deep val- 
ley that can be seen clearly from the 
facing slopes that tower over the 
town, at least when the sky clears. 
The roofs are a startling array of 
colours—a memorable image when 
seen from the mountain above. 

We made the one-hour drive into 
town from Nelson on a Wednesday 
morning, and were at the hill by 
9:30, Due to the recent purchase of 
Red Mountain by a spirited Californ- 
ian investor, many changes are tak- 
ing place and many more are 
planned. The mountain is working 
to incorporate extensive ski-accessi- 
ble lodgings, as well as improved 
facilities. The actions of the group 
seem to follow the trend of other 
mountains in the Rockies of catering 
more and more comfortably to the 
big-buck consumer. But Jim Greene, 
the mountain’s vice-president of 
operations, doesn’t want to see Red 
selling out to the same ideals that 
have made Banff and Jasper what 
they are today; instead, he says he 
wants to maintain its status as a 
“skier’s or rider's mountain.” 

Long-term plans are being drawn 
to lift-access Mount Roberts, which 
would significantly increase Red’s 
steep, aggressive in-bounds terrain. I 
engaged in some remorseful conver- 
sation with the mountain’s PR rep 
about the moisture that was current- 
ly putting a thick, heavy damper on 
the surface of the deep base that was 
apparently powder-light just a few 
days earlier, and then we headed up 
Granite Mountain. 


R: Mountain, located within the 


WITH A PEAK OF 2,266 METRES, 
Granite is the higher-elevated of 
Red’s two in-bounds mountains. At 
the summit, the sky was white lit, 
and obscured by clouds and wet flur- 
ries. Visibility was almost nil, but we 
made our way down the mysterious 


mountain anyway. The pruden; 
thing to do in conditions like th, 
is to ride glades, so that’s what , 
did; on several occasions, thanks (. 
the limited visibility and an abu 
dance of completely untracked sno, 
we thought we had ventured ou 
bounds and would be sentenced | 
hike back. 

But thankfully, Granite is designe. 
for 360-degree riding from its peak, \: 
we always had one more cat track that 
could pull us around to the front o 
the mountain. It was midweek an 
there had not been snow in sever. 
days, so the nun 
ber of fresh trac} 
we laid in thai 
heavy snow wa 
mind-boggling. And my lunch wit! 
Jim Greene only raised my alread 
high expectations for the mountain 
future. An avid skier himself, Green 
talked with genuine enthusiasm about 
the surrounding terrain, and informed 
me that Red’s lease extends to 
impressive five of the surroundin; 
mountains, most of which appear to 
be loaded with good slopes. 

A few beers in the recently ren 
vated yet still modest and very 01: 
school shack-style lodge, and w: 
were back on the mountain, chec! 
ing out Red, the second peak 
1,590 metres, it’s a smaller moun 
tain, but still rich with terrain. In thi 
newly opened glade runs to the lett 
of the Motherlode lift, there was a! 
abundance of big cliffs and nic: 
steep glades, and among this cliffs 
sat an old log cabin, which sti'! 
appeared to be in use. 

The days seem very short at Red, 
with the Motherlode lift closing at ‘ 
disgustingly early 2 p.m., and the Sil 
verlode, Granite Mountain's quad 
chair, closing an hour later. (The 
early closures are a result of the high 
mountains to the west that block the 
lowered sun and cast an early shad 
ow over the resort.) 

A five-minute drive off the hill 
and we checked into the Thriftlodg«, 
an affordable, motel-style accommo 
dation with an outdoor hot tub s° 
goddamn toasty I thought I was si'- 
ting in the 120-degree range. 


OUR SECOND DAY at Red cleared up 
so much I felt like I had never bee! 
there before. The view of the Ross 
land range was impressive, and from 
the south-facing slopes, the view wa‘ 
spectacular: just a messy, colourful 
mix of weird rooftops. After riding 
Granite and the new Glades at Red 
for the morning, we decided to hike 
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Mount Roberts. With a moderate 
avalanche risk, it was a difficult deci- 
sion, so we went well-prepared and 
notified the patrol of our plans. 

The hike up took less than an 
hour and rewarded us with an 
absolutely incredible panoramic view 
of the valley, the town and the 
mountains. An aggressive ski compe- 
tition is often held on this moun- 
tain, and I could see why: the 
descent was one of the steeper runs 
I've ever done, and in the dense, wet 
snow that was the topic of the week, 
my quads were absolutely ripped 
apart. Cutting deep turns into heavy 


blocks of untarnished white snow, an 
associate from my hometown in 
southern Alberta and I put ourselves 
in the position to be walking bow- 
legged for the remainder of the week. 

It was all worth it, though; I can 
hardly imagine the ride in lighter 
snow. Back at the hotel, we cooked 
ourselves alive in the industrial- 
strength hot tub and had few brews 
before hitching a ride into town. I 
didn’t really want to leave. It’s a long 
drive out to Rossland and a longer 
one back, but once you've discovered 
the place, you’ll be happy to make 
the trip again. © 
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four rooms 


_ restaurant and lounge 
102 ave. - 100a st. 
i” O;O ms infciawntns city ison 


426-4767 


restauranl 
AT lounge 


UNWIND AT STEEPS TEA LOUNGE 


FXPERTENGHEUMONIONISTRINESIATEALE|GHAT 


190 varieties of black, white, green, oolong, herbal and fruit teas 
Friendly and knowledgable staff * Warm relaxing atmosphere 
Premium cookies, squares & desserts * Light savory alternatives 
Tea brewing and related merchandise + To go service * Open tate 


SHERWOOD PARK 
2024 SHERWOOD DRIVE 
TEL: A16-8616 


GLENDORA 
12411 STONY PLAIN ROAD 
1EL488-1505 


COLLEGE PLAZA 
THV16-82 AVENUE + TEL:986-2386 


Grub Med’s 
delicious Greek 
food far better than 
name. suggests 

By IAIN ILICH 


While they normally only con- 

tain an assortment of boring 
stores for boring suburbanites, usual- 
ly with a dentist’s office thrown in 
for good measure, sometimes a strip 
mall can surprise you. Sometimes, 
wonderful things lurk within their 
drab, monotonous, stucco-covered 
facades. And—luckily for me—some- 
times those hidden, wonderful 
things are food-related. 

Walking into Grub Med, a popu- 
lar southside Greek restaurant with a 
truly cringe-worthy name, at around 


+ a malls are funny things. 


ALL U,CAN EAT 
FISH & CHIPS $8.95 
AND DRINK SPECIALS 


It's a Med, Med, Med, Med world 


half past seven on a Saturday night, 
my wife and I had been wise to reserve 
a table for two in advance. The packed 
room was already in a state of giddy, 
wine-soaked glee, with the warm, 
inviting smell of grilled meat wafting 
from the kitchen located in the back. 
The hostess directed us to a tiny, wob- 
bly table, in a space that must have 
once served as a hallway, several feet 


from a roaring gas fireplace. Thankful- 
ly, the ambience more than made up 
for the tight seating arrangement, with 
dimmed lighting, plants, souvenir 
knick-knacks, a small fishing net stuck 
to the wall and all those other details 
that make a Greek restaurant look like 
a Greek restaurant. 

Our jovial, efficient waiter gave us 
plenty of time to study the menu 


before coming back to take our order 
Since the alcohol had apparently 
worked wonders on the other patrons 
we ordered a couple of beers: a pint of 
Big Rock’s ubiquitous Traditional Ale 
for myself (for a very reasonable $4.50) 
and a bottle of Corona for my wife 
($4.75). Food-wise, my wife settled for 
her new Greek favourite, Lamb Souvla- 
ki ($20.95, grilled marinated lamb on a 
skewer), while I, with fond memories 
of my favourite Greek place in Mon 

tréal, picked the Mediterranean Chick 

en ($19.95, grilled chicken breasts 
marinated in various Greek spices) 

Both of our entrées came with 
roasted potatoes, vegetables and 
Mediterranean salad, though m 
wife and I chose to convert the Med 
salad to a Greek salad for an extra 
two bucks each. While the prices for 
the entrées weren’t bad, there are 
apparently reams of coupons circu 
lating in the wild that can knock the 
price of a two-person meal down 
considerably. Because really, what's 
more romantic than an evening out 
with a skinflint? 

Not long after our drinks arrived 
something entirely unexpected hap- 
pened. The music changed, increased 
in volume and was accompanied by 4 
ching-ching-ching sound, ringing in 
time to the music. We turned oul 
heads to the back of the restaurant 
where, attached to a set of finger-cym- 
bals, was a belly dancer making her 
way around the tables. Or, at least | 
think that’s what I saw. Paying too 
much attention to a belly dance! 
while enjoying a nice romantic din- 
ner with my wife seemed like a bad 
idea. In an unfortunate turn of events, 
a tipsy young man appeared to be try- 
ing to jam a tip into the dancer's out- 
fit, dropping the level of the room 
from cozy neighbourhood restaurant 
to cheesy Fort Mac strip club. Classy. 


THE FOOD, ONCE IT ARRIVED, was 
great. The Greek salad was simple but 
effective, with wonderfully crisp, 


SEE PAGE 20 
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Meat the parents — 


Teething infant 
referees a Pagolac 
vs. Pagolac feast- 
of-beef throwdown 


By CHRISTOPHER THRALL 


lhenever I travel up 97 Street 
Wee: downtown, the jaunty 

yellow-and-red sign with the 
laughing cow above Pagolac usu- 
ally manages to tempt me in for a 
quick bite. This time, however, I 
went to see the cow’s equally 
happy sister at the southside loca- 
tion. This was to be a “7 Dishes of 
Beef Meat” throwdown: which 
location offered the best version of 
their special feature? 

This challenge is not for the 
faint of heart: in preparation for 
such a beefalicious experience, my 
wife and I had subsisted on nothing 
but salads and filtered water for 
days. We were just reaching the 
Stage that vegetarians call “enlight-. 
emment” and carnivores call “with- 
drawal” when we arrived at 
Pagolac’s heavy wooden door. 

As we wheeled our napping 
infant down the long hallway 
towards the restaurant, we ‘were 
dazzled by the conflicting imagery. 
The dark brick and wood corridor 
Save a bizarre impression of an old 
English mill. When the corridor 
©pened into a dining area, the rich 
ted carpet and curtains hanging 
@gainst wooden walls could have 
furnished the dining car of a 19th- 
century train. We were whisked into 
® private room, presumably so that 


our suddenly alert offspring might 
not trouble the other diners—of 
which there were plenty, even early 
on a Tuesday evening. ; 

My wife and I awaited the steep- 
ing of our complimentary tea and 
glanced at the substantial menu with 


| TRESTAURANTS 


interest. There were exactly 200 
items, most around the $12 mark. 
Some of the beverages caught my 
eye—would I ever try a Jack Fruit 


KAS 


» jpice or Black Chinese Jelly on Ice?, , 


Probably not. We were just killing 
time, though. We knew what we 
wanted: item number one, “7 Dishes 
of Beef Meat” for two ($28.50). The 
carnivore within me roared. Our wait- 
ress took our order with a smile and 
disappeared to collect the first course. 


MY WIFE LISTENED briefly and 
asked if it was ironic that they were 
playing “Paint It Black,” theme song 
of the "Nam-based show Tour of 
Duty, as we sat in a Vietnamese 
restaurant; I commented that it was 
better than hearing Wagner's “Ride 
of the Valkyries.” We were still 
laughing when the first course 
arrived. Taking a break from all that 
gaiety, we dropped some raw slices 
of beef in the fondue pot to cook, 
built a couple of wraps in prepara- 
tion and turned our attention to the 
waitress’s next delivery: Supplied 
with addictive Vietnamese chips, the 
Steamed Beef Loaf was a warm treat 
accented with onions and mellow 
spices. By the time we polished off 
the Toaf, the fondue was ready to 
give up its treasure. I was halfway 
into my first wrap when I realized 
that the refreshing zest | was savour- 
ing was fresh mint, part of the green- 
ery I had tossed in as a token gesture 
to a balanced diet. Our daughter par- 
ticularly enjoyed the vermicelli, and 
celebrated her joy by festooning 
walls, table and herself with noodly 
goodness. 

The next four courses were a lit- 
tle confusing, and we may have 
missed one in the excitement. The 
Shish-Ka-Bob in Satay was exquisite, 
wrapped around crisp bok choy and 
with a spice that sneaked up on me. 
The Beef Wrapped in “La Lop” 
Leaves was very tender, accented by 
the basil-like taste and texture of 
their vertiginous envelopes. But the 
plate of Cubes of Beef Tenderloin 
was the best of all: I adore Asian bar- 
becue, and this was a delicious 
combo of bell peppers, pea pods and 
mushrooms. However, I doubt we 
ever received the Beef Sausage. (Not 
that we missed it; I felt a bit like a 


SEE NEXT PAGE 
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10155 - 101 Street, (780) 424 0400 


The Free Press Bistro 
#80, 10014 - 104 Street, (780) 497 7784 


Blue Plate Diner 
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Continued from page 18- 


crunchy green peppers and a subtle vinaigrette. Aside from 
the main portion of meat, our plates were rounded out 
with amazing lemony roasted potatoes, a cooked chunk of 
a huge marinated carrot and a few slices of tender pickled 
beets. My Mediterranean chicken was juicy and soft, 
though I'd finished the better part of it before remembering 
to squeeze on some fresh lemon juice from the wedge pro- 
vided. Pre-lemon juice, the chicken was very good. Post- 
lemon-juice, it was fantastic. My wife had been sprinkling 
her lamb souvlaki with lemon from the beginning, and 
seemed to be enjoying the result. Her only complaint was 
that no tzatziki sauce had been provided with her souvlaki. 
After settling the bill (which came to just shy of $58, 
including tax) we finished what was left of our beers, 
popped the provided ouzo-flavoured candies into our 
mouths, and made our way out into the night. While it 
was a decently priced dinner at $58, I’ll probably 
scrounge for a coupon before we make our next visit. 
Saving a few bucks on the entrées would free up the 
resources necessary to enjoy an extra drink each. And 
there's nothing wrong with that, right? © 


GRUB MED 
17 Fairway Drive ¢ 436-1988 


Pagolac 


Continued from previous page 


stuffed beef sausage myself.) Beef 
Congee, our final dish, answered the 
eternal question, “What does a beef 
dessert taste like?” The hot soup fea- 
tured a thick layer of rice at the bot- 
tom, and the overall taste was 
seductively sweet. 

It took my wife and me 15 min- 
utes to get our daughter ready to go. 
We left a mess and a generous tip on 
our $30.50 bill, promising ourselves 
we would try to find a sitter until 
Maeryn was done teething; with 
standing offers from family and 
friends, it should be a few months 
before she trashes another restau- 
rant. And the winner of the “7 Dish- 
es of Beef Meat” throwdown? While 
both serve up an amazing array of 
beef delights, the southside’s cozy 
décor and Cubes of Beef Tenderloin 
won them the challenge. © 


PAGOLAC 
9642-54 Ave * 433-9988 
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reserve the dining 
room for your 
special event 


Pan-seared Salmon Fillet™ 
with a Sweet balsamic reduction & white wine butter sauce 


Here’s your 
opportunity 
to save lives. 


Book a blood 
donation 
appointment 
today! 


Canadian 
Blood Services 
8249 - 114 Street 


Donor Clinic Hours 
Monday - Friday 

8 am - 1:30 pm & 

3 pm-7pm 


Saturda 
9am-2Zpm 


_| Call 1888 2 DONATE 


for more information or to book an appointment. 
bloodservices.ca 
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ntical twin pop 
eth maintain close 
es with fans—even 
6 crazier ones 


BY LEAH COLLINS 


g they’re identical twins, 
le the eponymous mem- 
WP bers of Tegan and Sara straight is a 
challenge. And while savvier fans 
night be able to distinguish one Quin 
ster from the other, they may find it 
bit more difficult to pick the duo 
out from the slew of imposters that 
have sprung up on the web. 
“Someone on myspace.com had 
created a Tegan and Sara account,” 
explains Tegan (who, in case you're 
urious, is the one with the labret 
piercing and impossibly short bangs). 
I guess it’s that easy. They had just 
become us, and people believed them. 
“I's kind of weird—psycho,” she 
ays before going on to assure noth- 
ing too serious came of the Myspace 
impersonation outside of a few 
promised T-shirts and backstage 
meet-ups and, well, the creepy feel- 
ing that someone out there bor- 
owed her identity. But the whole 
wing might have gone unnoticed 
nad it not been for a confrontation 
th a friend. “We found out about 
, actually, because one of my 
tiends was on Myspace and was 
€, ‘Oh, I was talking to you the 
other day and you weren’t messag- 
8 me back.’ And IJ was like, ‘What 
rf you talking about?’” 
Since then, the duo has discov- 
1a few other imposters—notably 
mejournal writer posting supposed 
from the road—and Sara has 
““n Contacting fans to get to the 


san/Sara business 


bottom of things. “We're trying to 
shut them down,” she says, “but it’s 
kind of tough. It’s weird out there. 
But our management has contacted 
the person and asked them to post 
that they’re not us.” 


WHILE THIS IS CLEARLY the sort of 
obsessed fandom that merits straitjack- 
ets and tranquilizer shots, overly devo- 
tional behaviour fits the Tegan and 
Sara fan profile all too well. Take the 
story of the Winnipeg fan who 
showed up to a concert directly after a 
life-threatening accident—second- 
degree burns, lopped-off digits and all. 
“After the show we were packing up 
the van and he was there,” Tegan says. 
“So we took a picture with him and 
yeah, he'd sliced half his finger off and 
he was all bandaged up and was on 


ePOP 


medication. And he had thrown up in 
the street just minutes before we had 
shown up. I was just like, ‘Holy crap, I 
can't believe he still came.’ 

“But we get that all the time, 
actually,” she continues. “Not just 
weird, but sad or touching experi- 
ences. We were down in the States 
for five weeks, and on two separate 
occasions people came up after the 
show and said they had come from a 
funeral. We had this dad come with 
his daughter; his wife had passed 
away. They had been talking about 
the show and were looking forward 
to it and the daughter was there and 
talking about how the mom was a 
big fan and I was just, like, it’s horri- 
fying. It’s horrifying, but it’s horrify- 
ing in this really great way. It’s really 
personal and emotional. And that’s 
why Sara and I always try to be as 
attainable as we can.” 


Tegan attributes much of her and 
her sister’s success to the rapport 
they've maintained with their fans; 
they keep in touch through every- 
thing from website journal entries, 
post-show meet-and-greets and 
onstage banter. “I want everyone to 
know that we're normal people,” she 
says. “We aren’t just a band or rock 
stars. So we're always trying to get peo- 
ple to remember that. It’s like always 
educating people and connecting with 
them and it’s created this intensely 
loyal, devoted, personal audience.” 


THE DUO HAS HAD the odd fangirl 
moment themselves. Their producers 
(New Pornographers collaborators 
John Collins, David Carswell and 
Howard Redekopp) worked with the 
duo on If It Was You and their latest 
record, So Jealous. “Some of our 
biggest influences.over the past cou- 
ple years happen to be bands they've 
been in,” she laughs. But when it 
comes to other star encounters, Tegan 
admits she could never be as daring as 
her own fans: “I’ve seen celebrities on 
the street before and never—I would 
never go up to somebody. I would 
never say hi. I’m totally intimidated 
and scared; I would be so shy. We've 
been at festivals and shows with peo- 
ple and I haven't said hi. We shared a 
dressing room with Steve Earle and we 
just tried to get out of there and stay 
out of his way the whole time. And 
then about a week ago I was in New 
York and I was having lunch at this 
restaurant, and Steve Earle was having 
lunch beside us and kept looking over 
and I was so intimidated. | was like, 
‘Ohmigod, I can’t say hi. How can I 
say hi?’ I appreciate that our fans are 
so candid with us.” © 


TEGAN AND SARA 
With Lindy « Red's * Wed, Feb 9 


10333-112 STREET * 421-1326 
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03 Featuring performances by FRACTAL PATTERN, 
FIVE O'CLOCK CHARLIE and POR NADA. 
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pm PAINTING DAISIES 
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With FOSTERS & McGARVEY. 
SUN 


MUSTARD SMILE 


Under the covers Sundays w/ DJ DUDEMAN 


6 DAYS BEFORE 
VALENTINES DAY 


There's still time to get hitched up! Come out and rock with 
CONNORS ROAD and D) DUDEMAN as we extend our Sunday 
night under the covers festivities. 


SHATTERED CORE 


Plus guests AMAZERIA. 


CROSS CANCER 
BENEFIT 


Cross Cancer Institute benefit and 
CD release for JUST A FELLOW (Mike Wheaton) 
with guests DAISY BLUE GROFF and CHRIS WYNTERS. 


BOOMPA RECORDS SHOW 


Recorded for Smilin’ Jay's Happy Hour featuring 
THE DUDES, BEBOP CORTEZ and RUN CHICO RUN. 
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‘Playing with Fyah 


Souljah Fyah « With Darksand, the 
Omega Theory and the Pompadours 
© Eastwood Hall « Sat, Feb 5 Reggae 
and subgenres like ska and dancehall 
have had an amazing impact on pop 
music, both directly from Jamaica with 
acts like Toots and the Maytals and Bob 
Marley as well as through western pop 
acts such. as Rancid, No Doubt the 


Police and the Clash. However, in the 


past few years, reggae’s movement 
into the mainstream has been tainted 
by the controversy surrounding 
Jamaican dancehall artists, many of 
whom preach violence against women 
and homosexuals in their lyrics. Happi- 
ly, local reggae act Souljah Fyah offer 
up a less hateful sound than some of 
their contemporaries. 

“| personally prefer roots reg- 
gae—lI love dancehall too, but a lot 
of the messages in-dancehall bother 
me,” explains Souljah Fyah vocalist 
Sista J, who got a taste of the ugly 
side of dancehall when she attended 
a concert during a recent trip to 
Florida. “Most of the people at the 
show were white, middle-class Ameri- 
cans, and it was really strange to see 
them jumping up and down and 
singing along with this dancehall 
band that was shouting, ‘Kill the gay 
people, kill the gay people.’ These 
Americans didn’t even know what he 
was saying because he was singing in 
patois. Even though it seems to be 


_ popular, to me that’s not Rastafariay, 
ism, that’s not love.” 

On the bright side, Sista | does s,, 
pect that the era of violent reggae , 
almost run its course. “If you listen ;, 
what's coming out of Jamaica rig} 
now,” she says, “they’re getting ba, 
to the roots. It’s almost like a pena, 
lum swinging back. The music is un) 
versal; it came from a very small pla, 
but you can take it anywhere.” 

Those places even include | 
decidedly un-tropical climes of Edmo, 
ton “People probably feel it even mo 
here,” Sista | reasons, “because th 
can pretend they’re down there an 
they can warm up.” (RM) 
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to pour sweet, sweet 
honey into your ear. Founded over six 
a four-piece jam band, 
the Bee have since added two 
more members and evolved into an 
epic, ass-shaking musical machine. 
“There is still definitely an improvised 
aspect to our stage show in that you 
never really know what we’re gonna 
do or say or anything like that,” says 
ed singer Aldon Brewer. “We're 
always trying to throw a monkey 
wrench into everyone's expectations. 
We're honing the sound in to some- 
thing that’s a little more danceable, a 
jittle more funky. A big funk orchestra, 
or something like that, as opposed to 
the four-man hippie band that we 
were when we were younger.” 
Witham eye for flair and a killer 


are part of a new generation of 
Edmonton bands trying to lure fans 
back on the dancefloor and keep them 
there. “There’s definitely a move in live 
music to more of a dancing, toe-tap- 
ping, party atmosphere as opposed to 
just going out and having a sound- 
track.to get hammered to,” Brewer 
says. “We want to get people 
involved—it’s a show, right? | grew up 
in a theatre tradition. | didn’t start with 
music; | started with theatre, so | 
always approach a show as a show. 
You gotta make it entertaining for peo- 
ple to make it memorable.” 

After winning free studio time at 
Blackbox Studios in a songwriting 
competition more than three years 
ago, the Bee Feeders will finally let 
people into their hive by releasing a 
full-length disc in March, although a 
preview is available at www.jive- 
fromthehive.com. “It’s been a long 
journey,” Brewer says, “but we've defi- 
nitely been perfectionists about it. We 
didn’t skimp on anything; we definite- 
ly took our time getting the sound that 
we wanted.” (PD) 


Revega * With Shattered Core and 
Virgins in Denial » Red’s Fri, Feb 
4 \n today’s popular musical climate 
Split between skinny ties and studded 
belts, the members of focal hard-rock 
group Revega know they aren’t about 
to be feted as the next chic “in” band— 
and frankly, they really don’t care. 

“We play the music that we want 
to play,” says Revega drummer Garrett 
Carther. “| don’t want to say that punk 
Fock is a fad or anything, but things go 
i cycles, and not so long ago every- 
one was listening to heavier bands. 
Things come and go, and heavy music 
will always be around; sometimes it’s 
J¥st not as popular. All we can do is 
Stick it out.” 

While patience is a virtue, “sticking 
it out” is a bit of an alien concept to 
Revega: having assembled their cur- 
fent lineup in June of 2004, the group 
has already recorded and released an 
independent album and appeared on 
Red, White and New, local rock station 
© Bear’s showcase of up-and-coming 

| bands, an impressive feat for such 
new band, although Carther isn’t all 
t surprised. 
“We're finding an awful lot of peo- 
digging what we do, even though 
Feally can’t put a finger on what 
do,” 6 Carther, who describes 


sound to back it up, the Bee Feeders _ 


Phil Duperron 


Roses in the Snow: A Stompin’ Tom Connors Tribute * New City * Thu, Jan 


27 © reVUE In his trav 
countless hilarious tun 
of Albertans paid tribu 


across this great land, Stompin’ Tom Connors penned 
egendary Canadia 
to him and his s 


both real and imagined, and a 
ngs last week at New City. Rocketone 


ve Tom a big shout-out, rockabilly-style, before Cal- 
S Tim Hus took a stomp in his boots. With so many talented roots and country 
on the bill, it was a fine night, but it could have used more diversity. 


1 of “| Am 
Song” v 
Canadian icon a 


his band’s sound as “hard alternative.” 
When asked to elaborate, Carther 
refuses to be pinned. “Well, that’s kind 
of a bad question, to be honest with 
you,” he chides. “You really have to 
hear us, | think. It’s hard to just 
pigeonhole ourselves.” With a little 
more prodding, though, Carther offers 
up Tool (!), Pantera (!!) and the Cure 
(?) as notable influences. (On the 
band’s website, Rush and the Red Hot 
Chili Peppers are also mentioned.) 

Regardless of who they play like, 
to Revega, just playing is the most 
important part. “It’s really what you 
make of it,” Carther says. “We love to 
play; we jam, like, three nights a 
week.” Of course, as a member of the 
over-30 club, real life inevitably gets in 
the way of band business. “We try to 
keep ourselves as open as possible,” 
Carther says, “but as far as touring or 
anything goes, yeah, it’s tough to 
make the time. If we ever had a seri- 
ous opportunity, | guess we’d have 
some pretty big decisions to make, if 
it was the right time. It’s all about tim- 
ing, you know.” (RM) 


Norwegian goods 


Moonitor * With Coded « Seedy’s 
e Fri, Feb 4 After years of watching 
artists and bands leaving town to seek 
their fortunes elsewhere, it’s nice to 
see someone move to Edmonton for 
once: despite a successful career as the 
programmer/producer for Norwegian 
electronica outfit Icon of Coil, Sebast- 
ian R. Komor just relocated to our fine 
city to focus on his other project, 
Moonitor. But it’s not just our balmy 
climate and worldly cultural outlook 
that drew Komor here; he met his 


Wind” or a creepy instrumenta 
en cool.) But in the end, many glass 
good time was had by all. (PD) 


vere raised to a true 


future wife (and Moonitor vocalist), 
Renee Cooper, here while playing with 
Icon back in 2001. 

While Komor had been working on 
Moonitor in the studio since the mid- 
‘90s under the names Area 51 and 
Sector 9, his work with Icon of Coil has 
kept him pretty busy, meaning that 
Moonitor only played their first North 
American live show here in Edmonton 
last year. In the meantime, the band 
released a split CD this summer called 
U-Turn 3: The Dark Side of the Beat on 
Toronto electronic/industrial label 
Artoffact Records, which produced a 
couple club hits for the band. “It’s 
always been a full-time project,” says 
Komor, “but right now we have time 
to be prepared and stuff.” 

Komor is in the midst of setting up 
a new studio here in Edmonton, but 
he’s eager to try his new music out on 
an audience. “After being in the studio 
for a little while, it’s good to go out 
and perform it live for people,” he 
says. “You can get a different point of 
view and better feedback on how it 
works on the dancefloor.” Even 
though he mainly moved here for 
love, Komor notes that Edmonton 
actually has a thriving electronic scene 
for a city this size. While it’s nowhere 
near as huge as what Komor experi- 
enced in Germany—the epicentre of 
Europe's industrial scene—he says we 
should be proud of our city’s diversity. 
“People dance to basically anything 
they put on,” he says. “People seem 
much more open-minded. It’s not just 
your typical goth industrial people; 
there’s pretty much a little bit of every- 
thing. That would never happen in 
Germany—it’d probably end up in a 
huge fight ” (PD) 
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Thurs. Feb. 3 

THE BREWKOWSKIS 
ROAD TO NOWHERE 
THE PASTY WHITES 


www.reluctantrecordings com 
www.garageband.com/artist/TheBrewkowskis 


THURS. FEB 3 
THE BREWKOWSKIS 
ROAD TO NOWHERE 
THE PASTY WHITES 


$3.50 PINTS 
S10.S0 005 
OF BIG ROCK 
ALLMIGHT! 


Truas. Fea, 10 


Cis 


seen ey 


Thurs. Feb. 10 
Rubi A Dub Thursday Presents: 


JFK THECONSPIRATORS <. ' 


Capital City Soundsystem 2 tf 
Thurs. Feb. 17 


ManleMusic Recording Artists 


+ LIMBLIFTER 


DOUBTING PARIS 
This Civil Twilight 


THURS FEB 24 
THE BLAME ITS 
TOUR KICKOFF! 
RED CITY ANTHEM 
(CALGARY) 

PIND 


THURS MARCH 3 DARKSON TRIBE CD RELEASE w/THE SUPERBAND 
THURS MAR 10 ELECTRIC FRANKENSTEIN BLACK MARKET INC. 
THURS MAR 17 Sf.PAT'S DAY! KNEEDEEPINGRASS ESHOD IBN WYZA 
THURS MAR 24 WHITEY HOUSTON CD RELEASE 
THURS MAR 31 POLITIC LIVE “Party For A Cause” 
FRIDAY APR 1,2005-EARLYSHOW JOELPLASKETT PETEELKAS 
SUNDAY MAY 8TH MAGNOLINELECTRIC CO. FIELD AND STREAM 


THURS FEB 24 
THE BLAME ITS 
TOUR INEXOFA 
RED CITY ANTHEM 
(CALEARY) 


FEBRUARY 3-9, 2005 


FOR THE WEE 


11. Sunday Nights - The Songs Of Junior Kimbrough (fat possum) 


K ENDING FER 3, 2005 


1. Bright Eyes — Digital Ash In A Digital Urn (saddle creek) 
2. Bright Eyes — I'm Wide Awake It’s Moming (saddle creek) 
3. Beautiful Joe - Cover Up (indelible) 
4. Storyboard — Storyboard (sbmusic) 
5. Soundtrack - The Life Aquatic (universal) 
6. Stars - Set Yourself On Fire (arts & crafts) 
7. Madeleine Peyroux - Careless Love (rounder) 
8. Mf Doom - MM...Food (thymesayers) 
9. Neko Case - The Tigers Have Spoken (mint) 
10. John Guliak & The Lougan Brothers - 

7 Stories & 13 Songs (mint) 


12. Andrea Revel - City Song (andrea revel) 
13. Billy Cowsell - Live From The Crystal Ballroom (indelible) 
14. Tony Joe White - The Heroines (sanctuary) 
15. Colleen Brown - A Peculiar Thing (colleen brown) 
16. Lou Barlow - Emoh (merge) 

17. Marianne Faithful — Before The Poison (anti) 
18. Black Mountain - Black Mountain (scratch) 
19. Arcade Fire — Funeral (merge) 

20. Mavis Staples - Have A Little Faith (alligator) 
21. Federico Aubele - GrandHotelBuenosaires 
22. Elliot Smith - From A Basement On The Hill (anti) 


23. Maria Dunn — We Were Good People (festival) 


24. Tom Waits - Real Gone (anti) 
25. Alison Krauss & Union Station - 


Lonely Runs Both Ways (rounder) 


26. 7 Seconds - 


Take It Back, Take It On, Take It Over! (sideonedummy) 
27. Brian Jonestown Massacre - ; 

Tepid Pepperment Wonderland (teepee) 
28. Wovenhand — Consider The Birds (soundsfamiliar) 
29. Shyler Jansen — Hobotron (maximum) 
30. K.D. Lang - Hymns Of The 49th Parallel (nonesuch) 


BRIGHT EVES 


IM WIDE AWAKE IT'S MORNING 


2 albums on the same day seems to be the 
way to things if your chalk full of good ideas 


and can't contain the melodies.|'m Wide 


Awake It’s Morning is the album | said | would 
speak more of this week last week... 17 
= 


Well if he wasn't on the map then he is now. On Saj, le 
A songwriter shines on this album. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


Now, 


~4 
99 


Fax your free listings 
to 426-2889 or 

e-mail to Glenys at 
listings@vueweekly.com 
Deadiine Is Friday at 
3pm 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND 
GILL Duff Robison 


BACKSTAGE TAP AND 
GRILL Open stage jam; 
8pm-midnight 


CARGO AND JAMES TEA 
SHOPPE Open stage hosted 
by Ron Taylor; 7:30-10pm 


CASINO YELLOWHEAD 
Souled Out (pop/rock) 


CHRISTOPHER'S PARTY 
PUB Open stage hosted by 
Alberta Crude; 6-10pm 


DRUID SOUTH Rubberband 


DUSTER'S PUB Jam hosted 
by Brian Petch 


FOUR ROOMS Rhonda 
Withnell 


GRINDER All star blues jam 
hosted by Rusty Reed; 9pm- 
midnight 

J AND R BAR Open stage 
with the Poster Boys 
(pop/rock/blues); 8:30pm- 
12:30am 


J.J.'S Nu Music Stage: Son 
of a Gun, Starcotic (rock) 


KINGSKNIGHT PUB Stiff; 
$4 (after 9pm) 


NEW CITY LIKWID 
LOUNGE The Brewkowskis, 
Road to Nowhere, The Pasty 
Whites 


SIDETRACK CAFE Project 
Hope Benefit: Fractal 
Pattern, Five O'Clock 
Charlie, Por Nada; 8pm; 
$10 (door) 


STARLITE ROOM No 
Hands (7" release show), 
guests, Dj Nik 


URBAN LOUNGE Granny 
Dynamite 


CLASSICAL 


WINSPEAR CENTRE /n the 
Grand Tradition; presented 

by the Edmonton 

Symphony Orchestra, Ivars 
Taurins (conductor), | 
featuring Jeremy Spurgeon 
(organ), Martin Riseley 

(violin); 8pm; $21-$60; | 
tickets available at the 
Winspear Centre box office 
428-1414 


DJs 


ARMOURY Vintage | 
Thursdays: retro rock, dance 
and old school hip hop 


BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n’ bass with MC 

Deadly, Gundam, Dale Force 


BILLY BOB’S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


ELEPHANT AND CASTLE 
ON WHYTE Sleeman 
Method Thursdays: hip hop, 
downtempo with D} 
ESCAPE ULTRA LOUNGE 


Thursday Ladies Night: Top 
40, R&B, retro with Urban | 


Metropolis 


FILTHY MCNASTY’S Punk © 
Rock Bingo with Dj S.W.A.G. 


GAS PUMP Ladies Nite: 
Top 40/dance with D] 
Christian 


GUILTY MARTINI D] Jeff 


LONGRIDERS Hot Latin 
Nights; free dance lessons 8- 
9:30pm 

NEW CITY LIKWID 
LOUNGE Rub-A-Dub 
Thursday: rocksteady, dub 
reggae with DJ Jeebus and 
the Operation Redication 
Sound System 


NEW CITY SUBURBS 
Progress: electro/new wave 
with DJ Miss Mannered and 
guests; no minors 


POWER PLANT Ship Night 
for resident students 


RED STAR Underground 
Hip Hop Night: with D} 
Mumps, D] Dusty Crates 


RENDEZVOUS Metal Night 
with DJ McNasty 


THE ROOST Rotating 
shows: Sticky’s open stage 
and the Weakest Link game 
with D] Jazzy second and 
last Thursday; $1 (mem- 
ber)/$4 (non-member) 


SAVOY Funk and downtem- 
po with Ben Jamin 


SEEDY’S D) night 


STANDARD Roger Sanchez, 
Nestor Delano; $20 (adv); 
tickets available at 
TicketMaster, Foosh, 
Underground (WEM), 
Colourblind 


STOLLI'S ON WHYTE Top 
40 dance, R&B 


VELVET LOUNGE Urban 
Substance: hip hop/R&B 
end of exams jam with 
Spincycle, Invinceable, |- 
Money, Sean B 


VICTORY LOUNGE NRMLS 
WLCM: Electro synth pop 
hip hop with D) Nik7 and 
guests; Jpm 


WUNDERBAR HOF- 
BRAUHAUS Djs Wunderbar 
Hofbrauhaus: Punk with 
Robin Schroffel 


FRI 


LIVE MUSIC 


ALLEGRO ITALIAN 
KITCHEN Terry Jorden 
(piano) 


ARDEN THEATRE Jim 
Witter; 7:30pm; $28.50; 
tickets available at Arden 
Theatre box office, 
TicketMaster 


ATLANTIC TRAP AND 
GILL Duff Robison 


BLUE CHAIR CAFE John 
Wort Hannam (CD release) 
presented by Mapletree 
Music; $15 


CASINO EDMONTON Party 
of Four (pop/country) 


CASINO YELLOWHEAD 
Souled Out (pop/rock) 


EDMONTON PETROLEUM 
CLUB Sweetheart Ball: 
Featuring Rollanda Lee and 
the Canadian Allstars jazz 
Band with Alan Muirhead 
(trumpet); 7pm (dinner), 
8pm-midnight (dance); $35 
(dinner/dance)/$20 (dance) 


FOUR ROOMS Rhonda 
Withnell 
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JASPER PLACE HOTEL 
Green River (tribute to 
C.C.R.); $5 (door) 


JEFFREY'S CAFE AND 

WINE BAR Jon Hill 

ecnce (jazz); 7:30pm; 
5 


J.J.'S Bad Seed (rock) 


KINGSKNIGHT PUB Stiff; 
$4 (after 8pm) 


KROBAR Savannah (CD 
release), with guests; 9pm 


PEPPERS SIN 


RED'S Shattered Core, 
Revega, Virgins in Denial; no 
minors; 8pm (door), 10pm 
(show); $4 


SEEDY'S Moonitor, Coded; 
$10 


SIDETRACK CAFE My 
Sister Ocean, The New Vain, 
Third Time Harm; 8pm; $7 
(door) 


STARLITE ROOM Axis of 
Advance, Section ViIil, 
Necronaut, Death Toll Rising 
(metal); all ages event; 7pm 
(door), 8pm (band); $10 
(door) 


UNCLE GLENN'S Mr. Lucky 
(blues/roots); 9:30pm- 
1:30am; no cover 


URBAN LOUNGE Granny 
Dynamite 


WOODCROFT HALL Joe 
Fournier, Bunkeye presented 
by the Uptown Folk Club; 
8pm; $12 (adv)/$14 (door); 
tickets available at TIX on 
the Square, Myhres Music 
Southside Sound 


YARDBIRD SUITE Caro} 
Fran; 9pm (show); $18 
(member)/$22 (quest); 
tickets available at 
TicketMaster 


ZENARI'S Marco Claverio 
Trio 


CLASSICAL 


CONVOCATION HALL Duo 
Majoya featuring Marnie 
Giesbrecht (organ), Joachim 
Segger (piano); presented 
by the U of A music 
department; 8pm; $20 
(adult)/$15 (student/senior); 
tickets available at TIX on 
the Square 


HORIZON STAGE Mill 
Creek Colliery Band; 
7:30pm; $20 (adult)/$15 
(student/senior); tickets 
available at the Horizon 
Stage box office, 
TicketMaster 


DUS 


ARMOURY Fishbone 
Fridays: Top 40 
downstairs/retro 80 upstairs 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB 
Dance party 


DECADANCE Deep Sexy 
Funky Beats: D] Smooy and 
guests; no cover 


DEWEY’S LOUNGE 
Outrageous Fridays: Hip- 
hop/urban with Jsmilz 


ESCAPE ULTRA LOUNGE 
With Urban Metropolis 


HALO Mod Club: ‘60s with 
DJ Blue Jay, Dj Tray VD; $5 


NEW CITY LIKWID 
LOUNGE Hipster, trash, 
yipsy-core, dogbeat, hair 
hop, nuke juke with La 
Trasheteria: Man Chester, 
The Molester, Miss 
Mannered; 8pm (door); no. 
cover before 9:30pm 


ONE ON WHYTE Retro, top | 


40, R&B with D] Crownroyal 


POWER PLANT Crush On: 
Top 40 with DJ Redpoint 


RATT Immediate 
Gratification Fridays: with DJ 
Kung Fu Grip 


RATTLESNAKE SALOON 
Barn Buster: Djs all weekend 


THE ROOST Upstairs: 
Euro Blitz: best new 
European music with Dj 
Outtawak Downstairs: Dj 
Jazzy; $4 (member)/$6 
(non-member) 


SAVOY D} Busy B; no cover 


SEEDY'S Moonitor 
(Sebastian from Icon of 
Coil), Dark Side of the Beat, 
Coded; 8pm (door), 9pm 
(show); $10 (door) 


STANDARD Adam and Eve 
Fridays: Top 40 


STONEHOUSE PUB Top 40 
with Dj Chad 


VICTORY LOUNGE 
Vindictive Metal Fridays 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND 
GILL Duff Robison 


BELLA BEANS COFFEE 
CAFE Acoustic open stage; 
7-10pm———~ 


BLACK DOG FREEHOUSE 
Hair of the Dog: Lorrie 
Matheson; 4-6pm; no cover 


CASINO EDMONTON Party 
of Four (pop/country) 


CASINO YELLOWHEAD 
Souled Out (pop/rock) 


COSMOPOLITAN MUSIC 
SOCIETY Benefit for 
Choice: Maria Dunn; 8pm; 
$25; proceeds to sexual 
health education and youth 
programs of Planned 
Parenthood Edmonton 


DRUID (JASPER AVENUE) 
Stewart Bendall; 4-7pm 


FOUR ROOMS Dan Skakun 
Trio 

GRINDER SlowBurn 
(blues/rock); 9pm-lam 


ITALIAN CULTURAL 
CENTRE Benefit concert for 
Asia earthquake and 
tsunami relief featuring Bill 
Bourne, Gateway Chorus, 
Sweet Adelines, Magnetic 
North, S.P.E.R.S.Q.5.A. 
Quartet, Charles Weaver, 
Marshall Lawrence and 
more; 7pm; $25; tickets 
available at TIX on the 
Square, door 


JEFFREY'S CAFE AND 
WINE BAR Helena 
Magerowski (jazz); 7:30pm; 
$5 


J.J.'S Bad Seed (rock) 


KINGSKNIGHT PUB Stiff; 
$4 (after 8pm) 


KROBAR F'N' It; 9pm 
PEPPERS SIN 


POWER PLANT The Uncas, 
The Fabulous Beefeeders, 
Cordoba; no minors; 8pm 
(door); $8 (door) 


QUEEN ALEXANDRA 
HALL Songwriters circle 
featuring Ben Sures, John 
Spearn, Andrea House 
presented by the Northern 
Lights Folk Club; 8pm; $15 
(adv)/$17 (door); tickets 
available at Acoustic Music 
Shop, Myhre's Music, TIX on 


the Square 420-1757 


RED'S Langholm Drive, £1; 
Dead Ring; no minors; 8pm 
(door), 10pm (show); 54 


SEEDY'S Hiredgunsolution, 
The Smokers; $6 


SIDETRACK CAFE Paintin, 
Daisies, Fosters and 
McGarvey; 8pm; $10 (doc 


STARLITE ROOM Driv 
Compassion: Broken Nosé 
Mammoth, Eshod Ibn \ 
Knee Deep in Grass, 
Kids, DJs Mittens, Bob 

Crane; no minors; 8pm 
(door); $10; tickets availat 
at Megatunes, Blackbyrd 

Listen, FS (WEM), Victory 

Lounge 


UNCLE GLENN'S Mr. Luck 
(blues/roots); 9:30pm 
1:30am; no cover 


URBAN LOUNGE Gran; 
Dynamite 


YVARDBIRD SUITE Car: 
Fran; 9pm (show); $18 
(member)/$22 (quest) 
tickets available at 
TicketMaster 


CLASSICAL 
EE 


CONVOCATION HAL 1 
University of Alberta 
Symphonic Wind Ensemt 
8pm; $10 (student/senic 
$15 (adult) 


FESTIVAL PLACE 
Edmonton Opera Chorus 
8pm; $30; tickets availabe 
at Edmonton Opera box 
office 


WESTWOOD UNITARIAN 
CHURCH Edmonton Guitay 
Trio; $12/$10 (student 
senior); tickets available at 
Avenue Guitars, door 


WINSPEAR CENTRE |v 
and David's Symphonic 
Adventure: Symphony for 
Kids presented by the 
Edmonton Symphony 
Orchestra; 2pm; $15-52 
(adult)/$11-15 (child uy 


12) 
DJS 


BILLY BOB’S LOUNGE D 
Escapade Entertainment 


BOOTS Flashback 
Saturdays: retro dance 
house with Derrick 


DECADANCE Static: Ho 
with Lo and Tomek 


ELEPHANT AND CASTLE 
DJ Blair 

ESCAPE ULTRA LOUNGE 
Urban Metropolis 


HALO Those Who Know 
House with D} Jr. Brown, 
guests; no cover 


IRON HORSE Urban dance 
party with DJ 420 


NEWCASTLE PUB Dj 
Shawn 


NEW CITY SUBURBS 
Punk/alt/pop/dance with 
Blue Jay and Nikrofeelya 


ONE ON WHYTE Music 4 
The Masses: Retro, top 40 
R&B with Dj Crownroyal 


RATTLESNAKE SALOON 
Barn Buster: Djs all weeken? 


THE ROOST Upstairs: 
Monthly theme parties, 
new music with DJ Jazzy 
Downstairs: Retro music 
with Dj Dan and Mike; $4 
(member)/$6 (non-mem 
ber) 


STANDARD Live to Air 96% 
with D] Nestor Delano 


STONEHOUSE PUB Top 4° 
with Dj Chad 


SAVOY French Pop mixed 
with Deja Dj 

STOLLI'S ON WHYTE 
Somatic Sunday: progressive 
beats with Dj Eightsix, Dj 
Dfekt, quests 


Wis ORM LOUNGE SSS 
Ip Sui : punk rock, 
pginee ith D) Slipped 


WUNDERBAR HOF- 
BRAUHAUS A Whole Lot of 
Shakin’ Sundays: Rockabilly, 
psychobilly 


LIVE MUSIC 
aaa es 


DEWEY'S LOUNGE Motley 
Crue (Red, White, and Crue) 


L.B.'S PUB Open stage with 
Randy Martin; 9pm-2am 


SIDETRACK CAFE Open 
stage Mondays with host 
Ben Spencer; 9pm; no cover 


STARLITE ROOM Wynton 
Marsalis and the Lincoln 
Centre Jazz Orchestra (post- 
concert reception); no 
minors event; 11pm; $10 
(adult); tickets available at 
TicketMaster 


WINSPEAR CENTRE 
Wynton Marsalis and the 
Lincoln Centre Jazz 
Orchestra; all ages event; 
7pm (door); $70 (orchestra, 
terrace, dress circle, upper 
circle, gallery)/$45 (choir 
loft) 


CLASSICA 


CONVOCATION HALL 
Music at Noon: Featuring 
students from the 
Department of Music; noon; 
free 


CONVOCATION HALL 
Composers Concert: 
Featuring recent works by U 
of A Student Composers; 
8pm; free 


DJS 


BLACKDOG FREEHOUSE 
D) Pennytentiary 

DEWEY’S LOUNGE 
Margins of Sound Mondays: 
Instrumental hip hop/trip 
hop/downtempo/dub/reg- 
gae with DJ Baggy and Pote 


FILTHY McNASTY’S Metal 
Mondays with DJ S.W.A.G. 


‘O'BYRNE’S Hip Mondays: 


ALLEGRO ITALIAN 
KITCHEN 10011-109 St, 
424-6644 


ARDEN THEATRE 5 St. 
Anne Street, St. Albert, 459- 
1542/451-8000 


ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC TRAP AND 
recrt 7704-104 St, 432- 
4611 


BACKROOM VODKA BAR 
brit Ave, upstairs, 436- 
4418 


BELLA BEANS COFFEE 
os 13236-118 Ave, 454- 
W 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 
Stony Plain Road, 484-7751 
BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 
BLIND PIG PUB AND 
GRILL 32 St. Anne St, St. 
Albert, 418-6332 


BLUE CHAIR CAFE 9624-76 
Ave, 989-2861 


BOOTS 10242-106 St, 423- 
5014 


BUDDY’S NIGHTCLUB 


117258 Jasper Ave, 488- 
6636 ris 


CALIENTE NIGHTCLUB 
10B15 jasper Ave, 425-0850 
CANADIAN LEGION jasper 
Place, #255, 10220-156 St, 
996-4411 


CARGO AND JAMES TEA 
SHOPPE 10634-82 Ave, 
433-8152 


CASINO (EDMONTON) 
7055 Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


CHRISTOPHER'S PARTY 
PUB 2021 Millbourne Rd, 
West, 462-6565 


CONVOCATION HALL U of 
A Campus, 420-1757 


COSMOPOLITAN MUSIC 
SOCIETY 8426 Gateway 
Blvd, 423-3737 


DECADANCE 10018-105 St, 
990-1792 


DEWEY’S LOUNGE Power 
Plant, U of A Campus, 492- 
3101 


DRUID (JASPER AVENUE) 
11606 Jasper Ave, 454-9928 


DRUID SOUTH 2940 
Calgary Trail, 465-6800 


DUSTER’S PUB 6402-118 
Ave, 474-5554 


EDMONTON PETROLEUM 
CLUB 111 Ave, 108 St, 488- 
5043 


ELEPHANT AND CASTLE 
ON WHYTE 10314-82 Ave, 
439-4545 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


FILTHY McNASTY’S 
10511-82 Ave, 432-5224 


FOUR ROOMS RESTAU- 


Industry night with Bj 
Finnegan, live music 
iter ON WHYTE 
lanic Monday: Old skool, 
R&B, hip hop with Harman 
8 and Dj Kwake 
VICTORY LOUNGE uPod 
Mondays: Be your own Dj, 
bring your uPod 
WUNDERBAR HOF- 
BRAUHAUS 12” Mondays: 
Americana, indie, reggae 
with Dj Insight 


TUE 


LIVE MUSIC 
=a 


BLIND PIG PUB AND 
GRILL Open jam with Mark 
Ammar 


DRUID (JASPER AVENUE) 
‘Open stage with Chris 
Wynters and guest 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O'BYRNE'S Celtic night 
with Shannon Johnson and 
friends; 9:30pm 


PEPPERS Open stage 
hosted by the Darryl Meyer 
Quartet (Reb, blues, jazz) 


SIDETRACK CAFE 6 Days 
Before Valentines, Connors 
Road, D) Dudeman; 8pm; 
$s 


URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 


YARDBIRD SUITE Tuesday 
Jam Sessions: Marc Beaudin 
Trio; 8pm (door), 9pm 
(show); $3 


DUS 


BILLY BOB’S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Viva with Dj Sean 


BUDDY’S NIGHTCLUB Top 
40 with D) Stephan 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reggae/dancehall 
with Bomb Squad, D} 
Invinceable, Q.B. 


DECADANCE Too Coo! for 
Tuesdays: Ambient, trip hop, 


RANT Edmonton Centre, 
102 Ave, 426-4767 


GAS PUMP 10166-114 St, 
488-4841 


LE GLOBE 14921 Stony 
Plain Rd, 489-1022 


GRINDER 10957-124 St, 
453-1709 


GUILTY MARTINI 10338- 
81 Ave, 433-7183 


HALO 10538 Jasper Ave, 
423-HALO 


HORIZON STAGE 1001 
Calahoo Rd, Spruce Grove, 
962-8995 


IRON HORSE 8101 
Gateway Blvd, 438-1907 


ITALIAN CULTURAL 
CENTRE 14230-133 Ave, 
420-1757 


J.J.'S 13160-118 Ave, 489- 
7462 

J AND R BAR 4003-106 St, 
436-4403 L 

JASPER PLACE HOTEL 


15326 Stony Plain Rd, 489- 
1906 


JEFFREY'S CAFE AND 
WINE BAR 9640-142 St, 
451-8890 


KINGSKNIGHT PUB 9221- 
34 Ave, 433-2599 


KROBAR 10551-82 Ave, 
upstairs, 916-1557 


L.B.'S PUB 111-23 Akins Dr, 
St. Albert, 460-9100 


LEGENDS PUB 6104-172 
St, 481-2786 


LONGRIDERS 11733-78 St 
479-7488 


MANHATTAN CLUB 


and glitch with Galatea, 

feed guests 

FILTHY McNASTY'S 

Tyiged Trivia with Dj Whit- 
‘01 


NEW CITY SUBURBS 
Resurrektion: industrial 
/EBM/electro/goth with Nik 
Rofeelya 


THE ROOST Flamingo 
Bingo with Dj Janny; 8-mid- 
night; $1 (member)/$4 
(non-member) 

SEEDY’S Tuesday Nights 
with Dj Miss Mannered 


WUNDERBAR HOF- 
penal DJs; Reggae, 


LIVE MUSIC 
Sa 


ATLANTIC TRAP AND 
GILL Open mic; 8pm 
BLACK DOG FREEHOUSE 
Glitter Guich 


CANADIAN LEGION Open 
stage hosted by Dino 
Dominelli Hot Five; 9pm- 
midnight; no cover 


O'BYRNE'S Chris Wynters 
and friends; 9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 


RED'S Tegan and Sara; 7pm 


ROSSDALE COMMUNITY 
HALL Little Flower open 
stage hosted by Brian 
Gregg; 8pm 


SIDETRACK CAFE 
Shattered Core 


URBAN LOUNGE F 'N' It 


VIGTORY LOUNGE Victory 
Jam; no minors; $5/no cover 
for musicians 


CLASSICAL 


CONVOCATION HALL 
Faculty recital featuring 
William H Street 
(saxophone), Roger Admiral 
(piano); 8pm; $15 
(student/senior)/$20 (adult) 


McDOUGALL UNITED 
CHURCH Music 


10345-105 St, 484-2211 


McDOUGALL UNITED 
CHURCH 10025-101 St, 
468-4964 


NEWCASTLE PUB 6108-90 
Ave, 490-1999 


NEW CITY LIKWID 
LOUNGE 10081 Jasper Ave, 
413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 
stairs, 413-4578 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544-82 
Ave, 437-7699 


PEPPERS Westmount 
Shopping Centre, 111 Ave, 
135 St, 451-8022 


10860-S7 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


QUEEN ALEXANDRA HALL 
10425 University Ave (433- 
3545/477-1586/420-1757) 
RATT (ROOM AT THE 
TOP) 7th Fl, Students’ 
Union Building, U of A 
Campus 

RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 
RED STAR 10534 Jasper 
Ave, 428-0825 
RENDEZVOUS 10108-149 
St, 444-1822 

THE ROOST 10345-104 St, 
426-3150 

ROSEBOWL 10111-117 St, 
482-2589 


ROSSDALE HALL 10135-96 


Wednesdays at Noon: Keri 
Zwicker and Hiromi 
Takahashi (harp and oboe); 
12:10-12:50; free 


DJS 


BACKROOM VODKA BAR 
Wild Cherry: deep house/ 
progressive/breaks with 
Tripswitch and guests 


BLACK DOG FREEHOUSE 
Glitter Gulch with DJ Buster 
Friendly; no cover 


BUDDY'S NIGHTCLUB Top 
40 with D) Stephan 


FILTHY McNASTY’S Mix 
Tape Bar Star College Nite 
with D] Rock ‘n’ Rogers 

LE GLOBE Dj Moreno 
GUILTY MARTINI Dj Sunny 


NEW CITY LIKWID 
LOUNGE New City Dolls: 
Glam, punk, metal with 
Skinny J, J] Frenchy 


POWER PLANT Wildside 
Wednesdays: Heavy metal 
with Metal John 


RED STAR Funk ‘n’ Soul: 
Funk, disco, soul with Junior 
Brown 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with 
Dj Alvaro; $1 (member)/$4 
(non-member) 


SEEDY’S Dj night 
SIDETRACK CAFE 
Revolving Mystery with 
guest D] 

STOLLI’S ON WHYTE Blue 


Velvet: Urban electronica 
with Derelict and Soulus 


VICTORY LOUNGE | Am 
Damo Suzuki: Obscuro-rock, 
indie electronic and post 
rock with Djs Mittens and 
Bob Crane 


| WUNDERBAR HOF- 
| BRAUHAUS Hardcore Djs 


MOE 


Ave, 429-3624 


SAVOY 10401-82 Ave, 438- 
0373 


SEEDY’S 10314-104 St, 
421-0992 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030- 
102 St, 451-8000 


STOLLI'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


TICKETMASTER 451-8000 


TIX ON THE SQUARE 3 Sir 
Winston Churchill Square, 
420-1757 


UNCLE GLENN'S 7666-156 
St, 481-3192 


URBAN LOUNGE 8111-105 
St, 439-3388 


VELVET LOUNGE 10041- 
170 St, 930-4222 


VICTORY LOUNGE 10030- 
102 St (downstairs), 428- 
1099 


WESTWOOD UNITARIAN 
CHURCH 11135-65 Ave, 
489-9580/482-3741 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428- 
1414 


WOODCROFT HALL 
13915-115 Ave, 420-1757 


WUNDERBAR HOF- 
BRAUHAUS 8120-101 St, 
436-2286 


ZENARI'S 10117-101 St, 
425-6151 


THE iE 
SOUTHSIDE BEST LIVE VENUE 


8111-10057 » 409-33 


CHECK OUT URBANLOUNGE.NET FOR INFORMATION & VIP TREATMENT 
THURSDAY-SATURDAY FEBRUARY 3-5 


GRANNY DYnanMi"e 


‘Al 
@ EARL from WIDE MOUTH MASON Hii 
FRIDAY-SATURDAY FEBRUARY 11-12 


ROCK * PAPER: SCISSORS © 
TOURNAMENT THURSDAY NIGHTS! 


A MARCA 
BAVARIA 
PRESENTS 


DANCING LIESSONS START AT 5PM 
$3.75 BOTTLES OF A MARCA BAVARIA 


S, GREAT MUSIC, GREAT FOOD 
PH:437-7699 


GREAT FRIEND 
10544-82 AVE. 
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POWERPLANT 


estaurant & bar 


THE UNCAS 


HEHIVE.COM 


WITH THE FABULOUS BEEFEEDERS AND CORDOBA 


$8 AT THE DOOR, DOORS AT 8:00PM 


Saturday, Feb 12th 


WWI\W.THESCHEMATICS.COM 
WWW.SUPERSEED.CA 


THE SCHEMATICS 


WITH SUPERSEED & FOSTER 
$7 ATTHE DOOR, DOORS AT 8:00PM 


Saturday, Feb 19th 


WWW.PAULBELLOWS.COM 
WWW.KRISTAHARTMAN.COM 


PAUL BELLOWS C.D. RELEASE 


WITH STEW KIRKWOOD AND KRISTA HARTMAN 


DOORS: 8:00PM $7 AT THE DOOR 


V. JAMESMURDOCHBAND.COM 
VW STARCOLLECTOR.CA 


JAMES MURDOCH BAND 


WITH STAR COLLECTOR AND THE DILETTANTES 


DOORS: 8:00PM $7 AT THE DOOR 


Saturday, March 5th 


“FROM BACKPACK TO. 
BATTLE OF THE BANDS 


E-MAIL JON.LOVELL@SU.UALBERTA.CA FOR INFO 
OR TO SUBMIT A DEMO PACKAGE 
(CALL 492-4236) 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events 
The Powerplant is a service of Your Students’ Union for UofA Students, staff, 
alumni, and their quests. All shows are no minors unless otherwise stated, 


» 
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Hower power 


Painting Daisies 
blossom into a 
heavier art-rock outfit 
on forthcoming CD 


By ROSS MOROZ 


iumph, an event that somehow 

ymbolizes their arrival as a serious 
force on the music scene. For some 
bands it’s a large show or a write-up in 
an important publication; for the 
Painting Daisies, that big moment 
came courtesy of a board game. 

“A fan of ours from Halifax 
emailed us to tell us that he was play- 
ing Trivial Pursuit and came across a 
question about us,” gushes Painting 
Daisies guitarist Rachelle van Zanten, 
who is pleased to report that the 
question (“What western Canadian 
city do the members of the female 
rock band Painting Daisies hail 
from?”) was answered correctly by 
the fan. “It’s so cool,” she says. “It’s 


Fe: band experiences a moment of 


like being on The Simpsons, almost.” 
But being referenced by a highly 
regarded trivia game is just the latest 
in a series of surreal experiences for 
the Daisies. Having spent eight years 
slogging across the country playing 
to a small but dedicated fanbase, the 
band was thrust into the national 
spotlight in 2002 when they entered 
(and won) The Great Canadian Music 


EIROCK 


Dream, the CBC’s giant battle of the 
bands, gaining the girls coast-to- 
coast-to-coast exposure and expo- 
nentially increasing the number of 
Daisies admirers in the process. 
“That one television show gained 
us more fans than eight years of tour- 
ing did,” admits van Zanten, who is 
quick to add that the television and 
radio exposure would have been use- 
less without the groundwork they'd 
already laid on their own. “It’s the 
live shows and the time on the road 
that builds up your base of fans. 
That’s why we're so tight and why 


our songs have so much character 

That said, van Zanten worrj 
that the Daisies’ two studio album 
haven’t done the band’s songs j, 
tice, a concern she believes has bec; 
addressed on the group’s just-com 
pleted, as-yet-untitled new disc 
think our first album was too all 0, 
the place, where as this one is reall; 
rock album,” says van Zanten, w! 
feels the new CD, recorded at Rand 
Bachman’s studio on Salt Spring 
Island, is a possible breakthrough 
album. “I think this next album is a 
art-rock album that is potential!) 
very radio-friendly. Our producer did 
a very good job of making us sound 
fresh and heavy but dynamic.” 


TO LISTENERS WHO THINK of th: 
Painting Daisies as a country-rock out- 
fit, their newfound heaviness might 
seem like a crass marketing ploy. But 
van Zanten argues that the band’s 
rootsy reputation is a bit of a miscon 
ception. “I think it’s because our big 
song [2002's “Walking Home Lately’| 
had all that banjo and slide guitar on 
it,” she says. “Either way, if we weren't 
before, we're definitely more rocking 
now; we’ve made a move in that 
direction. I really wanted to get away 
from the Indigo Girls sound—you 
know, that kind of happy-happy, two 
part harmony thing.” 

In fact, in the band’s mostly 
acoustic early days, they were often 
compared to the sensible-shoes-wear- 
ing duo—much to van Zanten’s dis- 
may. These days, however, van 
Zanten finds her music inspired by 
decidedly heavier acts—especiall) 
after a trip to Europe that included 4 
brief stint as the guitarist in a Dutch 
heavy metal band. “Once I got a taste 
of playing through a big Marshall 
stack, I didn’t really want to go back 
to “quiet ballads,” she says. “I started 
listening to @ lot of AC/DC and 
Metallica, and that really influenced 
my writing style, and I started want'- 
ng to play really loud. I really wanted 
to get into the stuff that makes me 
sweat. These days, it’s all about hav- 
ing our ovaries to the wall.” © 


PAINTING DAISIES 
With Fosters & McGarvey ® Sidetrack 
Café © Sat, Feb 5 
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MATT ALLEN 


dj mittens & bobcrane 


FEB12 


10030-102st 
no minors 


NIGHTS 


Detroit Rock City 
Kiss: Konfidential 
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Half-Japanese: The Band that 


Would Be King 


Velvet Goldmine 


Hedwig & the Angry Inch! 


End of the Century: 
The Story of the Ramones 


| i 
Night of the living Dread 


Legendary reggae 
icon Mikey Dread 
takes the controls 
at the Sidetrack 


By PHIL DUPERRON 


ikey Dread, né Michael Camp- 

bell, has come a long way from 

his Jamaican home. But unlike 
most people who escape the island’s 
poverty through music and educa- 
tion, he’s never turned his back on 
his Rasta roots. Dread has produced 
legendary albums by the Clash (Black 
Market Clash and Sandinista) as well as 
a virtual Who's Who of the world’s 


FT 


10081 Jasper Ave 429-2582 


top reggae artists, not to mention a 
slew of his own records. The world 
first heard of Dread when he was an 
upstart young DJ and sound engineer 
at the Jamaican Broadcast Corpora- 
tion (JBC) in 1976. His show, which 
came to be known as Dread at the 
Controls, brought the best and bright- 


e\REGGAE 


est of reggae and dub to a whole gen- 
eration of islanders. 

Before he started bringing the 
music to the people, Dread says 
Jamaican radio was a floundering 
beast: only the artists who could 
afford to pay the radio stations payola 
got their records on the air and thou- 


THIS FEB 17 


”YMEM JETER 


DOUTTING Phas 
THE CU TMG 


i 


$3.75 pints 
of Big Rock 
all night! 


sands of albums lay gathering dust j,, 
the JBC libraries. “When I got the, 
because I knew the selection and +) 
artists, I started to play them—th, 
weren’t getting no airplay,” Drea, 
explains. “You have people like Thi; 
World who make commercial reg, ., 
music, they were getting the airp| 
and you have some soca people, t}) 
got some airplay, but you never fj;,,; 
the real roots artist getting no airp| 
Nah—'cuz these people, they don’t 
to the parties I would go to. 1; 
don’t mix with the people I mix. 
with, because they think they're bet 
ter than them, whereas in my opi; 
ion, I’m educated and I don’t |o0| 
down on people.” 

By scouring the dancehalls ayq 
parties, not to mention all the studi 


—) 


Tix @ Blackbyrd, 
Megatunes, 
Listen & 
New City 
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d I still see the same 
here are some black 


| some of them 
y abroad while the 
t able to read and 
ite themselves 
n people. When they go 
they try and be as for- 


s they can get. It’s like Michael 

on bleaching himself, trying to 
be whit at’s how I see them.” 
REGGAE MUSIC BEGAN in the slums 


and alleys of Jamaica as a form of 

sion and protest amongst the 
people who lived there, but the 
media outlets—both then and now— 
are owned by rich businessmen who 
distance themselves from this gritty 

. And while others, like Island 
Records founder Chris Blackwell, 
have been recognized by the powers 
that be for their contribution to 
Jamaica, Dread is still a black sheep 
in his native country. “They try to 
brush it under the rug, like they don’t 
want to mention it because me's a 
Rasta and me’s a rebel and me try to 
put the poor people first,” Dread says. 
"| also encouraged a lot of artists and 


a lot of newcomers to the business. 
You know, kids who don’t have an 
education ora career, so they could 
go pick up an instrument instead 
Picking up a gun. Within my time on 
JBC, between '76 and ‘79, the crime 


rate in Jamaica fell, because most 
criminals were listening to my radio 
show at night. They were too busy 
trying to tape all them new reggae 
tunes they might hear on the radio. 
They know if they listen to another 
radio personality, they’re not gonna 
hear this.” 


Toronto based 


himself as 
al especte 
trock wr 


Seaturi 2 th 


songs 


After studying TV and video pro- 
duction in the early '90s, Dread pro- 
duced numerous reggae 
documentaries, and he recently went 
back to Jamaica to gather footage for 
an upcoming documentary, The 
Mikey Dread Story. During his time 
there, he realized very little had 
changed: radio and TV stations still 
pander to the upper class, silencing a 

= new generation of reggae musicians 
- who might never be heard without 
someone like Dread at the controls. 
“There are some people who are 
gonna push the roots and some peo- 
ple who are gonna stifle the roots,” 
he says. “I don’t know; it’s just like a 
big stupid game going on, where the 
wrong people,seem to represent us. 
Sometimes the ones on the radio try- 
ing to push the reggae, they're not 
into Rasta. 

“Some of them, they don’t even 
want to hear the old school,” he con- 
tinues. “They want to hear the dance- 
hall and the crazy stuff with all them 
DJs messing about who can stay the 
longest on a woman or who can 
screw the woman or who has the 
largest penis. That’s what freaks them 
out, that’s what makes them happy. 
We're trying to maintain the con- 
sciousness of the culture so that 
when kids hear a song they can sing 
along and we don’t have to slap them 
in the mouth and say, ‘What are you 
singing?’ We don’t want that.” © 


MIKEY DREAD 
Sidetrack Café * Sat, Feb 12 
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TICKETS ON SALE SATURDAY FEB.5/.; © 
AT ticketmaster. CO CHARGE-BY-PHONE 451-8000 
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CHARGE 
WWW-RISEAGAINST.COM 
VUEWEEKLY WWW-.UNIONEVENTS.CoM 


=Dennas 


VUEWEEKLY €P FEBRUARY 3-9, 2005 


Fe 


\ distant 
= replay 


py STEVEN SANDOR 


WEEK: James Murdoch 
Blue Rodeo’s Five Days 
July 


Originally from the vast white 
expanses of the Yukon, James Mur- 
doch has become one of the most 
‘alked-about songwriters in his adopt- 
d hometown of Edmonton. His 
debut album, Polyphonic, earned him 
Pop Album of the Year nod at the 
2002 Prairie Music Awards, and with 
his new disc, Between the Lines, now 
sut on Indica AQ Records, Murdoch 
js setting off on a national tour along 
ith former Waltons leadman Jason 
Piumb that will see him return to 
Edmonton in late February to play at 
the Powerplant on the University of 
Alberta campus. 

Murdoch says that the album that 
had the most influence on his decision 
to make music his life—and helped 
shape his pop-songwriting style— 
comes from fellow Canadians Blue 
Rodeo, a band that made itself a 
household name across Canada by 


c¢ 


SEE 


combining elements of roots, rock and 
pop in a package that was radio-friend- 
ly but never fluffy. 

Five Days in July was self-pro- 
duced by the band in 1994, and it 
features Blue Rodeo at its best. The 
band’s strength has always been the 
fact that chief songwriters Greg 
Keelor and Jim Cuddy are opposites; 
Cuddy’s classical pop voice soars on 
his country and pop songs, while 
Keelor’s more Dylanesque vocal style 
fits with his darker, less pop-friendly 
compositions. As a result Blue 
Rodeo’s material could encompass 
everything from the anti-pop rocker 
“What Is This Love” (which featured 
a young Sarah McLachlan on guest 
vocals) to the warmer strains of “Has- 
n’‘t Hit Me Yet.” 

“\'d have to say that Five Days in 
July has got to be one of my favourite 
records,” Murdoch says. “There were 
certainly others that came before it; 
Paul Simon’s Graceland, Dire Straits’ 
Brothers in Arms, the Skydiggers' Rest- 
less and Led Zeppelin II|—and, more 
recently, the Jayhawks’ Rainy Day 
Music. But Five Days in July had some- 
thing that hit me on every song on 
many levels; simple melody, beautiful 
harmonies, great lyrics, great instru- 
mental moments—Greg Keelor’s solo 
on “Five Days in May” is the best, most 
Passionate, tasteful solo ever—and just 
plain strong songs. Relentlessly, one 
after another. The record is timeless, 
the production is excellent, the mix is 
clear and soulful.” 

Murdoch says that even though 


Five Days is more than 10 years old, he 
still uses it as a source of inspiration. 
“Every time | put it on, | feel a sense of 
inspiration and comfort,” he says. “I 
always want to pick up my guitar when 
| hear it and just write. I’ve played 
music for over 10 years, starting in rock 
bands like many do, but | was always 
drawn to want to write in the sweet, 
melodic mystery of Five Days. When | 
finally started to do my solo thing, that 
record lent me the motivation to move 
toward the folk-pop style that | now 
attempt to pursue. 

“To me,” he continues, “music is 
all about melody, nothing ridiculous, 
that leaves you straining to find some 
sort of joy in it. Music should be 
accessible and effortless. By all means, 
be original—but don’t be self-indul- 
gent about it. A song like ‘Cynthia’ 
has such great imagery in the chorus. 
It tells a beautiful story. ‘Dark Angel’ 
has the most haunting string arrange- 
ment and harmonies. ‘Bad Timing’ is 
a song we can all relate to. Without 
being pretentious, Five Days in July 
gently broke new ground and deliv- 
ered a package of undeniably well- 
crafted, catchy songs.” 

Interestingly, Murdoch has been 
working with John Whynot, who has 
been Blue Rodeo’s producer of choice 
over the last decade or so. After his 
new string of live dates, Murdoch will 
go to Montreal to work with Whynot 
on material for a new album. But don’t 
expect to see it all that soon, as 
Between the Lines only came out a few 
months ago. © 


& HIS BAND 


AS PART OF THE BOB MARLEY 
GOTH BIRTHDAY CELEBRATIONS 


WITH GUESTS 


TICKETS: 
THE SIDETRACK CAFE, | 
LISTEN RECORDS, 
BLACKBYRD, 
MEGATUNES, 
FREECLOUD & 
TIM ON THE SQUARE 


“WILDSIDE WEDNESDAYS” AT THE POWERPLANT! 


With CJSR’s own Metal John spinning heavy metal each week 


) MoTLeEY Crue LIVE IN 
Ags LAS VEGAS'! 


ie 
Be at the Powerplant every Wednesday between January 26" sajney opue 
and March 9* to win tickets to see Motley Crue. Rs 


GRAND PRIZE’ - A trip for two to see 

i j fare h we, WHITE & CRUE 
Motley Crue in concert in Las Vegas on March 20"! iis 
* Must be 21 years of age to claim Grand Prize etna 
Second Place Draw - Exclusive meet and greet with the band, in stores 
including tickets for 2 to the SOLD OUT April 2nd Concert! — February Ist! 


wizes courtesy of Labatt. Jim Beam. 
sal Music. and Travel CUTS 
ekly draws for tix to see Motley Crue at the 


JnBeay 
SITRAVELCUTS ~~ cist 


UMUSIC.CA 


UNIVERSAL 
SOLD OUT concert at Reyall Place on April 2 


J }cam hi balls $3.75 from 8-11 pm . 


© Bud and Bud Light bottles $3.75 from S-1pm 
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7) KEITH URBAN 
BE HERE 

8) SUM 41 

CHUCK 

9) BIG SHINY 


| TUNES 9 
10) MUCH DANCE 


1) METALLICA 
2) ALIEN VS. 
PREDATOR 
3) SKY CAPTAIN & 
THE WORLD OF 
TOMORROW 
4) MARRIED WITH 
CHILDREN: SEASON 
5) FORGOTTEN 
6) VILLAGE 
7) ANCHORMAN: 
LEGEND OF RON 
BURGUNDY 
8) PREDATOR 2 (2DVD) 
9) 1, ROBOT 
10) GHOST IN THE 
SHELL 2: 


INNOCENCE 7, 


THE MARK INSIDE 
STATIC/CRASH 
(MAPLEMUSIC) 
a eee 
| have to admit, I'd never realized just 
how much “new rock” had actually 
changed rock until | had the chance to 
hear a rock ‘n’ roll band that just want- 
ed to, uh, you know... rock. Indeed, 
when held up against the Franz Ferdi- 
nands and Killers and Metrics of the 
world, this debut release from Whitby, 
Ontario's the Mark Inside seems down- 
right simple, almost minimalistic—no 
crazy keyboards, no macho-disco-strut 
drumbeats, no fancy guitar effects or 
pedals, just good old bluesy head-bob- 
bing rock. And wouldn’t you know it? 
It feels good to get back to the basics. 
Static/Crash bursts out of the gate 
hard with “Carousel,” a wall of fuzzy, 
trebly guitar belting out lilting, snap- 
py staccato while lead singer Gus Har- 
ris’s raspy, almost whiny vocal work 
bobs and weaves overhead, evoking 
memories of Mike Caldwell on the 
smalls’ debut album. But the balls 
don’t really hit the wall, so to speak, 


until the heavily blues-influenced 
“Sweet Little Sister,” which just makes 
you want to steal a pickup and drive 
out to the country to kick up some 
serious dust, one hand on the wheel 
and the other pounding out the beat 
on the dashboard. 

Of course, when you flirt with 
convention, you run the risk of sound- 
ing conventional, and Static/Crash 
isn’t without its clunky and/or unre- 
markable moments—mostly during 
the slower think-tunes like the sleepy 
“Life on the Atlas” and the even 
sleepier “Screaming; Drowning; 
Haunting”—but these moments are 
admirably few in number. And in 
between? Nothing but rock. That, 
unbelievably, doesn’t even need a key- 
board. #& ¥e ¥ —Curis Bouter 


JESS KLEIN 

STRAWBERRY LOVER 

(RYKODISC) 
=a 
Judging by the glassy-eyed-doll-sur- 
rounded-by-black cover, you’d almost 
think folk/country songstress Jess Klein 
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had taken a turn for the macabre—or, 
at the very least, been listening to a lot 
of late-’90s Korn and infused it into 
her new album, Strawberry Lover. Of 
course, you'd be really wrong— 
instead, Klein delivers a series of songs 
that dance dangerously close to new 
country, with not much in the way of 
macabre to be found anywhere. 

Now, to be fair to Klein, she 
sounds more like Pete Yorn doing new 
country than normal new country, but 
it’s still a disconcerting detour for 
someone who seems as talented as 
Klein does. There are a few standout 
songs—the laid-back title track, for 
instance, and the catchy, reggae- 
inspired “Soda Water”—but there are 
also a lot of songs that sound perilous- 
ly close to something you might hear 
at a wedding in Lamont. 

In the end, it’s definitely better 
than the standard country fare avail- 
able on mainstream radio these days, 
but it still shares too many disturbing 
similarities to be anything noteworthy. 
Perhaps if Klein had been a bit more 
macabre, or just taken more chances 
in general, it would be a different 
story, but as it is, Strawberry Lover is a 
series of misses punctuated by the odd 
flash of good. ¥%¥ —Dave Berry 


TERRANOVA 

DIGITAL TENDERNESS 

(MINISTRY OF SOUND) 
SSS 
Here’s one thing electronic music has 
going for it: even at its most unin- 
spired, it still generally sounds pretty 
inoffensive. Case in point: Digital Ten- 
derness, the new CD by trip-hop outfit 


ist= 


records&cds 


a healthy distrust CD 


top 10 sellers 


01. s/t black mountain 


02. i'm wide awake, it's moming bright eyes 


03. free for all no hands 
04. digital ash in a digital urn bright eyes 
05. trials & errors magnolia electric co. 


before the dawn heals us CD 


Terranova (the brainchild of Be, 
based DJ Fetisch), which manage 
be consistently “listenable” . 
though it doesn’t contain a s;, 
memorable song or musical idea 
47 minutes of gently, lullingly me; 
ing minor-key compositions (7) 
scariest thing about the disc ; 
ridiculous album cover, an ugly piyo) 
of a white plastic grenade again 
bright pink background.) jf ¢; 
played Muzak in the Warp Recor, 
office building, this is what it 
sound like. 

Modern hipsters like to ja: 
those corny old ‘60s easy-listening (| 
their parents used to buy—Musi: 
Drive By, Music to Eat By, Music t 
Housework By. But Digital Tende; 
really isn’t that different—just listen 
the press release: “This album s| 
be listened to while getting dre 
undressed, making love, smokin 
drinking, driving, ironing and as | 
as possible.” Excuse me— “ironi 
Oh yeah, man, when | unfold m, 
ing board, | likes to crank that trip-hop 
up! How did electronic music mai 
to reach middle age before | 
Foor —Paut ManwrcuuK 


EMM GRYNER 

SONGS OF LOVE AND DEATH 
(OUTSIDE) 
a 
Considering this album consist 
nothing but covers, the cynics among 
us will probably assume it’s a tired 
uninspired cash grab from an arti 
whose creativity has waned. Add in 
the fact that the songs were all origi- 
nally recorded by Irish bands (from 


10649.124 street 
780.732.1132 
www.listenrecords.nei 


\ 


\Y 


jam a bird now LP|CD 


06. world of echo arthur russell 

07. nothing's lost styrofoam: 

08. the great destroyer low 

09. funeral arcade fire 

10. i am a bird now antony & the johnsons 


ite vod 


id 


Thin Lizzy to the Corrs to Gilbert O’Sul- 
jivan) and you've got a disc that most 
self-respecting music fans would 
approach with the same caution as 
they would a bag full of poisonous spi- 
ders 


And, well, their fear is pretty much 
justified. That's not to say this album is 
horrible (it’s actually pretty mediocre); 
it's just that... well, why? Why would 
you want to listen to an album of Irish 
covers by Emm Gryner? Gryner doesn’t 
bring a lot to any of the songs, with 
the exception of the Corrs’ “Breath- 
less,” which she absolutely murders. It 
wasn't that good a song to begin with, 
but when you slow it down and sing it 
like a gin-sipping lounge singer, you 
don’t exactly improve it. we —Dave 
Berry 


VARIOUS ARTISTS 

KUNG FU: REGGAE 

VS. THE MARTIAL ARTS 

(TROJAN) 
SSE 
Though at first glance this seems like 
an album made for people who don’t 
find Carl Douglas's “Kung Fu Fighting” 
quite cheesy enough, there’s actually 
more to this remastered collection of 
kung fu standards played by reggae 


Revolver 
Turbulence (Sextant) 


stars than kitsch value. Sadly, that little 
bit more still doesn’t make this disc 
anything more than a kitschy, ironic 
oddity. : 

Although the liner notes ¢laim, 
“The whole foundation of the reggae 
business is Chinese,” you sure couldn't 
tell from this album. With the excep- 
tion of the aforementioned “Kung Fu 
Fighting,” which actually benefits from 
a proper reggae makeover, the rest of 
the songs lose a lot in translation. The 
reggae vibe completely removes any 
sense of the string-and-gong sound 
that is typical of what you could call 
“kung fu music’; the mysteries of the 
ancient Chinese art are lost amid the 
horns and guitars of modern Jamaican 
music. To be fair, the songs do stand 
up well as reggae tunes in and of 
themselves, but really, these artists 
could have just written them them- 
selves, and saved us all the kung fu 
corn. #¥%* —Dave Berry 


RELIENT K 

MMHMM 

(CAPITOL) 
(eeu 
Once upon a time, God hated rock ‘n’ 
roll—ike, really hated it, fire-and-brim- 


cd 


stone-style. But soon He saw career 
opportunities in the genre and 
embraced it wholeheartedly (sée 
Creed), and most recently He’s appar- 
ently decided to branch out into punk 
with Relient K, a typical pop-punk 
band in every way aside from the fact 
that they're totally Christian. With their 
latest and fourth album, MMHMM, 
Relient K continues to refuse to push 
any sonic boundaries, preferring 
instead to stick with those nasal cho- 
ruses and other typical emo-but-not- 
emo flourishes. 

Props to JC abound in the CD 
booklet and in Relient K’s passively 
preachy lyrics (“I think you know 
what |’m getting at/I find it so upset- 
ting that/The memories you 
select/You keep the bad but the 
good you just forget”). The music, 
meanwhile, is mildly enjoyable, with 
some unexpected keyboard work and 
a smattering of drum machine show- 
ing up here and there, but their 
musicianship is certainly nothing 
they had to sell their souls to Satan 
to receive. It'd be easy to write them 
off simply because of their religious 
preferences, but really, this album 
merely treads the baptism water. 
Yr tke —Crap Hucuiak @ 


BY WHITEY AND TB PLAYER 


even if it does sound a little dated. If only they'd have left 
out the damn skits...” 


Revolver is a damn good name for this band because, in 
reviewing this album for you, our beloved readers, | feel 
like I've taken a bullet. The songs are bad, the playing is 
boring and the artwork is helpless. The blame for this 
coiled steamer lies in the hands of one Nick Walsh, ex-lead 
singer for Canada’s most embarrassing musical export, Slik 
Toxik. Nick, who appears to be a bit of a control freak, 
wrote, produced and designed this turd-lump all by him- 
self. | hope his mother’s proud. Hey, Nick, 1990 called and 
even they don’t want you back. 


mishmash of styles. Singer Carol van Dyk can belt 
it out, but doesn’t oversing. They use samples and beats 
to great effect, without having them take over. Some- 


times lounge, sometimes college rock, but without resort- 
ing) or trying to be too difficult. A big, fat happy 


t (MapleMusic) 

ip-hop, a little bit country. I'd be way more 

jut this if it didn’t sound so much like Buck 65. 
we 


c 


y knows that the war on terror is a joke. 
knows that George Dubya stole at least one 
DPS wants you to really, really know. They 
the shit out of it. And that’s okay. It’s 

in something. The rhymes here are cool, 


Danko Jones 

The Magical World of Rock with... (Bad Taste) 

{ like Danko Jones! | wanted so very badly to care about 
whatever it is he’s prattling on about here. But, alas, I 
do not. 


Kingston Fog 

You'll Never Win, Love Always, God (independent) 
There are some pleasant strumalongs mit string accompa- 
niment and tinkly tinkly on this one, but Rick Devereux’s 
drunken Foghorn Leghorn vocal act ultimately dooms it to 
the shitheap. 


Judas Priest 

Angel of Retribution (Sony) 

They can still deliver the rock even though they now sag 
and ooze out of their gay harnesses. A nice slice of 
Screaming for Vengeance-style British metal! 


Pocket Universe 

Primal (Fyrewind) 

This disc is awesome! It sports the most hilarious Photo- 
shop disaster artwork ever, complete with embossed filter 
typography/lens flare. You know that weird eyeliner guy 
who fills every available ear with blah-blah about chakras, 
auras and crystals ‘n’ shit? The guy who dresses like a 
pirate or a vampire, wears a cape in public and thought 
The Crow was “pretty bitchin’”? Well, that guy and his old 
lady are now 40 and they've made an album—a pleasant- 
ly fruityloops concoction of ambient industrial hump- 
hump. The best part is that they are totally serious! You 
should buy one! 
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By DAVID STONE 


Here’s Lucci 


A lot of bedroom Djs dream of playing 
at a massive club or headlining a huge 
Party. But few ever get a chance to 
play alongside the biggest names on 
the global party circuit, much less do it 
every summer in an island paradise. 
Such is the luck of DJ Lucci. 

He might not be a marquee name 
like Danny Tenaglia or Judge Jules, but 
every year Lucci makes the heated-up 


clubbers who descend upon the Span- 
ish island of Ibiza swoon over his deft 
mixture of late-night electronic funk, . 
which brings together funky house, 
progressive and tech house in equal 
measure. He’s held down a residency 
at the notorious hedonist club Manu- 
mission and its sister lounge Bar M for 
the last six years, and even Tenaglia— 
often called “the Dj‘s DJ”—has admit- 
ted to enjoying Lucci’s sets, “doing a 
bit of trainspotting” in the process. 
Local clubbers will have a chance 
to experience Lucci’s kind of magic 
next Thursday (February 10) at Rum, 
where he'll be headlining the first of 
three Key to Ibiza parties being pro- 
duced by United and Bear Promotions. 
Everyone who attends will be entered 
into a grand prize draw for a seven-day 
guided trip for two to the Mediter- 
fanean dance music mecca, which will 
also include admission to some of the 
most exclusive clubs on the island. 
Although the trip might be reason 


enough for people to come out, Ka, 
Ibiza should still prove to be a mon,,.. 
Party: in.its own right. Lucci is a 3, 
on the rise, and if you don’t bei), 
that, consider this: a recent appea 
ance in Dubai was so rammed 
caused a traffic jam. 

But Ibiza doesn’t rock all year rou; 
though. During the winter, Lucci he», 
to the U.K., where he holds down ; 
dency at the Loft, located in Maidston, 
in southeast England. No matter who, 
he plays, though, Lucci seems to p;; 10 
the heavyweights into his orbit 
Tong, Tiésto, Erick Morillo, Cari Cos 
John Digweed are only a few of ; 
names he’s played alongside. 

Another DJ who should be on thy) | 
is Roger Sanchez, who rety;;, 
Edmonton tonight (Thursday) for ¢} 


-third time, again as a guest of Conne t 


Entertainment. Our city appears to jay, 
become one of Sanchez’s favourite « sti 
nations, and considering he’s pla 
damn near everywhere on the plane 
that’s a tall compliment. Like (uc, 
Sanchez favours a more eclectic app; 
behind the decks, which adds up to , 
storming good time on the danceflooy 

For those who might be thirsti 
something more experimental, tonigh 
also offers the electro-rock fusio 
Kompakt recording artist Jake Fai 
down at the Victory Lounge, who plays 
a live set as a guest of Nik Seven’s Nrm| 
Wicm club night. Based out in Toro 
Fairley has attracted notice for | 
wicked album Touch Not the Cat, w 
takes minimal techno on a popu 
bent, and his string of singles for the 
Sender and Dumb-Unit labels. 

In fact, live performances seem to be 
all the rage on the underground club 
night scene, with Nemils Wicm also px: 
senting Ghostly recording artist Matthew 
Dear at the Victory on February 24, and 
Subterranean Sound inviting local produc 
er Cartridge and his new band Laser- 
snake to bring their “videogame fun 
rock” at their Focus Thursdays residency 
on February 17. Better get my guitar out 
of the closet soon, | guess. © 


Listen to BPM with David Stone 
Saturdays at 6pm on C/SR-FM 88 


Tegan & Sara’s So Jealous 

voted one of Rolling Stone 

Magazine’s Top 50 Records 
in 2004 
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Anti-corporate hoaxsters the Yes Men puncture globalization 
rhetoric with impish pranks ° 


By JOSEF BRAUN 


Bichlbaum and Mike Bonanno 
elieve there’s a crucial distinc- 
tion between identity theft and 
identity correction. This distinction 
is actually the first thing you see 
when you visit their excellent web- 
site (theyesmen.org), a statement 
clarifying that while the former 
involves “small-time criminals 
impersonating honest people in 
order to steal their money,” the lat- 
ter occurs when “honest people 
impersonate big-time criminals in 
order to publicly humiliate them.” 
The reasoning might sound shaky at 
first, but it’s possible that this dis- 
tinction may be the only thing keep- 
ing them out of jail. 

Bichlbaum and Bonanno are 
founders of the movement that gives 
the new documentary The Yes Men 
(which finally plays Edmonton next 
‘weekend at Metro Cinema) its title. 
Directed by Dan Ollman, Sarah Price 
and Chris Smith (the latter two 
‘made American Movie), The Yes Men 
follows a series of daredevil pranks 
which Bichlbaum and Bonanno 
: pokespeople for groups 
like the World Trade Organization. 
"he pranks were conceived acciden- 
tally after visitors to the Yes Men’s 
mock-WTO website thought they 
clicked on the real WTO website 
and began sending them invitations 
> attend and speak at economic 
7 merences—invitations the Yes 


Bichlbaum and Bonanno’s origi- 


Pests political activists Andy 


personati 


nal idea was to increase awareness of 
unjust or inhumane practices within 
such organizations by presenting 
proposals that would seem utterly 
outrageous (phallic objects and 
jumpsuits were involved) but were 
in fact essentially in keeping with 
policies or ideologies already in 
place. The idea backfired when 
instead of throwing them out, none 
of the attendees at these conferences 
seemed to get the joke. However, 
Bichlbaum and Bonanno simply 
took that as motivation for even 
more outrageous propositions—for 
instance, McDonalds producing 
hamburgers made from recycled 
human waste and selling them to 
the third world. If the jokes are lost 
on most of their original targets, The 
Yes Men finally corrects any confu- 
sion and provides a very funny, edu- 
cational and inspiring if somewhat 
slapdash film. 

1 spoke with Bichlbaum by 
phone on Monday morning. He cur- 
rently lives in Paris. 


Vue Weekly: Do you find it a little 
easier on your political conscience to 
live abroad? 

Andy Bichlbaum: When I’m 
back in the U.S., I find myself think- 
ing only about Bush and this current 
situation. But it’s nice to have the dis- 
tance to realize that the U.S. has been 
doing terrible things to the world for 
a long time and it’s not really a new 
thing. A bit of perspective, I guess. 
One thing that’s comforting is to real- 


ize that in the 1890s under McKinley, 
the Philippine War was every bit as 
bad as what's going on in Iraq. And 
that was followed by the most pro- 
gressive time in all history, in which 
the U.S. invented the idea of the wel- 
fare state and socialized healthcare. 
So the future can’t necessarily be pre- 
dicted based on what's going on now. 

VW: Would a shift in political 
climate in the U.S. make you want 
to move back? 

AB: Of course. I’m not dogmatic 
about it. It would be easier to go 


DOCUMENTARY 


back psychologically if there was a 
shift. It’s just a real oppressive feel- 
ing there right now. 

VW: People have accused Noam 
Chomsky of being anti-American, 
and he usually says something along 
the lines of how he believes the U.S. 
is in many respects the freest coun- 
try in the world, but their concentra- 
tion of power is deeply corruptive. 
Yet there’s no reason to believe other 
countries would behave better in 
similar positions. 

AB: That’s a smart response. 
There are certain ways in which the 
American legal system is superior to 
most. In terms of freedom of speech, 
the U.S. is unparalleled. There were 
recent crackdowns on free speech in 
France, for example, that are com- 
pletely shocking to an American. 

VW: Listen, I should start asking 


you questions about The Yes Men. 

AB: Oh, right. 

VW: Once you realized that your 
exploits would be the focus of a film 
with the potential to reach a large 
audience, were you ever concerned 
for your anonymity? 

AB: No. We've always been about 
publicizing issues using the media. 
And we're still going to be able to do 
what we do. We just might have to 
wear a little disguise or something. 
Besides, there’s nothing special about 
us; lots of people can do this. 

VW: But you know there's this 
revealing moment in the film where 
you mention how you’re more 
drawn to being satirical than being 
sincere. So | get the impression that 
pulling pranks is perhaps an impor- 
tant way of life for you. 

AB: Well, it is very fun to do. 
And the fact that it’s useful in some 
way makes it more fun. But we'd 
have to be as famous as Michael 
Moore for there to be any real threat 
of people recognizing us. 

VW: How did you feel about 
having Moore in the film? Honestly, 
for me, having Moore pop up in the 
middle felt a bit like credentializing 
or something. And he’s become such 
an icon and a divisive figure that his 
presence is really conspicuous. 

AB: We didn’t think of that real- 
ly, but it does seem to in fact be true. 
Some people have apparently walked 
out of theatres after seeing him. 

VW: Were you happy with the 
film overall? 

AB: Yeah. It’s really fun to 
watch. That’s the main thing. It’s too 
bad that we couldn’t get across very 
much information about the WTO. 
But I don’t think it would have been 
as funny a film. The value in 
humour is that it can get people 
intrigued and hopefully go out and 
learn more on their own. 

VW: When you reflect on the 
lack of response to some of the out- 
rageous-things you've proposed at 
conferences while disguised as WTO 
spokesmen, does it change how you 
look at people and their ability to 
compartmentalize their logical, ethi- 
cal and business sensibilities? 

AB: | think it’s not so much that 
they leave their logic at the door as 
that they live with this corporate 
logic all the time. And a lot of what 
we were saying really fell within the 
periphery of that logic. We actually 
sent out some e-mails to try and 
establish whether or not anyone had 
noticed anything funny about our 
talk, and I remember this one guy 
mentioned that we’d spoken about 
voting, but that it was in a context to 
make markets more efficient so it 
seemed normal enough. In fact, we 
proposed that corporations should 
buy votes from people directly 
instead of going through the ineffi- 
cient campaign finance system. So it 
may have sounded a bit unorthodox, 
but it was finally just a detail in a 
broader plan that apparently seemed 
to fit. Our versions of corporate glob- 
alization or whatever you want to 
call it were just not that extreme. 

Vw: But if you believe the aver- 
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age human is without malice and 
wants to be basically humane.... 

AB: I think most of these people 
believe that these economic practices 
will actually be humane. They cer- 
tainly have books that tell them that 
I mean, Milton Friedman says just let 
the market run itself and everything 
will work out for the poor. 

VW: Right. What have you been 
doing since the film’s release? 

AB: Mostly we've been promot- 
ing it. It's been really fun. And we've 
managed to expand our dialogue 
with activists along the way. And we 
got arrested accidentally! We crawled 
under a fence just as a funny thing 
to do, but crawling our way into the 
World Economic Forum area just as 
Tony Blair was giving a speech 
turned out to be a rather serious 
matter, at least temporarily. 

VW: Has the film allowed you to 
look back and learn more about how 
to do what you do better? 

AB: Yeah, we've learned to be 
“more systematic. We're co-operating 
more with other activist groups and 
that’s really rewarding because then 
we don’t have to rely solely on own 
our own sensibilities. 

VW: But you still feel strong 
about the direction you're taking. 

AB: Mostly. Though we recently 
had to learn a lesson about satire and 
its efficiency. During the election, we 
had this big fake campaign bus that 
we drove around, and by the end we 
tealized it was a poor way to cam- 
paign against Bush because nobody 
saw that we were satirizing him. | 
guess his policies are so insane that 
no one could tell we were parodying 
them. But in contrast, the film had 
exactly the effect we wanted. I means 
obviously, the first audience who 
experienced our pranks didn’t get it, 
but the secondary audience did. 

VW: But at the end of the day, 
even if the results vary, I suspect that 
you really also enjoy the prank for 
prank’s sake. 

AB: [Laughs.] Oh yeah. Good 
call. It’s just very fun to do. 

VW: Can you see that tracing all 
the way back to, I don’t know, your 
childhood? 

AB: Yeah. | was painfully shy as 
a small child, but by high school I 
got very into pulling pranks to see 
what would happen. I was really 
into telling lies and seeing how far it 
would go. Like, once, I remember 
telling everyone that my grandfather 
was the Ayatollah Khomeini. For no 
apparent reason. | just kept at it and 
no one believed me at first, but after 
insisting for about two weeks some 
people started believing me. I still 
have no idea why | did that. But 
what I like about the film is that 
hopefully it shows that anything 
that you enjoy doing can still be 
done with some political goals in 
mind. Even pranks. © r 


THE YES MEN 
Directed by Dan Ollman, Sarah Price 
and Chris Smith * Featuring Andy 
Bichlbaum and Mike Bonanno Zeidler 
Hall, The Citadel # Fri-Mon, Feb 11-14 
(7pm) * Metro Cinema * 425-9212 


_ | Petites eee) 1 ae ee 


Inside The Sea Inside 


Filmmaker Alejandro 
Amenabar talks 
about euthanasia, 
religion and the 
afterlife 


BY JOSEF BRAUN 


th The Sea Inside, 32-year- 

old filmmaker Alejandro 
Amenabar has progressed from 

the vertiginous mind games of Open 
Your Eyes and the wonderfully real- 
ized spooks of The Others to arrive at 
a tale as deeply concerned with 
questions of death, confusion and 
desire as its predecessors, but one 
that asks these questions in the very 
sober light of contemporary reality. 
» The Sea Inside tells the story of 
Ram6n Sampedro, who, in the mid- 
1990s, ended a 30-year battle for his 
right to die. Sampedro became quad- 
riplegic in his twenties, the tragic 
result of a swimming accident, and 
in the film, Sampedro is played by 
Javier Bardem (Before Night Falls, The 
Dancer Upstairs), whose beautiful fig- 
ure and pronounced physical pres- 


ence makes the loss of Sampedro’s 
body that much more poignant. 

But it’s Bardem’s performance, 
one restricted entirely to the actor’s 
singularly expressive face and voice, 
along with the equally sensitive per- 
formances of his co-stars, who por- 
tray a variety of characters 
continually confronting Sampedro 
with every conceivable response to 
his request for euthanasia, that lend 
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The Sea Inside its richness. Sampedro 
must coexist daily with a loving 
family that sacrifices everything to 
care for him, yet can’t help but 
resent the fact that, for all their love 
and effort, he wants to leave them. 
Amenabar’s script and direction 
are problematic at times, a bit 
unsure of how to approach a story 
where the central character's greatest 
challenge has long past by the time 
we meet him. The music and 
imagery can occasionally feel over- 
bearing, but I think what's finally 
important, even crucial, here is that 
Amenabar never loses sight of the 
conflicting emotions and ideologies 


ACADEMY AWARD NOMINATIONS 


ACTOR: 


DON CHEADLE 


BEST SUPPORTING ACTRESS -SOPHIE OKONEDO 


BEST ORIGINAL SCREENPLAY - 
SCREEN ACTORS GUILD NOMINATIONS 


KEIR PEARSON & TERRY GEORGE 


BEST ACTOR * DON CHEADLE 


= SUPPORTING ACTRESS * SOPHIE OKONEDO 


WF WRITERS GUILD OF AMERICA NOMINEE 
(ist ORIGINAL sCENPLY } 


BEST ENSEMBLE CAST 
Y 


KEIR PEARSON & TERRY GEORGE 


“THE BEST FILM OF THE 
YEAR! DON CHEADLE IS 
FANTASTIC...’ 


RICHARD ROEPER. EBERT & ROEPER 
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ONE OF THE YEAR'S MOST 
MOVING AND POWERFUL FILMS.’ 


-CLAUDIA PUIG, USA TODAY 
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at the heart of his characters and 
themes. His emotional sophistica- 
tion shines through the film’s flaws. 
The Sea Inside defends Ram6n’s right 
to die, but it doesn’t excuse what 
can be seen as the selfishness of sui- 
cide. Bardem and Amenabar treat 
Sampedro as a fully rounded charac- 
ter, not as a prop. 

I spoke with Amenabar by phone 
Tuesday morning. 


Vue Weekly: Did The Sea Inside arise 
from an aesthetic or a political moti- 
vation? 

Alejandro Amendébar: It was 
never meant as a political film. It 
was the very intimate aspects of this 
story that interested me, not the 
legal ones. But of course the topic is 
still a very political one. 

VW: Have you seen The Barbar- 
ian Invasions? 

AA: Yeah, I loved it. 

VW: I think both films offer sig- 
nificant contributions to the 
euthanasia debate because they 
don’t finally convince their protago- 
nists to live. Movie conventions 
would have it otherwise, I think. 

AA: The first question I asked 
myself was “Would I want to live if I 
were in Ram6n’s condition?” I think 
I'd want to live. But I also think he 
was right when he said his life 
belonged to him, not to any social, 
religious or political group. This is 
something he'd been thinking for 30 
years, and to me he seemed very 
rational when he said that he want- 
ed to die. I respect his choice even if 
I'd choose differently. Of course, you 
never really know these things until 
you're in that situation. 

VW: The contradictions raised in 
your film about Spain being a suppos- 
edly secular nation should be very 
resonant with Canadians right now 
because we're locked in this national 
debate about same-sex marriage. 

AA: Yes, there is crossover in 
these hot topics. You know, there 
was a very controversial case recent- 
ly in France where a young boy was 
paralyzed after an accident and 
could only blink one eye. He asked 
for death and his mother and a doc- 
tor helped him. These are all very 
modern dilemmas and | think it’s 
important we propose diverse per- 
spectives. 

VW: As opposed to propaganda. 

AA: Yet some might see this film 
as propaganda. It’s complicated. I 
respect Ram6n’s choice, but I didn’t 
want the film to be an insult to 
those with disabilities who try to 
live. Ram6n clearly states that he’s 
speaking exclusively for himself. So I 
tried to keep a balance. Nevertheless 
there have been statements from the 
Vatican calling the film offensive 
and propaganda. But I think the 
very idea of a movie about euthana- 
sia is probably offensive to them. 

VW: Does the Catholic Church 
retain influence on Spain‘s film 


industry? 

AA: They have in the past. 
Bunuel, for instance, had many 
problems with the religious iconog- 
raphy in his films—and he consid- 
ered himself an atheist. But when 
you go to church on Sunday these 
days, it’s nearly empty. And anyway, 
even if a Catholic sees this film, I 
really believe they can still identify 
with the characters and their oppos- 
ing attitudes. 

VW: Did you deliberately select 
Javier Bardem for Ramon to play 
against his physicality? 

AA: It was really my producer's 
idea, because he believes Bardem to 
be the greatest actor today in Spain, 
and I sal A genius. I wasn’t sure 


makes the story moving. 

VW: We spoke earlier about th 
commonality of protagonists exis 
ing under strict, very particular lim 
tations in your films. But do you {eel 
there's a shared set of questions tha 
all your films ask? 

AA: Three of my films feature 
characters whose decisions hinge oi 
what lies after death. So there is thi 
constant question as to how w 
behave depending on this factor 

VW: The stories told in The Oth 
ers and Open Your Eyes make me sus- 
pect your views on the afterlife diff 
from Ram6n’s atheistic ones 

AA: I think they're quite similar 
actually. Ram6n said he wanted to 
cross the line even if beyond it 


“There have been statements from the Vatican = the 
film offensive and propaganda. But | think the very idea of 2 
movie about euthanasia is probably offensive to them.” 
—ALEJANDRO AMENABAR, DIRECTOR OF THE SEA INSIDE 


mainly because of his age. I didn’t 
want the audience wondering why a 
35-year-old was playing someone in 
their fifties. But what finally matters 
is that Javier really goes deep into 
the soul of a character. And he 
entered a very long, difficult process 
to find Ram6n. Not only because of 
the physical limitations, but because 
Ramon is like a rock; he never 
changes his mind. Javier eventually 
understands the long journey that 
led Ram6n to this point, and then 


he became very relaxed and peace- . 


ful, as Ram6n was. 

VW: How did you feel about this 
central character who doesn’t 
change? 

AA: Well, the characters around 
him change. To me, that’s what 


there’s nothing. Even the nothing 
made sense for him. To me, it makes 
sense also. I consider myself agnos 
tic. I don’t know if there’s an after 
life, but my suspicion, my intuitio! 
is that there is not—yet living sti!! 
makes sense. I respect religious ideas 

but I think they can be a way to ™! 
from reality. I remember as a child 
being told not to worry about deat!) 
because there’s something beyon! 
I'm saying the same thing: you don't 

have to worry, even if there's noth 
ing beyond. © 


THE SEA INSIDE 
Directed by Alejandro Amendbo! : 
Written by Alejandro Amenabar an’ 
Mateo Gil © Starring Javier Bardem * 
Opens Fri, Feb 4 
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nm younger and 
led, bare-legged 
crook of a tree, 
5 daughter yearningly 
athe elegant party taking 
ain house. She's got a 
‘on David Larrabee 
iam Holden), a shallow, irre- 
sponsible playboy whose many 
faults fail to register in her adoring 
And as a servant's daughter, 
Sabrina fails to register in David's 
either—he’s much more inter- 
ested in taking debutantes out for 
drunken rides in his sports car. But 
when Sabrina spends a few months 
jn France at a cooking school, not 
even David could miss her new air of 
confidence and Parisian elegance. 
li Sabrina were made today, I bet 
the film would concentrate on that 
part of the story—the Cinderella fan- 


EMY AWARD NOMINATIONS 


. FOREIGN FILM 


tasy about the humble poor girl who 
gets miraculously transformed into a 
Princess. (Audrey Hepburn would 
enact this fairytale again just three 
years later, as a librarian who gets 
turned into a supermodel, in Funny 
Face, and then yet again as Eliza 
Doolittle in My Fair Lady.) In fact, 
Sabrina was made today, or at least in 
1995, a film that worked so hard on 
its own Cinderella project, transform- 
ing the pretty but thoroughly unin- 
teresting British actress Julia Ormond 
into “the next Audrey Hepburn,” that 


CLASSICS 


instead it wound up resembling one 
of Cinderella’s ugly stepsisters, sweat- 
ing and straining in a vain effort to fit 
into the glass slipper. 

The creators of the Sabrina remake 
(starring a dull-as-dishwater Harrison 
Ford) failed to realize that the film’s 
real Cinderella is David's sober, busi- 
ness-minded older brother Linus, 
played with endearing awkwardness 
by a bowtied Humphrey Bogart—cast 
against type, but not against upbring- 
ing, as a New England aristocrat. The 
part was originally written for Cary 
Grant, but the counterintuitive cast- 
ing of Bogart works spectacularly in 
the film’s favour—Grant is such a 


INCLUDING 


BEST 


THE 
F THE YEAR. 


Ton ES RADIO 


folden age of Hollywood 


ladies’ man that when Linus is faced 
with the prospect of having to give 
up Sabrina, who he’s begun to fall in 
love with, you'd figure that with 
Grant's looks and charm, he’d have 
no trouble finding someone new. But 
Bogart—middle-aged, craggy-faced, 
not very tall, bad lips—really sells the 
idea that Sabrina is Linus’s last, best 
chance for romantic happiness; he 
brings a genuine sadness and loneli- 
ness to the scene where he asks Sabri- 
na, who at that point is still 
ostensibly David's girlfriend, to teach 
him a-few phrases in French, includ- 
ing “I wish I were my brother.” 


SABRINA KICKS OFF the Edmonton 
Film Society's winter series of classic 
film screenings this Monday (Febru- 
ary 7) at the Provincial Museum Audi- 
torium. This season’s schedule 
celebrates the work of William Hold- 
en and Kirk Douglas, two Hollywood 
leading men with an unusual flair for 
playing flawed or downright ugly 
characters. Besides Sabrina, the EFS 
will be showing the following William 
Holden vehicles: the 1962 spy thriller 
The Counterfeit Traitor (February 
21); The Bridges at Toko-Ri (March 
14), a slick, big-budget adaptation of 
James Michener’s Korean War novel; 
and Born Yesterday (April 4), featur- 
ing Judy Holliday’s still-delightful 


Humphrey Bogart, Audrey Hepburn and William Holden in Sabrina 


turn as a dumb-blonde bimbo looking 
to improve her mind. 

The Kirk Douglas lineup is even 
stronger. Young Man With a 
Horn (February 14) is an atmospher- 
ic jazz picture, directed by that reli- 
able studio craftsman Michael 
Curtiz, featuring Douglas as a sort of 
matinee-idol version of alcoholic 
trumpet virtuoso Bix Beiderbecke. 
The sexism of the script, in which 
sexy bad girl Lauren Bacall drives 
Douglas to drink while virginal 
good-girl Doris Day rescues him 
from the gutter, is a little retrograde, 
but it’s good, melodramatic fun all 
the same. Much better is 1949's 
Champion (March 7), one of Dou- 
glas’s big breakthrough roles, and 
the one that indelibly imprinted 
him with his “heel” persona—he 
plays an ambitious boxer who even- 
tually screws over everybody who 
ever helped him on his way to the 
top. The title, you see, is ironic. 


“TONY JAA IS 
THE LONG OVERDUE 


ANSWER 10 BRUCE LEE 


AND JACKIE CHAN.” 


-Time Magazine 


The screening of 20,00€¢ 
Leagues Under the Sea (March 21) 
is a special treat for movie fans— 
here’s a rare chance to see this won- 
derful, colourful Disney production, 
the granddaddy of today’s summer 
special-effects blockbusters, on the 
big screen. And finally, the series 
concludes with Severn: Days in May 
(April 11), one of the best of that 
whole wave of films that popped up 
in the 1960s—The Best Man, Dr. 
Strangelove, Fail-Safe, Advise and Con- 
sent, The Manchurian Candidate—full 
of paranoid political scenarios and 
steely power struggles enacted by a. 
host of brushcutted character actors 
in epaulets staring each other down 
in secret Pentagon conference 
rooms. In this one, Kirk Douglas bat- 
tles rogue general Burt Lancaster and 
his plot to overthrow the U.S. gov- 
ernment in order to “save” it. God, 
where’s Burt Lancaster these days 
when you really need him? © 


“ON PAR WITH THE 
BEST MARTIAL ARTS 
EVER UNLEASHED 
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—Harry Knowles, 
Ain’t It Cool News 
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Thai Massage Workshop 
February 11, 12, 13. Cost $107 


Thai Massage ts based on the concept of a network of invisible energy 
lines called Sen, running through the body forming a second skin comprised of 
72,000 energy lines of which ten are of special importance. 


. Pranayama Worksho 


Saturday February 19 
12 - 2 p.m. Cost $30 


Prana or energy moves in the thoracic region and controls your breathing. 
Regular practice helps to promote physical strength, emotional stability, and mental peace. 
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All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 
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Being Caribou Diana Wilson and 
Leanne Allison’s nature documentary 
about an environmentalist and a wildlife 
biologist who follow a herd of caribou on 
an arduous trek across 1,500 kilometres 
of Arctic tundra in hopes of understand- 
ing their migratory habits and preserving 
their traditional calving grounds from oil 
and gas development. Zeidler Hall, The 
Citadel; Sat, Feb 5 and Mon, Feb 7 (7pm) 


Boogeyman Barry Watson, Emily 
Deschanel and Lucy Lawless star in Get 
Carter director Stephen Kay’s supernatur- 
al horror film about a young man who 
returns to his boyhood home in the 
hopes of finally confronting and conquer- 
ing his crippling fear of a mysterious 
being who he imagined lived in his clos- 
et—only to find out that the monster 
might actually be real. 


9 Sabrina Audrey Hepburn, 

Humphrey Bogart and William 

PICK Holden star in Some Like It Hot 
director Billy Wilder’s glossy 1954 

comedy about the romantic triangle that 

develops between a chauffeur’s daughter, 

the rich but irresponsible playboy she’s 
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THE WOODSMAN 


THE WOODSMAN 


Nightly 7:00 & 9: 00 pm 
Sat & Sun Matinee 
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-fed-until-he almost-five Randall) 


ire film trying to prevent 


had a lifelong crush on and his serious- 
minded older brother. Read Paul 
Matwychuk’s review on page 37. Provin- 
cial Museum Auditorium (128 St & 102 
Ave); Mon, Feb 7 (8pm) 


The Sea Inside Javier Bardem, 

Belen Rueda, Lola Duenas and 
faa Mabel Rivera star in The Others 

writer/director Alejandro 
Amenabar’s acclaimed biopic about 
Ramon Sampedro, the charismatic Span- 
ish quadriplegic whose 30-year-long 
campaign to be allowed to end his life 
turned him into a national celebrity. In 
Spanish with English subtitles. Read Josef 
Braun’s article on page 36. 


Fels: Hands With the Devil 
Director Peter Raymont’s hard-hit- 
vu 

PICK ting documentary portrait of 

Roméo Dallaire, the Canadian mil- 

itary man whose inability to prevent the 
1994 Rwandan genocide (and the 
world’s indifference to the slaughter) 
while in command of the UN peace- 
keeping force continues to weigh on his 
conscience. 


SHAKE HANDS 
WITH THE DEVIE 


SHAKE HANDS WITH THE DEVIL 
Nightly 7:10 & 9:10 pm 
Sat & Sun Matinee 2:00 pm 
©1414 Ae (disturbing content) 


THIS WEEK'S NEW MOVIES 


Ukrainain Film Festival A selection of ‘il 
by Ukrainian directors. Featuring: The Voi 
Herbs (Thu, Feb 3, 7:30pm); Golden Fever 
A Requiem for January (Fri, Feb 4; 7:30pm); 
Face of Protest and Between Hitler and Stalir 
Ukraine in World War II, The Untold Stor, 
Feb 6, Spm). Zeidler Hall, The Citadel 


The Wedding Date Debra Messing 
Dermot Mulroney and Holland Taylor st 
in How to Deal director Clare Kilner’s 
romantic comedy about a woman who 
hires a male escort to accompany her to 
her sister's wedding and pretend to be 
her boyfriend so that she won't lose fac 
when she meets up with her ex-fiance 


Zelary Anna Geislerova, Gyorgy 
4 Cserhalmi and Jaroslava Adamova 
PICK star in Divided We Fall director Ondre) 
Trojan’s Oscar-nominated World \ 
Il romance about a Czechoslovakian nurs: 
who joins the anti-Nazi resistance move- 
ment, only to be forced to flee to a remot 
Moravian mountain village to avoid arre 
In Czechoslovakian, Russian and German 
with English subtitles. Read Colleen Addi 
son’s review on page 40. Zeidler Hall, Th 
Gittadel; Sat-Mon, Feb 5-7 (8:30pm) 


HOUSE OF FLYING DAGGERS 
Nightly 9:20 pm 
Sat & Sun an 3:10 pm 


THE LIFE AQUATIC WITH STEVE ZISSOU 
Nightly 7:00 pm 
Sat & Sun Matinee 1:00 pm 
#14 Ae (coarse language throughout) 
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GOL sTc 
Fri 730 

BEING CARIBOU stc 
‘Sat Mon 7:00 

ZELARY sTc 
Sst Sun Mon 8:30 

FACE OF PROTEST ~ 

W/BETWEEN HITLER AND STALIN sTc 
Sun 6:00 

FUTURE VISIONS 2 sTc 
Thu 7.00 


4762-50 St. Leduc, 986-2728 
HIDE AND SEEK 14A 
Daily 7:00 9:20 Sat Sun 1:15 3:35 
BOOGEYMAN 14A 


Frightening Scenes, not recommended for young chil- 
dren. Daily 7:15 9:25 Sat Sun 1:15 3:15 


THE WEDDING DATE 144 
Daily 6:50 9:15 Sat Sun 1:00 3:25 
FINDING NEVERLAND G 
Daily 7:05 9:25 Sat Sun 1:10 3:30 
WETASKIWIN CINEMAS 
(1) 780-352-3922 
HIDEANDSEEK 414A 
Daily 7.00 9:20 Sat Sun 1:15 3:35 
BOOGEYMAN : 14A 


Frightening scenes, not recommended for young chil- 
dren, Daily 7:15 9:25 Sat Sun 1:15 3:15 


THE WEDDING DATE 14A 
Dally 6:50 9:15 Sat Sun 1:00 3:25 
IN GOOD COMPANY PG 


Daily 7:00 9:30 Sat’Sun 1:10 


CINEPLEX ODEON CINEMAS = 


CINEMA GUIDE _ 


MEET THE FOCKERS 14A 
‘Crude content, sexual language throughout. 
Daily 1:20 4:00 6:45 9:40 
SIDEWAYS - s 148A 
Sexual content. Dally 12:40 3:40 6;30 9:20 
IN GOOD COMPANY PG 
Coane Wucsie. , 
Fri-Tus Thu 1:10 3:50 7:20 10:15 
Wed 1:10.3:50 10:15. 
HIDE AND SEEK 140 
Frightening scenes. Daily 1:15 4:20 7:40 10:20 
MILLION DOLLAR BABY PG 
Mature content, not recommended for young children. 
Dally 12:30 3:30 7:00 10:00 : 
FINDING NEVERLAND fe) 
Caily 12:50 3:20 6:50 9:10 

414A 


{gittening ecanes, not recommended for young chil 


‘Passes, 

Daily 12:15 2:30 4:45 7:300 9:50 

HOTEL RWANDA 144 
Violence, P 

Daily 1:00 4:10 7:10 10:10 

THE SEA INSIDE eG 
Mature themes. ‘ 

Daily 12:45 3:35 6:40 9: 


; 8882-170 St. 444-1629 


BRIDGET JONES: THE EDGE OF REASON 14A 
‘Coarse language. Fri-Sun 1:40 4:00 6:55 9:35 
Mon-Thu 4:00 6:55 9:35 

RAY PG 
Substance abuse, not recommended for young children. 
Daily 9:00 " 

SHARK TALE G 
Fri-Sun 2:20 4:30 6:30 Mon-Thu 4:30 6:30 


Frightening scenes. - «- 
Fri-Sun 2:00 4:40 7:30 9:30 
Mon-Thu 4:40 7:30 9:30 


FLIGHT OF THE PHOENIX PG 
Coarse language, violence. 

Fri-Sun 1:50 4:15 7:00 9:25 

Mon-Thu 4:15 7:00:9:25 


THE SPONGEBOB SQUAREPANTS MOVIE G 
Fri-Sun 2:30 4:45 7:10 9:10 
Mon-Thu 4:45 7:10 9:10 


AVERY LONG ENGAGEMENT 18A 
War violence, sexual content. 

Subtitled. Fri-Sun 1:20 4:05 6:40 9:20 

Mon-Thu 4:05 6:40 9:20 


BLADE: TRINITY 18A 
Fn-Sun 1:30 4:10 7:20 9:40 
Mon-Thu 4:10 7:20 9:40 


FAT ALBERT G 
Fri-Sun 2:10 4:20 6:50. 
Mon-Thu 4:20 6:50. 


HIDE AND SEEK 14A 
Frightening scenes. 

Fri-Sun 2:20 5:00 7:40 10:00 4 

Mon-Thu 5:00 7:40 10:00 


ALONE IN THE DARK 14A 
Gory violence, coarse language. 

Fri-Sun 2:10 4:50 7:10 9:50 . 
Mon-Thu 4:50 7:10 9:50 


FINDING NEVERLAND G 
Dally 6:30 8:50. 

MEET THE FOCKERS 14A 
Crude content, sexual language throughout. 

Fri-Sun 1:50 4:30 7:20 10:05 

Mon-Thu 4:30 7:2010:05  ~ 


IN GOOD COMPANY PG 
Coarse language. 

Fri-Sun 1:50 4:10 6:50 9:20 

Mon-Thu 4:10 6:50 9:20 


COACH CARTER PG 
Coarse language. 

Fri-Sun 1:00 3:50 6:40 9:30 

Mon-Thu 3:50 6:40 9:30 


RACING STRIPES G 
Fri-Sun 1:40 4:05 Mon-Thu 4:05 


ASSAULT ON PRECINCT 13 18A 
Brutal violence throughout 

Fri-Sun 1:30 4:00 6:35 9:00 

Mon-Thu 4:00 6:35 9:00 


ARE WE THERE YET? PG 
Fri-Sun 1:20 3:30 5:30 7:50 10:10 
Mon-Thu 3:30 5:30 7:50 10:10 


BOOGEYMAN 
Frightening scenes, not recommended for young chil- 
dren. No passes. 

Fri-Sun 1:05 3:20 5:20 7:30 9:40 

Mon-Thu 3:20 5:20 7:30 9:40 

THE WEDDING DATE _ 144 
Fri-Sun 2:00 4:20 7:00 9:10, 

Mon-Thu 4:20 7:00 9:10 


SOUTH ONTON COMMON 


1525-99 St, 436-8585 


MEET THE FOCKERS : 148 
Crude content, sexual language throughout. 
Daily 1:10 3:50 7:15 10:10 


THE PHANTOM OF THE OPERA PG 
May frighten young children. 

Daily 12:30 3:30 6:30 9:35 

OCEAN'S TWELVE PG 
Coarse language. 

Daily 1.40 4:40 7:50 10:30 

NATIONAL TREASURE PG 
Fri-Tua Thu 3:40 6:30 9:20 Wed 3:40 9:20 


THE INCREDIBLES - G 
Daily 12:40 
IN GOOD COMPANY . PG 


Coarse language. 
Daily 1:20 4:20 7:10 9:40 


ELEKTRA 144 
Fri-Sun Tue-Thu 2:20 5:15 6:00 10:25 
Mon 2:20.10:25 


144 


— a. \ ; 


DES HOYAA PARDES 440 
Daily 3:00 7:15 


ASSAULT ON PRECINCT 13 180 
Brutal violence throughout. 

Firi-Wed 2:10 5:30 8:10 10:40 

Thu 2:10 10:40 


HOTEL RWANDA 140 
Violence. Daily 1:15 4:10 7:00 9:50 


ARE WE THERE YET? PG 
Daily 12:50 3:15 6:40 9:10 


THE WORK AND THE GLORY PG 
Daily 1:50 4:50 


SIDEWAYS Sa Yea, 
Sexual content 
Daily 1:30 4:30 7:20 10:20 


MILLION DOLLAR BABY PG 
Mature content, not recommended for young children, 
THX Daily 12:30 3:45 6:50 10:00 

HIDE AND SEEK 144 
Frightening scenes, 

THX Dally 1:45 4:15 7:40 10:15 

ALONE IN THE DARK 14A 
Gory violence, coarse language. 

Daily 12:45 10:45 


BOOGEYMAN = 144 
Frightening scanes, not recommended for young chil 
dren. No passes, 

Daily 1:00 3:20 5:45 7:30 8:30 9:45 10:45 


THE WEDDING DATE 144 
Fri-Mon Wed-Thu 1:40 4:00 6:45 9:15 

Tue 4:00 6:45 9:15 

Star and Strollers Screening: Tue 1:00 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


MILLION DOLLAR BABY PG 
Mature content, not recommended for young children. 
Fri 3:40 6:45 9:45 

Sat-Sun 12:20 3:40 6:45 9:45 

Mon-Thu 6:45 9:45 


HIDE AND SEEK : 14A 
Frightening scenes. Fri 4:20 7:40 10:10 

Sat-Sun 1:30 4:20 7:40 10;10 

Mon-Thu 7:40 10:10 


MEET THE FOCKERS “440 


. Crude content, sexual language throughout. 


Fri 3:50 7:00 9:50 
Sat-Sun 1:00 3:50 7:00 9:50 
Mon-Thu 7:00 9:50 


THE AVIATOR PG 
Mature centent, not recommended for young children. 
Daily 9:00 


IN GOOD COMPANY PG 
Coarse language, Fri 3:10 7:10 10:00 

Sat-Sun 12:30 3:10 7:10 10:00 

Mon-Thu 7:10 10:00 


COACH CARTER : PG 
Coarse language. Fri 3:30 6:40 9:40 

Sat-Sun 12:10 3:30 6:40 9:40 

Mon-Thu 6:40 9:40 


RACING STRIPES G 
Fri 3:20 6:30 

Sat-Sun 12:40 3:20 6:30 

Mon-Thu 6:30 = 


ASSAULT ON PRECINCT 13 18A 
Brutal violence throughout. Daily 10:15 


ARE WE THERE YET? PG 
Fri 4:00 6:50 9:15 

Sat-Sun 1:10 4:00 6:50,9:15 

Mon-Thu 6:50 9:15 


FINDING NEVERLAND G 
Fri 4:10 7:30 

Sat-Sun 1:20 4:10 7:30 

Mon-Thu 7:30 


BOOGEYMAN mae. 144 
Frightening scanes, not recommended for young chil. 
dren. No passes. 4 
Fri 4:30 7:50 10:20 

Sat-Sun 12:00 2:15 4:30 7:50 10:20 

Mon-Thu 7:50 10:20 


THE WEDDING DATE 14A 
Fri 3:00 7:20 9:20 

Sat-Sun 12:50 3:00 7:20 9:30 

Mon-Thu 7:20 9:20 


NORTH EDMONTON CINEMAS 
14231-1937 Ave, 732-2256 
THE AVIATOR PG 
Mature content, not recommended for young children. 
Daily 12:35 4:25 8:00 
MEET THE FOCKERS 140 


Crude content, sexual language throughout 
Daily 1:50 4:40 7:30 10:05 


THE INCREDIBLES G 
Daily 1:30 G 
COACH CARTER PG 


Coarse language. Dally 1:10 4:15 7:15 10:16 


ASSAULT ON PRECINCT 13 184 
Brutal violancs throughout. Dally 5:10 7:45 10:20 

IN GOOD COMPANY PG 
Coarse language. Daily 1:45 4:50 7:20 9:55 

ELEKTRA 14A 
Daily 4:30 10:20 

RACING STRIPES G 
Fri-Mon Wed-Thu 12:15 2:30 4:50 Tue 4:50 

ARE WE THERE YET? PG 
Daily 12:45 3:00 §:20 7:35 9:50 

SIDEWAYS 18A 
Sexual content. Daily 1:15 4:09 6:45 9:30 

MILLION DOLLAR BABY PG 


Mature content, not recommended for young children 
Dally 12:30 3:45 7:10 10:10 


HIDE AND SEEK 14A 
Frightening scanes. Daily 1:30 4:10 7:40 10:25 
FINDING NEVERLAND G 
Daily 1:00 3:30 6:30 9:00 

ALONE IN THE DARK 144 
Gory wiolencs, coarse language 

Fri-Tue Thu 2:20 7:55 Wed 2:20 

BOOGEYMAN 14A 
Frightening scenes, not recommended for young chil- 


Gran, No pa: 
Daily 12:25 2 5:00 7:05 9:15 


THE WEDDING DATE 14A 
Dally 12°55 3:10 5:15 7:25 


THE PHANTOM OF THE OPERA PG 


. May frighten young children. Daily 7:00 10:00 


Star and Stroliers Screening: Tue 1:00 


a 


FAMOUS PLAYERS | 


GATEWAY 8 
2250 Calaary Trail, 436-6977 
LEMONY SNICKET'S 
A SERIES OF UNFORTUNATE EVENTS PG 
Fri Sat Sun 1:10 3:45 6:50 9:30 
Mon Tue Wed Thu 6:50 9:30 


THE AVIATOR PG 
Mature content, not recommended for young children. 
Fi Sat Sun 12:55 4:30 8:30 Mon Tue Wed Thu 8:30 


THE LIFE AQUATIC WITH STEVE ZISSOU 14A 
Coarse language throughout. Fri Sat Sun 1:05 3:50 6:30 
Mon Tue Wed Thu 6:30 

COACH CARTER PG 


Coarse language. Fri Sat Sun 12:40 3:40 6:45 9:45 
Mon Tus Wed Thu 6:45 9:45 


RACING STRIPES fe} 
Fri Sat Sun 1:00 3:25 7:00 9:20 
Mon Tue Wed Thu 7:00 9:20 


BEING JULIA 14A 
Sexual content. Fri Sat Sun 1:15 4:00 7:15 9:50 

Mon Tue Wad Thu 7:15 9:50 

FINDING NEVERLAND G 


Fri Sat Suh 1:20 4:10 7:10 9:40 
Mon Tue Wed Thu 7:10 9:40 


CLOSER 18A 
Crude sexual tanguage. Fri Sat 1:30 4:20 7 
Sun 1:30 7:25 9:55 Mon Tue Wed Thu 7:25 9:55 


SILVERCITY WEST EDMONTON MAL! 


WEM, 8882-170 St, 444-2400 
MILLION DOLLAR BABY PG 
Mature content, not recommended for young children, 
1:00 3:55 6:55 9:55 


HIDE AND SEEK 14A 
Frightening scenes. No passes 

1:30 4:15 7.10 9:45 

MEET THE FOCKERS 144 
Crude content, sexual language throughout 

1:50 4:35 7:35 10:10 

THE AVIATOR PG 
Mature content, not recommended for young chitidres 
1:05 4:30 8:30 


THE POLAR EXPRESS G 
1:30 4:00 6:45 9:15 
ALONE IN THE DARK 14A 


Gory violenos, coarse language. Fri Sat Sun Mon Tue 
Wed 1.55 4:45 7:25 9:40 Thu 1:55 4:45 9:40 


OCEAN'S TWELVE PG 
Coarse language. 
1:10 3:45 6:45 9:35 


COACH CARTER PG 
Coarse language. 1:15 4:10 7:15 10:15 

RACING STRIPES G 
1:40 4:40 7:05 
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ASSAULT ON PRECINCT 1: 
Brutal violence throughout. 9:20 


IN GOOD COMPANY 


juage. Fri Sat Sun Mon Tus Thu 1 


7:30 10:00 
Ved 1pm 
ARE WE THERE YET? PG 


1:35 4:25 6: 2 


Famous Bab 


BOOGEYMAN 14A 
Frightening scenes, not recommended for young chil 
Gren. 1:45 4:20 7:00 9:25 : 


THE WEDDING DATE 148 
1:25 4:05 7:2 


111 Ave, Groat Rd, 455-8726 


HIDE AND SEEK 144 


144 


IN GOOD COMPANY PG 
Coarse langu: ni 
Mon Tue Wex 


BOOGEYMAN 
Frightening scenes, not recor 
dren. Fri Sat Sun 1:50 4 
Mon Tus Wed Thu 7 


8. Fri Sat 
hy 7:06 


20 9:50 


MAOVIES 12 


130 AVE.-SOTH STREET 472-9779 

¥ CINEMA CITY 12 
) | 3633-99 STREET 463-5481 
SHOWING AT BOTH CINEMAS 


FAT ALBERT G 
Sat Sun 11:50 


Daily 2:20 4:55 7:15 9:25 

Fri Sat late show 11:35 

CHRISTMAS WITH THE KRANKS PG 
Sat Sun 11:35 

Daily 1:55 4:30 7:25 9:30 

Fri Sat late show 11:45 

BLADE TRINITY 184 


at Sun 11:05 
Daily 1:30 4:10 7:10 9:4 
Fri Sat late show 12:10 


G 


FLIGHT OF THE PHOENIX PG 
Goarse language, violance. 

it Sun 11:40 

5:00 7:35 


10:00. 


Daily 2: 
Fri Sat late 
ALEXANDER 144 


Gory seane 


Fri Sat late 
THE GRUDGE 144 
Frightenin 
Daily 2:10 4 10 9:50 


Fri Sat 


LADDER 49 PG 
Coarsa lang! 
Daily 1:40 4 
Fri Sat lat 


SHALL WE DANCE " PG 
Cinema City 12: Sat Sun 11:25 3 
Daily 1:50 4:20 7:40 10:10 


Fri Sat late 


Movies 12 Sal 

Dally 1:50 10:10 

Fri Sat late show 12:25 

RAY PG 


Substance a for young children. 
Movies 12: 


Cinema City 12: Daily 12:40 340 6: 40940 
SHARK TALE 
Sat Sun 11:55 
Dally 2:05 4:25 7 
Fri Sat late show 11:30 
THE NOTEBOOK 


Suggestive s 
Movies 12: 
Fri Sat late sh 


DARKNESS 
Frightening 


05 9:20 


Daily 4:40 10:05 
Fai Sat late show 12:30 


t 
| 
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Protect your Czechs 


Romance flourishes 
amidst the Nazi 
resistance in Oscar- 
nominated Zelary 

By COLLEEN ADDISON 


northernmost corner of Czechoslo- 
vakia without even so much as a 
protest from the Allies. Six months 
later, he was in Prague, and Nazi 
flags hung all over Prague's castle 
and Old Town Square. And there the 
Nazis stayed for the next seven years. 
Zelary tells of Eliska (the beautiful 
Ana Geislerova), a sophisticated nurse 
in Nazi-occupied Prague. Denied med- 
ical school because of the war, Eliska 
entertains herself acting as a spy for 
the Czech resistance. She sees it as a 
game, but all this changes when the 
Nazis discover the 
spy ring of which 
Yhe is a part. Her 
lover Richard 
(Czech film staple Ivan Trojan) flees 
the country, forcing Eliska to change 
her name and go into hiding. A hospi- 
tal patient (Gyorgy Cserhalmi) whose 
life she helped save offers to marry her 
and bring her to his remote village in 
the Czech province of Moravia, Zelary. 
The film is based on a novella by 
Kvita Legatova, but it unfolds like a 
19th-century novel, drifting along 
with delicate details and a plethora 


|: 1938, Hitler strode into the 


E\FOREGN 


so often in the film, in fact, that it 
almost becomes a running joke, with 
the Zelarites using the liquor for dis- 
infectant as well as harvest-helper 
and all-round entertainment. 


THOUGH THE FILM is set during 
World War II, and the story could not 
take place without it, the war is not 
central to the film. However, small 
historical touches lend a startling 
verisimilitude. In a train station, the 
former Eliska watches terrified as Ger- 
man soldiers search a Czech man’s 
suitcase, a suitcase that Eliska knows 
he has brought for her. It’s an excel- 
lent depiction of how the Germans 
must have treated Czechs, complete 
with language barrier: the Nazis strug- 
gle to speak simply, while the Czech 
uses his low-level German to convince 
them he isn’t worth the effort. Equally 
good is an old Czech couple who help 
Eliska when she’s nearly caught spy- 
ing. Here we get a 
sense of the hatred 
Czech people must 
have felt for the 
foreign invaders who occupied their 
country. The Czech couple doesn’t ask 
any questions; it’s enough that Eliska 
is of their nationality, and in trouble 
with the Germans. 

But Zelary is first and foremost a 
romance. The scenes between Cserhal- 
mi and Geislerova are sweet, despite 
the real-life language difficulties 
between the two actors (Cserhalmi is a 
Hungarian whose Czech is a little lim- 


of characters. There’s Anna (Tatiana 
Vajdova), the pregnant and abused 
wife of the town drunk, and her son 
Lipka (Tomas Zatecka), who lives in 
* cave lest he too become a victim. 
There’s the drunk himself, Michal 
(Ondrej Koval), who tries to dance 
once too often with Eliska at her 
wedding and later tries to rape her in 
her home. There are comic charac- 
ters too, like the unnamed old 
woman (90-year-old Zita Kabatova) 
who doesn’t panic when a Czech sol- 
dier breaks into her room, but reach- 
es immediately for the nearby bottle. 

Filmed in Austria’s green hills, 
with a few shots of Slovakia thrown 
in for good measure, Zelary looks 


“Yovely. The peasant paradise illusion 


is quickly dashed, though. It’s not all 
fun and frolic out in the wilderness. 
The village people have a hard life, 
tempered only by frequent sips of the 
traditional Moravian plum brandy, 
slivovice. Bottles of slivovice appear 


ited). Joza lacks the sophistication of 
Eliska’s former lover, but soon his 
goodness shines through. (It’s impres- 
sive that the film manages to convey 
this without resorting to Hollywood 
cheesiness.) It helps that he’s gentle 
and courteous. Before he and Eliska 
share their first kiss, Joza asks politely 
if he can touch her. When she breaks 
their only lamp, he cuddles her, tenta- 
tively calling her Hanulka, a Moravian 
diminutive of Hana. 

This is where the film really 
reaches its zenith, despite the excel- 
lence of the scenes with the Nazis. 
And this alone is worth the price of 
admission. 


ZELARY 
Directed by Ondrej Trojan * Written by 
Petr Jarchovsky * Starring Ana 
Geislerova, Gyorgy Cserhalmi and 
Jaroslava Adamova ® Zeidler Hall, The 
Citadel * Sat-Mon, Feb 5-7 (8:30pm) 
Metro Cinema * 425-9212 


Vern Thiessen 


I'll meet you Hathaway 


Vern Thiessen says 
Shakespeare’s Will 
is more about the 
meaning of 
marriage than the 
Bard of Avon 


BY JOSEF BRAUN 


this week at the Citadel, explores 

the life of Anne Hathaway, 
spouse to the great bard and mother 
to his three children. The play con- 
sists of only one actor (Jan Alexan- 
dra Smith), but it attempts to evoke 
a whole other world and time, to the 
point where other characters may 
seem to pass through the playing 
space. But if the play is to be trans- 
porting, it needs to be so on its own 
particular terms. Though written in 
seductive language—free verse that 
fluidly disassembles the compara- 
tively strict meter of Shakespeare's 
texts with a feminine sensuality— 
playwright Vern Thiessen is very 
careful in his script to warn all 
prospective interpreters against 
approaching the play with undue 
formality. “It should be played,” 
Thiessen writes, “without sentimen- 
tality, reverence, softness or overt 
attempts at historical accuracy.” 

“It’s funny,” Thiessen explains to 
me, “because when you read it 
you're very conscious of the verse, 
but when you hear it you don’t 
notice that it’s broken into a poetic 
structure at all. I really just wrote it 
that way to help myself and the 
actor understand what it was all 
about. But I feel really strongly that 
if you act this play as a poem, you're 
completely screwed.” 

Thiessen knows what dangers lie 
in the staging of heightened texts 
and he possesses a clear notion of 
what sort of theatre he’s after with 


Seis earn Will, premiering 


Shakespeare's Will: one that’s alive 
with the visceral sensuality of poetry 
and non-naturalistic physicality, not 
bogged down with pretensions or 
preciousness about the sanctity of 
either the subject matter or the aes- 
thetics of physical/poetic theatre. 
There’s simultaneously a delicacy 
and a straightforward simplicity that 
must be heeded in passages like this 
one, which recalls the beginning of 
Anne and Bill’s courtship: “We 
watch a fat actor/play the part/of a 
fat actor/and you laugh/and I laugh 
too/more at you/than at the play.” 
Shakespeare’s Will should not be 
mistaken for a biography of Hath- 
away or Shakespeare or a work of tire- 
less scholarly research. Thiessen, who 
originally began the project under 
commission from The Free Will Play- 
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ers, read Shakespeare’s actual will 
online and sensed that there was a 
play in it, but never intended to focus 
his energies on merely relaying the 
historical facts surrounding it. “I 
would say I was specifically trying to 
avoid that,” Thiessen says. “I didn’t 
want to write a woman-behind-the- 
man kind of play, where it’s really 
about the man but seen through the 
eyes of the woman. | hate that. Actu- 
ally, most of the research I was doing 
had nothing to do with Shakespeare’s 
time; mostly I was talking to women. 
Because here I am writing a one- 
woman show, about a mother no less, 
and what do I know about that? That 
was the real research for me.” 


THOUGH THIESSEN HAS WRITTEN 
ambitious history-based plays before, 
his Governor-General’s Award-win- 
ning Einstein’s Gift being an obvious 
example, I sensed reading the play 
that it bore a much closer relation- 
ship to Thiessen’s earlier Apple. Aside 
from their heightened, spare aesthet- 
ic, both plays share carefully 


addressed concerns over how tho: 
of us to whom conventional fidelit: 
and companionship just don’t con 
naturally can conduct themselv: 
within the confines of marriage. {n 
the play, Anne and Bill develop thei: 
Own private vow: “To treat each 
other well/but allow for our/sepa 
desires/To have out secrets/but pro 
tect/what we each/hold most dear.” 

“Everybody’s matriage is differ 
ent,” Thiessen says, “and | start« 
work on this play just as my mar 
riage was coming to an end 
think it just naturally kind of flow 
into the play. It’s not autobiographi- 
cal in any way, shape or form, but | 
was looking back on my marriage 
the same way that she’s looking 
back, and asking myself what i 
marriage bond, how does it work 
between different people and how 
does this relate to the story of Ann 
Hathaway.” 

Though all my questions wind 
up centring around his t¢ 
Thiessen makes a point of emphasi 
ing that the design elements of this 
debut production were themselv: 
key to the play coming into its ult 
mate shape—especially Guido Toncl- 
no’s set, which Thiessen describes 4 
a sort of Japanese garden, and Da\‘ 
Clarke’s original score, which is pe! 
formed live and which Thiesse" 
unflinchingly describes as Clarke's 
finest work (high praise, consideriis 
the guy's composed music for wha 
must by now be hundreds of theatt¢ 
works). But each element sounds @ 
though it arrives at its destination D) 
a less-is-more approach, a sensibilit) 
that acknowledges the power 0! 
clear, effective imagery, whether the 
image be one of torrents of baby sh!t 
(watch out), or of a poet’s eyes that 
sparkle “like Venus at dusk.” © 


SHAKESPEARE’S WiLL 

Directed by Geoffrey Brumlik » Write” 
by Vern Thiessen ® Starring /0" 
Alexandra Smith © Rice Theatre, The 
Citadel © Feb 3-20 © 425-1820 
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phologic sexuality 


Borotsik and 
Talbot 


Big Rock Rice Theatre Series 


sistolary romance 
) (gjlistening 


y PAUL MATWYCHUK 


s the Etcetera Theatre Collective's 
resident director, Barbra French 
as been involved in the creation 
several new plays over the last three 
, including the Orwellian Dossier 
and Aaron Talbot's surreal one-man 
show Pause. And yet, even with all 
those credits under her belt, she still 
doesn’t consider herself a playwright. 
4) don’t have that skill, that beautiful 
‘skill of writing,” she says. “My idea of 
playwright is one person sitting with a computer, but it’s not so easy _ people are, when you make an offer, 
Jown, crafting their work, a single when you've got a page full of actual _it’s permanent—you can’t take it 


f -_ 
person's idea or vision that they allow writing. When | think about a hand back. And you have no idea how the shakrsprarr’s will 


to be interpreted by somebody else.” sliding across a page, it just seems _ other person is feeling until five days 
Instead, French prefers to take a more tactile, more personal and later when you get the book back.” 
more collaborative, physical approach _ therefore more intimate to me. I once That kind of immediate response FEB | - 20 / 0 5 


to theatre; like Etcetera’s previous pro- got an e-mail from [avant-garde the- _is what French is most looking for- 
ductions, French’s latest production, _atre artist] Richard Foreman, andI__—ward to when (g)listening is finally 
listening, was put togetherinthe can remember sitting down at my _ performed before a live audience. 


BY VERN THIESSEN 
rehearsal hall, not on a word proces- “That’s when we finally find out 
sor, using a process that would reduce z THEATRE what we have,” she says. “And it’s STARRING JAN ALEXANDRA SMITH 


a more egotistical playwright to tears. just one step in a longer process. 
“Nothing is ever sacred or precious,” Pause had, I think, five different ONE WOMAN'S “Vern Thiessen’s writing is 
French says. “Someone will bring in computer and thinking, ‘Oh my god! _ incarnations and it’s going on tour A si q 

six pages of text or dialogue that This is from Richard Foreman!’ and _ again this summer. Dossier is going STORY OF well-crafted, intelligent, 
they've written and it'll be absolutely _ then realizing that for all 1 knew, it to be completely reworked and LOVE, LOSS thought-provoking, accessible 
up for grabs to be ripped and torn and could be from my mother. The com- restaged, possibly this spring. So this E 
edited and deconstructed, however we _ puter is completely impersonal. is only the first incarnation of this AND LONGING 
want to work with it.” “At the same time,” she contin- _ particularly show—check back with beyond the final page. we 
The piece stars Amber Borotsik as _ues, “[the relationship in our play] is us in a year or two and see where . 
4 socially withdrawn young woman _also a tricky dance for two people to __ we've taken it." © 

who channels all her erotic energy perform. When you're talking in per- =9——________ —_—__— 

into her journal, and Aaron Talbot as__ son or having sex with someone, you (G)LISTENING W Co} R L D P R E M | E R E 
) the man who finds the journal when _ know instantly whether they’re liking Directed by Barbra French ¢ Created by 
she loses it. Thus begins a passionate | something—there are all sorts of sig- _the Etcetera Theatre Collective * Starring 
relationship between the two charac- _nals and signs and bits of body lan- Amber Borotsik and Aaron Talbot * " n ees 
ters, deans cartied out exclusive- guage to pick up on. In this situation, Azimuth Theatre (11315-106 Ave) © 495°] 82 Tae cae S 4 
ly on the page—84 Charing Cross _ if you're isolated the way these two Feb 4-20 © 454-0583 ee WO Be 
| Road crossed with 9 1/2 Weeks. 

“The show started with a ques- 
tion I had, just looking around at the 
world today as opposed to the world, 
Say, 30 years ago,” French says. 
“We're surrounded by so many erotic 

images and pornography is so readily Network 
available via the internet and so PRESENTS 
forth that I wondered, ‘What is erotic 
anymore?’ I also wanted to try some- 
thing different in terms of a creative 


process, and so I thought it would be by Governor General Award winning playwright 
interesting to ask various artists to 


five me some erotic writing—poetry M ichel Trem blay 


or stories or what have you—and see 


and relevant, resonating far 


NEW TRAIL 


PRODUCED IN ASSOCIATION WITH FREE WILL PLAYERS 


we could marry that with the idea translated by John Van Burek. & Bill Glassco 
Of trying to find.an erotic relation- ; 
Ship between two people where visu- Starring: Darrin Hagen and Jeff Page 
ey Javoived.” Director: Bradley Moss 


PRENCH SAYS she consciously avoid- Jan 18 - Feb 6 2 for! Tuesday Jan 25¢ 


d the obvious impulse to have the 


© characters meet in an online cha- www.attheroxy.com 
‘oom; she wanted to finda situation | 


hat had more sensual possibilities 453-2440 nneaae 

Han two actors typing on keyboards. ales i NEWPORT PACIFIC 
Paper is more intimate than the / , pe pti 
mtemet—and also more permanent,” VUE nin SS 


he Says. “It’s so easy just to hit the 
lelete button when you're dealing : —_- = ——— 
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- Gangs of New York 
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Dynamic dancing 
and staging balance 
out the old-fashioned 
hokum of West 


Side Story 


By PAUL MATWYCHUK 


a € posters for the Citadel’s new 
I of West Side Story fea- 
ture a quote from one of the 
reviews of the original production, 
proclaiming the musical to be “as up- 
to-the-minute as tomorrow’s head- 
lines.” Of course, that review is from 
the New York Mirror, a newspaper that 
went out of business 40 years ago. 
There’s an irony in there somewhere. 
When it premiered on Broadway 
(and especially when the Oscar-win- 
ning film version came out in 1961), 
West Side Story wasn’t just considered 
a good musical—it was a film that 


» @hould be buried in a time capsule so 


that future generations could unearth 
it and relearn its powerful message 
about the brotherhood of man. Seen 
today, however, the show seems more 
like a well-engineered bit of Broadway 
hokum, simultaneously ahead of its 
time and endearingly old-fashioned. 
For instance, Leonard Bernstein’s 


score (which took its sound from 
West Coast jazz groups like Jimmy 
Giuffre and Chico Hamilton) has a 
brassy energy that still seems fresh 
and contemporary, especially com- 
pared to the more genteel show tunes 
of Rodgers and Hammerstein or Lern- 
er and Loewe. And yet the show’s 
characterizations of the wisecracking 
gang members is shtick lifted, virtual- 
ly unaltered, straight out of the Dead 
End Kids/Bowery Boys movies of the 
’30s and '40s. 

The show’s biggest weakness for 
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me, though, is the central relationship 
between Tony (John Ullyatt), the for- 
mer leader of the Jets who’s trying to 
leave his days of juvenile delinquency 
behind him, and Maria (Mairi Babb), 
the virginal Puerto Rican girl he falls 
in love with the moment he claps 
eyes on her. There aren't exactly a lot 
of layers to these characters for Ullyatt 
and Babb to explore—and I imagine a 
wildman actor like Ullyatt must have 
found it a little frustrating and confin- 
ing to play a sexless square like Tony, 
who's portrayed as this totally earnest, 
lovestruck kid who’s just too pure- 
hearted to survive in this dirty, cor- 
rupt world. Tony and Maria don’t get 


any of those hot-blooded, jazzy songs 
to sing—they’re made of finer stuff 
than the rest of the characters and so 
they only warble old-fashioned lov: 
ballads to each other. : 


IF I'M BEING HARD on the show, it’s 
only because I think there’s a whole 
lot of inflated guff that’s been written 
about West Side Story over the years 
and I want to sweep all of it away so 
that I can talk about what's actually 
great about it. I don’t think West Side 
Story, despite its Shakespeare/Bern- 
stein pedigree, has anything serious 
to say about gang violence or racial 
intolerance; it’s just an effective melo- 
drama with a lot of terrific, catchy 
songs. Still, that’s a helluva lot more 
than most musicals deliver, and on 
that level, the Citadel delivers a big, 
splashy, entertaining night of theatre 
that I’m sure will more than satisfy 
anybody who comes to see it. 

It’s been a long time since I’ve 
seen a live musical in Edmonton that- 
had even a little dancing in it, and so 
it’s a particular thrill to watch West 
Side Story, which is filled practically 
wall-to-wall with dynamic choreogra- 
phy adapted from Jerome Robbins by 
the great Denise Clarke along with 
fight choreographer Paul Gélineau. 
They’re working with a cast that’s 
obviously eager to show off all their 


tricks, and while Clarke has got them 
all working as part of a coherent 
ensemble, she also hasn't made the 
mistake of forcing them to sacrifice 


their individuality as performers. 
There's a wonderful life and spontane- 
ity to the dance numbers—it doesn’t 
feel as though the actors are just hit- 
ting marks and trying hard to perfect- 


ly synchronize all their gestures 

Ullyatt and Babb do what th 
can within the limitations of ¢} 
roles, but it’s the secondary ch,3;,,_ 
ters who stand out most here: [),, i 
Jazzar exhibits a smouldering charis 
ma as Bernardo; Donald Mitche\) , 
very good as Riff, a street to),,, 
amazed at his own emerging |eac 
ship abilities; Pamela Gordon swi,, 
her skirts around with a lot o; 
as Anita; and Steve Ross has s«), 
strong scenes as the loathsome ,.,, 
Schrank. Bretta Gerecke’s set ;, 
clever assemblage of huge, mova}; 
metal pieces, all fire escapes 4), 
chainlink fences, and music directo, 
Don Horsburgh has a crack 11-pi 
band under his command. 

These logistically demandin, 
jumbo-sized shows—West Side 5 
Cabaret, A Christmas Carol—seem 
bring out the best in director 80) 
Baker, who knows how to put « 
spectacle without losing sight of ii: 
human story at the centre of it all. 1 
comes out of this rumble a winne: 


WEST SIDE story 

Directed by Bob Baker * Created by 
Leonard Bernstein, Stephen Sondheim 
Jerome Robbins and Arthur Laurens: « 
Starring John Ullyatt, Mairi Babb and 
Pamela Gordon ® Shoctor Theatre, Tix 
Citadel * To Feb 26 © 425-182( 


free 
will 
astrology 


By ROB BREZSNY 


ARIES 


The website Learningtoloveyoumore.com 
invites its readers to carry out assignments. | 
have borrowed some that | feel will help you 
fulfill your destiny in the coming week. Do as 
many as you feel moved to do. (1) Photo- 
graph one of your scars and write about its 
origins. (2) Write down your most recent argu- 
ment. (3) Draw a scene from a movie that 


Mar 21 - Apr 18 


, made you cry. (4) Ask someone you love to 


describe what you do. (5) Take a picture of the 
sun. (6) Record your own guided meditation. 
(7) Hang a wind chime on a tree in a parking 
lot. (8) Write your life story in less than a day. 


|My TTAURUS ——soez0-ray20 


According to tradition, St. Blaise is the 
patron saint of throats. During his feast day, 
which is celebrated this week, you’re sup- 
posed to bless that part of your body. Even if 
you're not Catholic, | highly recommend 
that you partake in this observance. From an 
astrological perspective, you Tauruses have a 
Special relationship with the throat. It’s a 
source of power and grace for you, more so 
than for any other sign, and you should 
always jump at any excuse to honour it. 
Want some suggestions? Get a neck mas- 
sage. Drink delicious elixirs. Sing songs that 
make you feel potent. Say what you mean 


and mean what you say. Invite a good kisser 
to demonstrate their skill all over that magic 
part of your anatomy. 


CPEIGEMINT ayes 20 


Somewhere in the world is a tree that has 
been struck by lightning in such a way that 
the scorch marks show your initials. This is 
the week of all weeks when you could find 
that tree. Somewhere in this world, there'is a 
treasure that has no value to anyone but 
you, and a secret that is meaningless to 
everyone except you, and a frontier that 
possesses a revelation only you know how to 
exploit. This is the week when you could 
stumble upon those things. Somewhere in 
this world, Gemini, there is a person who 
could ask you the precise question you need 
to hear in order to catalyze the next phase of 
your evolution. This is the week when you 
might run into that person. 


=| CANCER bate 


What do you say we liberate you from con- 
ventions that drag you down? And wean 
you from. customs that steal your joy? It’s a 


~ perfect moment to break with all the useless, 


burdensome, energy-sapping aspects of the 
past. A good place to begin is in the name 
for your sign: “Cancer” has got to go. 
There’s no reason why you should tolerate 
having your astrological title be the same 
word as the killer disease. In fact, let’s make 
a formal change. | invite you to send me 
your proposals for what to replace it with. 
Dolphin? Fount? Flux? Send your ideas to 
worldkiss@earthlink.net or P.O. Box 150628, 
San Rafael, CA 94915. 


PR TED es r2-ma 


To God, a galaxy is “no more significant 
than a bacterium,” wrote Rabbi Aryeh 


Kaplan, and yet “a single human being can 
be as significant to Him as an entire uni- 
verse.” Is that paradoxical enough for you, 
Leo? | hope you can find a way to love rid- 
dles like that in the coming weeks. You have 
arrived at a point in your astrological cycle 
when mysterious conundrums and apparent 
contradictions—especially the kind that 
stretch your mind inside-out and upside- 
down—are the best possible nourishment 
for your soul. 


Rural communities in southern Louisiana cel- 


ebrate Mardi Gras with even more anarchis- 
tic exuberance than the festivities that take 
place in New Orleans. Roving gangs of 
masked revelers stop cars and good-natured- 
ly demand money and gifts from drivers. 
Clowns with feathered headdresses knock on 
people’s doors after midnight begging for 
ingredients to make gumbo. Mardi Gras out 
in the sticks “is a lot like tickling,” says pro- 
fessor of folklore Barry Ancelet. “When you 
get tickled it makes you laugh, but it also 
makes you feel uncomfortable.” | expect it'll 
be that kind of week for you, Virgo. No harm 
will be done in the end, and the “tickling” 
will loosen you up even if it sometimes 
annoys you. 


EPMILIBRA ——sza- cc 


Prenatal psychologists suggest that if a preg- 
nant woman wants her unborn child to be a 
musician, she should listen to a lot of Mozart. 
If she hopes her offspring will grow up to be 
an architect, she should visit beautiful build- 
ings. Since you are in a sense pregnant right 
now, Libra—germinating a brainchild that 
will ultimately become a source of joy and 
responsibility—I suggest you borrow that 
approach. Immerse yourself in stimuli that 
will imprint your future masterpiece with the 
best and brightest influences. 


| | SCORPIO Oct 28 - Nov 21 


For the first time in thousands of years, grass 
is now growing year-round in Antarctica. 
Winter temperatures have risen nine degrees 
Fahrenheit in the last 30 years, allowing wild 
lawns to spread where there were once ice 
sheets. | see a comparable metamorphosis 
for you in the coming weeks, Scorpio. A 
once-barren or frozen landscape in your psy- 
che will show signs of vibrant life. A part of 
your world that has been inhospitable will 
welcome you. 


om [SAGITTARIUS ex 2p 


The U.S. government has pledged $350 mil- 
lion in aid for tsunami victims. That may 
seem like a lot until you realize it spends that 
much every two days to finance its war in 
Iraq. But before you unleash enraged howls 
of derision about these cockeyed priorities, 
ask yourself whether there’s a comparable 
discrepancy in your personal realm. Is it pos- 
sible you devote an excessive amount of 
your psychic energy to combative, judgmen- 
tal, dismissive ruminations, and not nearly 
enough to healing thoughts? The moment 
you can guarantee that you're generating a 
hundred times more love than hate, you'll 
have clearance to rant unhypocritically 
about American militarism. P.S. It’s time to 
make sure you're practicing what you 
preach in every area of your life. 


CAPRICORN oe:z2 


Some of my best meditations unfold as I'm 
mountain biking in the wilderness. Today, for 
example, | channeled your horoscope while 
struggling up a steep patch of craggy mud 
in the chilly drizzle. In the early part of my 
ascent, | cursed my stupidity. Why was | forc- 
ing myself to endure this ordeal? But soon | 
lifted my gaze from the ground and noticed 


how the mist swathed the top of Mt. Tamal- 
pais in the distance. A bird began singino a 
deliriously cheerful tune. | realized that 
wasn’t really that cold, and that the light 
rain felt sensual, not uncomfortable. | w 
surrounded by beauty and my bod) 
invigorated by the exertion. That's when | 
thought of you, Capricorn. My situation, | 
knew intuitively, was a perfect metaphor fo: 
your life in the coming week. 


iti 


“Never let your sense of morals get in the 
way of doing what's right,” advised science 
writer Isaac Asimoy. | nominate this t 
your motto in the coming week, Aquariu 
Adhering too closely to your habitual 
hotions of good and bad could lead you 
astray in two ways: it could cause you ‘0 
inflict unnecessary harm, and it could result 
in you missing out on a one-of-a-kind oppo! 
tunity. I’m not saying you should be bad 
just that you should avoid making genera! 
izations based on past experience. 


(Gy PISCES tare. 


Two Americans, Faye Wachs and Euge"'' 
Kim, were scuba diving off the coast © 
Thailand when the tsunami hit on Dece™- 
ber 26. The water around them behave? 
oddly but they were unaffected. !t Ww 
only when they surfaced sometime late! 


el 


that they realized an enormous disast*" 


had unfolded while they were below. | 
urge you to meditate on their experienc 
during the coming week, Pisces. !s there 
anything you can you do that would be 
the metaphorical equivalent of being sale!’ 
underwater during a tidal wave? ! don' 
mean to imply that you will be in literal 
danger. What I’m suggesting is that yo" 
enter so deeply into the coming chang’ 
that you become one with them; that we), 
they won't sweep you away. © 
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Centennial Cen- 
tchewan) ° Fri- 

preVUE When you 
of your life doing a 
‘on of Macbeth cast 
sons characters, 
a slightly differ- 
; h Shakespeare and the 
running sitcom of all time. It 
ould be no surprise, then, that Rick 


igest 


Miller, star of the world-famous, tour- 
de-Simpsons show that is MacHomer, 
makes some unexpected connections 
between the Bard and the yellowest 
family on television. 

“There's a reason why [the Simp- 
sons characters] fit so well inside a 
Shakespearean tragedy,” explains 
Miller over the phone from his Toronto 
home. “The show has some depth to 
it. You can appreciate Shakespeare on 
so many different levels; you can 
appreciate the text often as satire, or. 
just for the poetry, or what have you. 
And in The Simpsons, there really is a 
lot to look at and to take in. It can 
please four-year-olds if they watch it— 
which they shouldn’t—and it can also 
please the old Shakespeare theorists.” 

Miller's stance may seem extreme 
at first, but when you think about it, it 
begins to make sense—after all, 
“Mmm... donut” probably gets quoted 
a lot more often these days than “Out, 


4 _@ 
hia WiLL 
———x 


rf is Friday iaeapm 


DANCE 


BALLETS JAZZ DE MONTREAL Arden Theatre, 
St. Anne Street, St. Albert (459-1542/451-8000) « 
tb, 9-10 (¢ * $22.50 (adult)/$18.S0 (stu- 
‘$40.50 (all 3 dance shows) * Tickets available 
den Theatre box office, TicketMaster 


: SE Azimuth Theatre,1131S-106 Ave * New 
orks Dance Festival presented by Azimuth Theatre 
d Dammitdance * Feb. 24-27 


|A DE CAPOEIRA The Capoeira Academy, 
540-jasper Ave (709-3500) * Every Sat (3-4pm) * 
be performance of a Brazilian fusion of martial arts, 
fee, and music, invented by African slaves 


GIL OF ANGELS Timms Centre for the Arts, U of 
Campus, 87 Ave, 112 St (428-6839 ext. 1/451- 
000) * Presented by Alberta Ballet, inspired by the 
Wings of Desire by Wim Wenders. Choreography 
jean Grand-Maitre * Feb. 23-26 (8pm), Feb. 26 
m) * $145-$160 (season tickets) * Tickets avail- 
le at TicketMaster 


GALLERIES/MUSEUMS 


\ fA CRAFT COUNCIL GALLERY 10186-106 
(488-661 1/4808-5900) * Open Mon-Sat 10am- 
pm (closed all hols) * ALL ABOUT ALBERTA; LAND, 


te D'ARTS VISUELS DE L’ALBERTA 9103-95, 
(461-3427) = Group show featuring artworks 
y Francophone Alberta artists » Until Feb. 16 


HRISTL BERGSTROM’S RED GALLERY 9621 

ihyte Ave (439-8210) * Open Mon-Fri 11am-Spm, 
by appointment * FAMILY: Oil paintings by 

stl * Until Feb. 28 


CONTEMPORARY ART AND DESIGN 
6507-112 Ave (491-0002) * Open: Wed-Fri 
‘Spm, Sat 10-6pm, Sun 12-4pm * LOVE SHOW: 
u ales ore new porcelain 
inna , Ugly Dolls * Opening recep- 
bn: Thu, Feb. 10, (4-9pm) 


IMONTON ART GALLERY 2 Sir Winston 
hurchill Sq (422-6223) * Open Tue-Wed and Fri 
30am-5pm; Thu 10:30am-8pm; Sat, Sun 11am- 
Pm. Closed Mon = TOLEDO SERIES: Paintings by 
buglas Haynes; until Feb. 27 » CAMERA IN HAND: 
STURESQUE IMAGES OF ALBERTA: Until Feb. 27 + 
OM NEAR AND FAR: Artworks that explore Canada 
~» multicultural society; until May 23 * BETWEEN 
IRDERS: Until June 19 * IMAGES OF EDMONTON: 
ii Feb, 20 * DRAW: Drawings by Edmonton 
‘until Feb. 6 + THE ARTIST'S STUDIO: with Les 
H; Thu, Feb. 3 (7:30-9pm); $20 * DRAW IT! 
STI with Blair an; Sun, Feb. 6 (1-4pm) * 
W ACQUISITIONS: New work from the EAG vaults; 
a, ane ING HIDDEN TREASURES: Until 
tchen Gallery: /MAGINING HOME: 
Siegner; until Feb, 6 * Children’s Gallery: 
OUND: until March 20 * $9 (adult)/$6 (stu- 
WY Senion)/$3 (child 6-12)/free (member/child S 


DESIGN STUDIO 12419 Stony Plain Rd 
Hl Wed-Fri 


Until Mar. 6 « Opening reception, artist in atten- 


out damned spot!” But even though 


dance: Sat, Feb. 5 (1-4pm) 


EXTENSION CENTRE GALLERY Faculty of 

Extension, 2nd FI, 8303-112 St (492-0166) * THE 

EROS Artworks by Shelley Rothenburger * Until 
eb. 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 
89 Ave, U of A Campus (492-2081) * Open Wed-Fri 
10am-5:30pm; Sat 10am-4pm * THE PROTEANS: 
Artworks by Shelley Rothenburger; until Feb. 16 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432- 
0240) * Open Mon-Sat 9:30am-6pm * O’ CANADA 
PROJECT: Installation, work in progress by Amy 
Loewan; Feb. 7-26 


HARCOURT HOUSE 10215-112 St (426-4180) 
Open Mon-Fri 10am-Spm; Sat 12-4pm * ECHO 
SENSE: Installation by Lynda Cronin; Feb. 10-Mar. 12; 
opening reception: Feb. 10 (7-10pm) * Front 
Room: /F THIS MOUTH COULD TALK: Paintings by 
Cynthia Gardiner; Feb. 10-Mar. 12; opening recep- 
tion: Feb. 10 (7-10pm) 


JASPER MUSEUM 400 Pyramid Lake Rd, Jasper 
(780-852-3013) * Open Thu-Sun 10am-Spm * 
INSPIRED BY JASPER: Paintings, etchings, photographs 
and drawings spanning 100 years, by Canadian 
artists. Curated by Doug McLean; until Feb. 20 


JOHNSON GALLERY 7711-85 St (465-6171) * Open 
Mon-Fri 9am-5:30pm, Sat 10am-Spm * Artworks by 
Francis Harris, Dave ripley, Ernestine Tahedle, Jim 
Akerman, Wendy Risdale, Glenda Beaver, Jim Brager, 
Joyce Boyer, Marla Wilson, and Meta Ranger. Bronzes 
by Gina McDougal Cohoe * Through February 


JOHNSON GALLERY 11817-80 St (479-8424) © 
Open Mon-Fri 9:30am-5:30pm; Sat 9:30am-4pm * 
Artworks by Jack Ellis, Harold Lyons, Toti, Joe Haiare, 
Dave Ripley, Jim Brager. Pottery by Blackmore 
Studios * Through February 


LANDO GALLERY 11130-105 Ave (990-1161) « 
Open: Mon-Fri 10am-S:30pm; Sat 10am-4:30pm * 
NEW TABLES: Metal sculptures by Catherine Burgess * 
NEW WORKS ON PAPER: Paperworks by Amy Loewan 
* Until Feb. 19 


LITTLE CHURCH GALLERY 455 Kings St, Spruce 
Grove (962-0664) * FANTASY AND FLORA: * 
Paintings and drawings by Jenny Ma * Until Feb. 26 
* Opening reception: Sat, Feb. 5 (1-4pm) 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1- 
8pm * LIGHTNESS OF BEING: Artworks by members 
of the Sculptors' Association of Alberta * Feb. 12- 
May 1 * Opening reception: Feb. 17 (7-9pm) 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) * Open: Mon- 
Sat 10am-4pm Sun 10am-6:30pm * TRAVEL PAINT- 
INGS: Paintings and drawings by George Kubac * 
Feb. 3-Mar. 2 * Opening reception: Sun, Feb. 6 (1- 
3:30pm) 

MUSEE HERITAGE MUSEUM 5S St. Anne Street, St. 
Albert (459-1528) * Open Mon-Sat 10am-Spm; Sun 
1-Spm * IT’S ALL RELATIVE: THE ORIGIN OF YOU: An 
introduction to genealogy * Until Feb. 27 


MUTTART CONSERVATORY 9526-96A St (496- 
2925) * SPRING-GOTTA LOVE IT: Show Pyramid dis- 
play of cyclamens, azaleas and primula * Until Mar. 6 


ORTONA GALLERY 9722-102 St'* Open Sun 2pm- 
Spm * PORTRAITS: Abstract paintings by Erik Visser * 
Until Feb. 13 ; 


PLANET ZE DESIGN CENTER 10055-80 Ave (428- 
3499) « Open Tue-Fri 12-Spm, Sat 2-6pm * 
Featuring functional sculpture by NYC artist Sandra 
Sing, paintings by Tim Rechner, housewares and jew- 
ellery * Through February 


PROFILES PUBLIC ART GALLERY 19 Perron Street, 
St. Albert (460-4310) * Open Tue-Fri 12-Spm; Sat 2- 


Miller calls Homer's beer-swilling best 
friend Barney a character with “tragic 
nobility,” he realizes that The Simpsons 
aren't going to replace Shakespeare 
anytime soon. But that doesn’t mean 
there aren’t parallels. 

“In its time, [Shakespeare] was 
definitely not a soft-seat, understand- 
half-the-play-and-clap-politely kind of 
environment, which Shakespeare 
often is today,” he says. “It really was 
for the masses, and yet for royalty as 
Well. The Simpsons are the pop culture 

~of today; Shakespeare was the pop 
culture back then.” 


The pop-cultural appeal of both 
Shakespeare and The Simpsons may 
help explain the phenomenal success 
of MacHomer, which Miller has toured 
around the world, receiving rave 
reviews from L.A. to London. It’s quite 
the success story for something that 
Miller admits had somewhat suspect 
beginnings. 

“\ used to look at it as... well, | did- 


6pm * TRACE; Mixed media installation by Fiona 
Connell and Jo de Beaudrap; until Mar. 4 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 
Ave (453-9100) * Open Mon-Sun 9am-Spm * A 
CENTURY PAST: REFINED LIVING IN THE NEW ALBER- 
TA: Until Sept, 30 * SYNCRUDE CANADA ABORIGINAL 
PEOPLES GALLERY: Spans 11,000 years and 500 gen- 
erations, people of the past and present, recordings, 
film, lights, artifacts and more. Permanent exhibit * 
FACES OF SALT: Until May 14 * EDMONTON GRADS: 
Until May 1 * TEDDIES AND TOYS; until Feb. 27 « 
BACK HOME 2005; Photography by Karen Brownlee; 
until Apr. 3 * The Natural History Gallery: + 
BUG ROOM: Live invertebrate display. Permanent 
exhibit * THE BIRD GALLERY: Mounted birds. 
Permanent exhibit * TREASURES OF THE EARTH: 
Geology collection. Permanent exhibit * WILD 
ALBERTA GALLERY: Permanent exhibit * Wild Alberta 
every weekend, Presentations start at 1pm and 2pm 
* Admission is half price Sat and Sun (9-11am) * 
Terrace: B/G THINGS 3: Large-scale sculpture; until 
Sept. 13 * NORTH EDMONTON SCULPTURE WORK- 
SHOP; Ryan McCourt, Mark Bellows, Andrew French, 
Peter Hide, Ken Macklin and Royden Mills increase 
awareness and appreciation of local contemporary 
sculpture; until Mar. 29 


ROWLES AND COMPANY GALLERY 10130-103 St 
(426-4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm 
* Watercolours by Frances Alty-Arscott, Jeanne 
Findlay, Sigrid Behrens; oils by Audrey Pfannmuller, 
George Schwindt, Bruce Thompson; acrylics by Steve 
Mitts, Elaine Tweedy, Angela Grootelaar; sculptures 
by Rogelio Menz; blown glass by Darren Petersen, 
Susan Gottselig, Mark Gibeau * Westin Hotel 
(Lobby): Oils by Nel Kwiatkowska; (Pradera Room): 
Oils by Audrey Pfannmuller 


SCOTT GALLERY 10411-124 St (488-3619) * Open 
Tue-Sat 10am-Spm * NEW WORK: Landscape paint- 
ings by Geralk Faulder * Feb. 12-26 * Opening 
reception: Sat, Feb. 12 (24pm) artist in attendance 


SNAP GALLERY 10309-97 St (423-1492) * Open 
Tue-Sat (12-Spm) * STIMULI: Printworks by Cindy 
Baker, Janice Wong, Matt Pulford, and Christopher 
Shepherd * Until Feb. 12 


STUDIO GALLERY 143 Grandin Park Plaza, St. 
Albert (460-5990) * Open Tue-Fri 10am-Spm, Sat 
10am-4pm, or by appt * KALE/DOSCOPE: Artworks 
by various artists * Until Feb. 26 


VAAA GALLERY 3rd Fl, Harcourt House, 10215- 
112 St (421-1731) * EAST MEETS WEST: Collages by 
Kathleen Newman and paintings by Sharon 
Simonds-Chia; until Feb. S ® MUSES: Fibre artworks 
by Ilse Anysas-Salkauskas, Liv Pedersen, and Pat 
Strakowski * Feb. 10-Mar. 12 * opening reception: 
Thu, Feb. 10 (7-9:30pm) 

WALTERDALE ART IN THE LOBBY Walterdale 


Playhouse, 10322-83 Ave (488-8368) * Artworks by 
Don Pimm * Until Feb. 12 


AUDREY’S BOOKS 10702 Jasper Ave (423-3487) * 
Edmonton Voices: Readings of poetry and prose fol- 
lowed by a discussion on writing. Featuring Marilyn 
Dumont and Greg Hollingshead * Thu, Feb. 10 
(7:30pm) 

THE MELTING POT 10351 Whyte Ave (433 
2932/433-6336) * Storytelling Café featuring stories 
of love and hate with Kate Quinn, Kerby Yamamoto, 
Bethany Elli, and Jennie Frost * Feb. 3 (7-9pm) * $3 


NAKED CYBER CAFE 10354 Jasper Ave * Music, 

poetry, and performance art open stage hosted by 
the Naked Eclectic Electric Orchestra * Every Thu 

(8pm) 


| LIVE COMEDY 


ARDEN THEATRE 5 St. Anne Street, St. Albert 
(459-1542) * Art Guffaw * Sun, Feb. 6 (1pm and 
3:30pm) 

THE COMEDY FACTORY 3414 Gateway Boulevard 


n't look at it as much, frankly,” Miller 
says with a knowing chuckle. “1 
thought it was a joke. It used to be 
more of a vehicle for Simpsons voices 
and just to goof around. But once | 
revisited it and realized that | had 
potential for this show and that the 
demand for the show was getting big- 
ger and bigger, | wanted to make it 
more of a production of Macbeth.... | 
think [now] it’s more a Shakespearean 
tragedy mangled by these Simpsons 
characters.” 

Despite his success, though, 
Miller has no plans to “Simpsonize” 
any other plays anytime soon. “I've 
thought about other ones,” he says, 
“but frankly, | don’t want to become 
the guy who does The Simpsons 
doing Shakespeare, like Wingfield on 
Ice or whatever—not to slight them. | 
just don’t want to become a fran- 
chise; | do too many other things that 
are of interest to me. MacHomer is my 
silly show.” @ 


(469-4999) * Thu 8:30pm, Fri 8:30pm, Sat 8pm and 
10:30pm * Tim Koslo; Feb. 3-4 (8:30pm), Feb. 5 
(8pm and 10:30pm) 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882- 
170 St (483-5999) * Show times nightly at 8pm; 
weekends 8pm and 10:30pm * Featuring Three 
Dead Trolls in a Baggie; Thu, Feb. 3 * Rich Vos and 
Bonnie McFarlane; Feb. 4—S * Featuring Three Dead 
Trolls and a Baggie; Sun, Feb. 6 * Get Hypnotized: 
with Seldon Fingler; Tue, Feb. 8 * Improv 
Extravaganza: with the Second City Improv Players; 
Wed, Feb. 9 * Rob Pue and guests; Feb. 10-13 


HORIZON STAGE 1001 Calahoo Rd, Spruce Grove 
(962-8995) * Flyin’ Bob * Sat, Feb. S (2pm) * $8 
{all ages) * Tickets available at the Horizon Stage 
box office 962-8995, TicketMaster 451-8000 


WUNDERBAR HOFBRAUHAUS 8120 101 St (436- 
2286) * The Lederhoosers Super Comedy Dryhump 
* Every Fri (8:30pm) * Free 


YUK YUK'S KOMEDY KABERET Londonderry Mall 
(481-9857) * Kevin Foxx * Until Feb. 6 


HEATRE 


LES BELLES SOEURS Walterdale Playhouse, 10322- 
83 Ave (439-2845/420-1757) © Presented by 
Walterdale Playhouse * Wendi Pope directs Hosanna 
playwright Michel Tremblay’s Canadian theatre clas- 
sic about a working-class Montreal woman who 
enlists her friends, family and neighbours in a 
marathon book-stamping session after she wins a mil- 
lion trading stamps in a lottery * Until Feb. 12 » 
Weekdays/Sun mat; $14-$12 (adult)/$12-$10 (stu- 
dent/senior); Fri/Sat: $14 (adult)/$12 (student/senior) 
* Tickets available at TIX on the Square 


BEST OF FRIENDS jubilations Dinner Theatre, 8882- 
170 St (484-2424) * A group of stylish twentysome- 
things cope with single life and unaffordable big-city 
lifestyles in this spoof of the TV-series Friends * Until 
Apr. 3 (Wed-Sat 6:30pm door, Sun Spm) 


BROCCOLI! AND BUTTERFLIES Westbury Theatre, 
TransAlta Arts Barns, 10330-84 Ave (448-9000) * Axis 
Theatre presents Deborah Williams’s children’s play 
about three caterpillars’ magical journey from birth to 
maturity #” Feb, 10-20; Feb, 11-12, 18-20 (7pm); Feb. 
12-13, 19 (2pm, 7pm); Feb. 13 (2pm) * $18.19 
{adult)/$13.91 (student/senior)/$11.77 (child) 


CARNIVAL MAGIC/A PROMISE TO THE SUN 
Stanley A. Milner Library Theatre, 7 Sir Winston 
Churchill Sq (439-3905/420-1757) © Presented by 
Concrete Theatre * Two short plays for children: 
Patricia Darbasie’s tale of a playful Trinidadian spirit 
who hopes to throw a scare into the island’s children 
during Camival; and Tololwa Mollel’s fable, based on a 
Masai legend, explaining why bats hate the sun * 
Feb. 7-25; Fri 7pm, Sat 2pm and 7pm, Sun 2pm * 
$12 (adult)/$10 (student/senior) * Tickets available at 
TIX on the Square 


ELECTRA Timms Centre for the Arts, Main Stage, U of 
A Campus, 87 Ave, 112 St (492-2495/420-1757) * 
Presented by Studio Theatre * Jonathan Christenson 
directs Sophocles classic tragedy about a strong-willed 
woman whose determination to avenge her father’s 
murder requires her to perform unforgivably immoral 
acts herself © Feb. 9-19; Mon-Sat: 8pm; Thu, Feb. 17: 
12:30pm; na show Sun, Feb. 13 * $8-$20 * Tickets 
available at TIX on the Square 


42ND STREET john L. Haar Theatre, Grant MacEwan 
Centre for the Arts, 10045-156 St (497-4470) * 
Michael Stewart and Mark Bumble’s Broadway adapta- 
tion of the classic 1930s backstage musical about a 
chorus girl who gets an unexpected shot at stafdom, 
when the show's star is unable to go onstage on 
opening night * Feb. 11-19 


FOYER La Cité francophone, 8627-91 St (469-8400) 
* Presented by L'UniThéatre and La Troupe du Jour 
* Madeleine Blais-Dahlem’s drama about a woman 
who pays an uneasy surprise visit to her mother’s 
home after spending several years traveling the 
country as a trucker * Feb. 3-13; Feb, 3-5, 10-12 
(8pm); Feb. 6, 13 (2pm); school matinee: Feb. 11 
(10am) * $19 (adult)/$14 (student) * Tickets avail- 


able by phone at 469-8400 


THE GOLD RUSH RACE Celebrations Dinner 
Theatre (448-9339) * Feb. 11-May 7 (Wed-Sat 
6:15pm, Sun 5:15pm) 


HOSANNA The Roxy, 10708-124 St (453-2440) « 
Presented by Theatre Network * Bradley Moss directs 
Darrin Hagen and Jeff Page in Michel Tremblay’s 
groundbreaking play about an aging drag queen 
struggling to maintain his illusions about his life dur- 
ing a vicious argument with his leather-clad boyfriend 
* Until Feb. 6 * $20 (adult)/$17 (student/senior)/$21 
(adult Fri/Sat)/$18 (student/senior Fri/Sat) 


LOVE LETTERS Varscona Theatre, 10329-83 Ave 
(434-5564/420-1757) * Presented by Shadow 
Theatre * Coralie Cairns and John Sproule star in this 
special fundraising performance of A.R. Gurney’s 
beloved epistolary romance * Sun, Feb, 13 (7:30pm) 
* $25 (include. wine and cheese reception) 


METAMORPHOSES Citadel Theatre, Main Stage, 
9828-101A Ave (425-1820) * Tom Wood directs 
Mary Zimmerman’s Obie Award-winning play, an 
inventive, sometimes-itreverent. sometimes-moving 
retelling of 10 myths from Ovid’s Metamorphoses 
staged in and around an enormous wading pool * 
Feb, 12-Mar, 6 * Tickets available at the Citadel box 
office 


ONLY IN CANADA, EH? * Mayfield Dinner Theatre, 
Mayfield Inn, 16615-109 Ave (483-4051) * Alfie 
Zappacosta stars in this high-energy tribute to 
Canadian singers, songwriters and comedians * Until 
Feb. 13 (Tue-Sun) * $47-$94 


ROBIN HOOD: MEN WITH SWORDS Celebrations 
Dinner Theatre, Oasis Entertainment Hotel, 13103 
Fort Rd (448-9339) * A comic spoof of the legend 
of Robin Hood, Maid Marian and the Merry Men of 
Sherwood Forest * Until Feb. 5 (Tue-Sat 6:1Spm; 
Sun 5:15pm) 


SHAKESPEARE’S WILL Citadel Rice Theatre, 9528- 
101A Ave (425-1820) * Geoffrey Brumlik directs Jan 
Alexandra Smith in Einstein’s Gift playwright Vern 
Thiessen’s one-woman show about Anne Hathaway, 
the enigmatic wife of William Shakespeare, who 
remained behind in Stratford caring for the great 
writer's children while he was writing and acting in 
London * Until Feb. 20 * Tickets available at the 
Citadel box office 


THE SHAPE OF A GIRL Arden Theatre, 5 St. Anne 
Street, St. Albert (459-1542/451-8000) * Joan 
Macleod’s hard-hitting monologue, inspired by the 
Reena Virk murder, about a teenaged girl reflecting 
‘on teenage girls and their shocking capacity for 
inflicting cruelty upon unpopular classmates * Feb 
14, 16 (10am and 1pm), Feb. 15 (1pm and 
7:30pm) * $10 * Tickets available at Arden Theatre 
box office, TicketMaster 


SPEAKING IN TONGUES Varscona Theatre, 10329- 
83 Ave (434-5564/420-1757) * Presented by 
Shadow Theatre * Jolin Hudson directs Coralie 
Caims, Brian Dooley, Natascha Girgis and David Ley 
in Australian playwright Andrew Bovell’s psychologi- 
cal thriller about two couples who discover uncom- 
fortable truths about their marriages as a result of 
the disappearance of an eminent psychologist * 
Until Feb. 6, Tue-Sat 8pm, Sat-Sun 2pm * 
Wed/Thu/Sun mat: $15 (adult)/$12 
(student/senior); Fri/Sat evening: $20 (adult)/$16 
(student/senior) * Tickets available at TIX on the 
Square 


THE TRUTH ABOUT LOVE AND/OR MARRIAGE 
Horizon Stage, 1001 Calahoo Road, Spruce Grove 
(962-8995/451-8000) * Humourist Nils Ling offers 
comical observations about married life * Sat, Feb. 
12 (7:30pm) * $20 (adult)/$15 (student/senior) * 
Tickets available at the Horizon Stage box office, 
TicketMaster 


WEST SIDE STORY Citade! Theatre Main Stage 
(425-1820) * Bob Baker directs the classic musical 
by Leonard Bernstein, Stephen Sondheim, Arthur 
Laurents and Jerome Robbins, which updates the 
story of Romeo and juliet to the world of rival New 
York street gangs * Until Feb. 20 
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BOREAL ENVIRONMENTAL ACTIVISM 7, 6328A- 
104 St; every Thu (6:30-8:30) * Organic Roots, 
8225-122 St; every third Thu (6:30pm) 


ENVIRONMENTAL IMPACTS OF THE OIL SANDS 
DEVELOPMENT U of A, ETLC 1001 (492-9925) * 
Discussion featuring speakers Raj Pannu, David 
Schindler, Gordon Laird, Dan Woynillowicz, Darrell 
Martindale * Feb. 3 (6pm) 


GREAT EXPEDITIONS HOSTEL Hostel International, 
10647-81 Ave (454-6216) * Travel slide show of 

. Uganda, Kenya, Tanzania, Rwanda presented by Patti 

®< Stobbe * Feb. 14 


IN THE SHADOW OF THE EMPIRE: BIBLICAL 
FAITH IN A POSTMODERN WORLD The King’s 
University College, www.icscanada.edu * The 
Institute for Christian Studies Worldview Conference 
presents speaker Sylvia Keesmaat * Feb. 12 
LIVING POSITIVE www.edmiivingpositive.ca (1~ 
877-975-9448/488-S768) * Edmonton Persons 
Living with HIV Society * Every Tue (7pm): Peer- 
facilitated support groups * Daily drop-in, peer 
counselling 

MEDITATION * Garneau United Place, 11148-84 
Ave (412-1006) Drop-in meditation with with Gen 
Kelsang Phuntsog; every Thu (7-9pm); $10 (dona- 
tion) * Diamond Way Buddhist Centre, 4th Fi, 
10314 Whyte Ave (455-5488) free meditations every 
Wed (8pm) * Buddhist Meditation, 10762 Whyte 
Ave (439-2492) Beginners Tibetan Buddhism; every 
Sun (7-9pm); Feb. 7-Mar. 14 * City Arts Centre, 
10943-84 Ave; The Way of Life meditation; last Tue 
each month (7pm door) 


@=QMOONLIGHT SNOWSHOE AND LANTERN TOURS 
Fort Edmonton Park and John Janzen Nature Centre 
(496-2925) * Snowshoe by moonlight and explore 
with a naturalist « Fri, Feb. 11 (6:30-8:45pm or 
7:30pm-9:45pm) * $9 (adult)/$6 (child) * Pre-register 


NASCENT Support group for late teens to early thirties, 
those who feel lost, alone and confused or those who 
have wisdom to share * i_didnt_know@hotmail.com 


ON THE FRINGE, IN THE MAINSTREAM: A BACK- 
GROUNDER IN EDMONTON THEATRE Stanley A. 
Milner Library, Centre for Reading and the Arts main 
floor (492-4224) « Lecture by Dr. Alex Hawkins * 
Thu, Feb. 3 (12:10-12:50pm) 


PHILOSOPHERS’ CAFE Glenora Grill, 10139-124 St 
(492-0448) * Topic: Preserving Mother Nature for 
future generations: Present versus future justice with 
Dr. Karen Houle * Sat, Feb. 12 (2-3:30pm) 


RADHA YOGA CENTRE 9946-87 Ave (432-3363) * 
Hatha, dance, personal development and dream- 
work * Every Sun (8-9pm) 


TOASTMASTERS « St. Paul's Church, 4005-115 
Ave (476-6963) * Learn public speaking; every Thu 
(7-9pm) * Baker Centre, 10th Fi, 10025-106 St 
. (477-2613) Upward Bound Toastmasters; every Wed 
“““(7pm) * Norwood Legion, 11150-82 St (456- 
3934) Norwood Toastmasters Club Weekly meeting 
about public speaking, and how to improve your 
communication and leadership skills; every Thu (8- 
10pm) * Central Lioms 11113-113 St (405- 
6408/489-83) Enthusiastic Seniors Toastmasters 
meetings first and third Tue every month (1:30pm) 


UNDER THE NORTHERN LIGHTS: THE BOREAL 


If ee want to place your Classified ad in 
Vue Weekly plese phone Carol at 426-1996. 
Deadline is noon the Tuesday 


before publication. 


a business opportunity 


Got Goji Juice? Get Himalayan Goji Juice and 
get on the road to health and wealth. Call 1-888- 
330-3693 or visit www.truehealing.freelife.com 


Want home based income? 
Energetic individuals with leadership skills needed 
advance international company in Alberta 
www.incomeforu2.com 
www.deregulationnow.com 


HEALTHY COFFEE & TEA EXCITING NEW PRODUCT 
Energetic entrepreneurs needed to help build a 
global market enterprise. Launching in Canada. 

3 Top earning potential. 436-8498. 


Great, unique idea! 
Fleece lined moccasins and mukluks. 
Handcrafted locally. Order early. 435-1769. 


a 


MENS long mink coat 
For sale 
462-6605. 


FOREST V 


Wing Lecture Theatres, Rm 120, U of A 
(492-5825) * Lecture on the cumulative impacts of 
development on forests in northeast British 
Columbia by Dr. John Innes; Thu, Feb. 3 (4:30pm) + 
Lecture on the landscapes of death: a requiem for 
Alberta's grizzly bears by Dr. Mark Boyce; Thu, Feb. 
10 (4:30pm) 


UPWARD BOUND TOASTMASTERS OPEN HOUSE 
Baker Centre, 10 Fl, 10025-106 St (477-2613) * 
Featuring the benefits of public speaking * Feb. 9 
(7pm) 

WHAT IS CULTURAL STUDIES? L-3, Humanities 
Centre, U of A Campus (492-0773) * Symposium 
featuring speakers Cecily Devereux, Michael 
Frishkopf, Catherine Kellogg and Iman Mersal * Feb. 
4 (3-Spm) * Free, reception to follow 


QUEER STINGS 


AGAPE Faculty“of Education, U of A Campus * Sex, 
sexual, gender differences in education and culture focus 
group * Contact Dr. Andre Grace (andre.grace@ualber- 
ta.ca) for info 

AXIOS (454-8449) * A support group, local chapter 


of the international organization of Eastern Orthodox 
and Eastern Rite Catholic Gay and Lesbian Christians 


BISEXUAL WOMEN’S COFFEE GROUP bwcoffee- 
group@yahoo.ca * Social group for bi-curious and bi- 
sexual women * Every 2nd Thu (7:30pm) 


BOOTS AND SADDLES 10242-106 St (423-5014) * 
Large tavern with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) 
* Open daily 9-3, Fri 8pm * Mon: Amateur strip 
(12:30); DJ Alvaro, Ashley Love * Tue: Dj 
Arrowchaser, malebox night, free pool * Wed: D] 
Eddy Toonflash; Drag shows (12:30) * Thu: Wet 
underwear contest 12:30 w/Connie Lingua and Dj 
Squiggles * Fri: Dance party with DJ Alvaro + Sat: 
DJ Arrowchaser, Poo! Tournament * Sexy Sundays 
with Sean and D} Mikee, all request dance party 


DIGNITY EDMONTON (482-6845) © Support com- 
munity for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) = 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and les- 
bians in business and their non-gay friends to share 
business knowledge, learn, make friends and net- 
work in a positive, proud space where being yourself 
is the norm 


FREE-TO-BE-VOLLEYBALL Oliver Schoo! Gym, SE 
Entrance, 10227-118 St (444-5673) © Mixed recre- 
ational volleyball league catering to the GLBT = 
Wed (7;30-9:30pm) (Sept.-May) * $3 (drop-in)/$20 
(term)/$40 (year) 


GAY MEN'S OUTREACH CREW (GMOC) 45, 9912- 
106 St (488-0564) * Peer education initiative for 
gay/bisexual men that works toward preventing the 
spread of HIV by improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) * Programs and support 
services for people affected and infected by HIV/AIDS 
and related illnesses. Counselling, referrals, support 
groups, harm reduction, education, advocacy and 
public awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) * 
www.icarealberta.org * The Interfaith Centre for 
AIDS/HIV Resources and Education (formerly 
Interfaith Association on AIDS) provides spiritual sup- 
port and connections for those affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912- 


i # eee. 
106 St * Meetings every second Thursday each 
month 


_ INSIDE/OUT U of A Campus * Campus-based 


organization for lesbian, gay, bisexual, transgender 
and queer (LGBTQ) /, graduate student, acad- 
emic, straight allies and support staff * Third Thu 
each month (fall/winter terms): Speakers Series. 
Contact Kris (kwells@ualberta.ca) or Marjorie 
(mwonham@ualberta.ca) for schedule 


LAMBDA CHRISTIAN COMMUNITY CHURCH 
Garneau United Church, 11148-84 Ave (474-0753) + 
Every Sun (7pm): Worship services. Serving the gay, 
lesbian, bisexual and transgendered community 
LUTHERANS CONCERNED www.lcna.org (426-0905) 
* A spiritual community which gathers monthly for 
sharing, friendship, individual support and a safe 
space for our own spiritual questions 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490- 
7332) * Program for HIV-AIDS prevention, treatment 
and harm reduction in French, English and other 
African languages * Every 3rd and 4th Sat (9am-Spm) 
* Free (member)/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices 
* Every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) » Every Sun 
(7pm): A safe, supportive, confidential discussion 
group talking about all gay related issues, for men at 
any stage of coming out * Free * talkingwith- 
pride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non-denomina- 
tional church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) « 
Meetings every third Tuesday of the month at 7:30pm 
* Support/education for parents, families and friends 
of lesbians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877- 
882-2011, ext. 2038) * Edmonton Police Service and 
the gay and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back 
entrance (990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open 
Sun-Thu 8pm-3am, Fri-Sat 8pm-4am * Wed: 
Amateur strip with Weena Luy, Sticky Vicky, DJ 
Alvaro * Thu: Rotating shows: Sticky’s open stage 
and the Weakest Link game second and last 
Thursday with DJ Jazzy * Fri: Upstairs: Euro Blitz: 
New European music with D] Outtawak 
Downstairs: Dj Jazzy * Sat: Every Sat like new 
years: Upstairs: Monthly theme parties with D] 
Jazzy Downstairs: New music with Dj Dan and 
Mike * Sun: Betty Ford Hangover Clinic Show: Every 
long weekend with DJ jazzy * Tue-Thu $1 (mem- 
ber)/$4 (non-member); Fri-Sat $4 (member)/$6 
(non-member); Sun $2 


STEAMWORKS 11745 Jasper Ave (451-5554) * 
Steambaths 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday 
of the month * Information and mutual support for 
transgendered people in an open, friendly and safe 
environment. Open to transsexuals, transvestites, 
cross-dressers, drag queens/kings 


WOODYS 11723 jasper Ave (488-6557) * Open 
Daily (noon) * Sat-Wed: Karaoke with Annie and 
Ken (7-12pm) 


YOUTH UNDERSTANDING YOUTH 45, 9912-106 St 
* www.members.shaw.ca/yuy * Every Sat (7-9pm) * 
An adult facilitated social/support group for lesbian, 
gay, bisexual, transgendered, straight and youth 
under the age of 25 
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BIG HEARTS FILL TUMMIES Fort Edmonton Park, 
Blatchford Hanger (424-7543) * Dinner, silent auc- 
tion with music by Tilo Paiz (Latin jazz), and the 
Viajante World Beat Drum Ensemble, also featuring 
flamboyant chef demonstrations. Fundraiser in support 
of feeding Edmonton’s hi children * Sat, Feb. 5 
(6pm) * $45 (single)/$30 (couple)/$300 (table of 8) 


BLACK HISTORY MONTH Ukrainian Hall, 11018-97 
‘St (425-0319) * Taste of Caribbean and Africa * Sat, 
Feb. 5 * $2 (adult)/$1 (child 13 and under) 


BLAUEN FUNKEN CARNIVAL COSTUME BALL 
German-Canadian Cultural Centre, 8310 Roper Rd 
(466-4000/488-4663/462-7410) * German carnival 
featuring Mardi Gras floorshow, performers, skits, 
sing alongs, best costumes win prizes, music with 
Ronda Lee and the Canadian Dixieland Jazz Band * 
Sat, Feb. 5 (7pm) * $12.50 


CHINESE NEW YEAR Padmanadi Vegetarian 
Restaurant, 10626-97 St (428-8899) * Buffet and 
street performances (lion dance, dragon dance, fire- 
crackers) * Sat, Feb. 12, buffet: 11am-10pm; while the 
street performances: 11;30am-Ipm * $12 


(CNIB FUN RUN i Wolf Willow Community 
League Hall, 505 Wolf Willow Rd (453-8306) * Aloho 
CNIB Skm run * Sun, Feb. 6 (10am) 


CUPID'S CAPERS Santa Mraia Goretti Community 
Centre, 11050-90 St, www.trocadero.ca * 
Valentine's dinner and dance with the Trocadero 
Orchestra * Sat, Feb. 12 (6:30pm) * $42.50 


ICE ON WHYTE FESTIVAL Mcintyre Park, Old — 
Strathcona, 83 Ave (439-9166) * Open: Sun-Fri 
Tlam-10pm, Sat 9am-10pm © Artists creating ice 
sculptures * Workshops on weekends for children © 
Edmonton history snow wall * Entertainment 
evenings and weekends * Until Feb. 11 


INDIA DAY Winspear Centre, 9720-102 Ave (908- 
4540/430-7335) * Featuring Indian songs, interfaith 
prayer for the victims of the Tsunami, dances, music 
* Feb. 6 (2-Spm) * Free 


INTERNATIONAL WEEK U of A Campus, 
www.international.ualberta.ca (492-1137/434-9236) 
* Featuring exhibits, speakers workshops, and a 
variety of events * Until Feb. 4 


MARIA DUNN BENEFIT FOR CHOICE Cosmopolitan 
Music Society, 8426 Gateway Blvd (423-3737) * An 
evening of folk music, a live and silent auction = Feb. 
5 (7:30pm door), 8pm show) * $25 © Tickets avail- 
able at Earth’s General Store * Proceeds to Planned 
Parenthood Edmonton: 


SOME LIKE IT HOT Cosmopolitan Music Society, 
8426 Gateway Blvd (423-3737/488-S742) « 
Celebrate sexuality in all its forms at a gala event 
hosted by SPIN « Sat, Feb. 12 * $7 © Tickets avail- 
able at Planned Parenthood Edmonton, HIV 
Edmonton, Earth's General Store 


SONGPOSIUM Delta Edmonton Centre, 10222-102 
St (1-866-456-7664) * Seminar for songwriters fea- 
turing speakers John Capek, Ralph Murphy, Alex 
deCartier, Alfie Zappacosta * Feb. S (9am-Spm) * 
$30 (S.A.C./A.R.1.A. Member, door)/$40 (non-mem- 
ber, door) * Pre-Register 


TSUNAMI FUNDRAISER Azucar Latin Nightclub, 
11733-78 St (470-7400) « Latin band, salsa dance 
lessons (9:30pm) * Fri, Feb. 4 * $6 © Proceeds to 
Unicef 


KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) © Every 
Thu (9:30pm) 


B-STREET 11818-111 Ave (414-0545) * Every Wed- 
Sun (9pm): with Brad Scott 


BANKER’S PUB 16753-100 St (406-5440) = Every 


wf oe 45 


Fri-Sat (9pm-lam): Off-Key Entertainment With Key 


¥ BOB'S Continental Inn, 16625 st ¥ 
TARA © Bray Tarrse Oey 


Escapade Entertainment 


BLUE QUILL 326 Saddleback Rd (434-3) 24) . 
Every Fri/Sat (10pm) 


BORDERLINE PUB 3226-82 St (462-1388) « 
Thu-Sat (9:30pm) 


CAMELOT SPORTS BAR 10231-95 St (425, 
Every Sun (8pm): Hosted by Jeannie 


CLAREVIEW PUB Victoria Trail, 132 Ave (4), 
1111) * Every Tue (9:30pm-2am) 


CLIFF CLAYVIN’S 9710-105 St (424-164). . 
Fri/Sat (10pm) 


DOYLE’S PUB 2619-151 Ave (473-1961) © Eye, 
Fri/Sat (9:30pm): with Stone Rock 


FUNKY BUDDHA 10341-82 Ave (433-9676) . 
Sun (9:30pm): with Scott 


GAS PUMP 10166-114 St (488-4841) « 5, 
Tue/Wed (9pm) F 


HILLVIEW PUB 311 Woodvale Rd. W, Millwood 
0468) * Every Fri/Sat (9:30-1am) 


JIMMY RAY’S 15211-111 Ave (486-3390) « 5 
Fri/Sat (8:30pm): Name that tune 


KELLY’S 11540 jasper Ave (451-8825) » 5). 
Sun/Wed ‘ 


L.B.’S 23 Akins Dr, St. Albert (460-9100) « ¢,.. 
Tue/Thu (9pm) r 


MARK’S BACK PUB 13403 Fort Ra (406-5 
Every Fri/Sat (9pm): with Peggy Sue 


MICHAEL'S 11730 Jasper Ave (482-4767). - 


~ Mon: with Scott 


ORLANDO'S £ 15163-1217 St (457-1195) © Every Won 
Thu (9pm-2am): Off-Key Entertainment with Nic 


ORLANDO'S fl 13509-127 St (451-7799) « 5 
Tue/Wed (9pm) 


OVERLAND RESTAURANT 12960 St. Alberi 1; 
(454-0667) * Every Fri/Sat (9pm): Off-Key 
Entertainment with Connie 


PEPPERS Westmount Centre, St. Albert Trail, 11) 
(451-8022) © Every Thu 


RATT U of A Campus (492-2048) * Karaoke 
Wednesdays with Kriegs from Stone Rock Produ: 


RATTLESNAKE SALOON (438-8878) + Ever 
Mon/Tue/Wed with Mr. Entertainment * Eve 
Name that Tune 


ROSARIO’S PUB 11715-108 Ave (447-472 

Daily (9pm) 

ROSEBOWL PIZZA 10111-117 St (482-5152) + , 
Every Wed/Sat (9pm), 1 
ROSIE'S BAR AND GRILL * DOWNTOWN, | 

101 St (423-3499); Mon-Sat (9pm); Sun (7pm): wi 

Ruth * HIGHSTREET, 10315-124 St (482-\600) 
(9:30pm) * OLD STRATHCONA, 10475-80 Ave (43 
7211); Thu/Fri/Sat (9:30pm-1:30am) 
STRATHEARN PUB 9514-87 St (465-54 
Wed/Fri (9pm) 

TODAY'S 5224-86 St (465-6223) * Every Fri/Sa 
(9pm-lam) 

‘WINSTONS PUB 9016-132 Ave (457-4883) « Every 
Wed/Fri/Sat (9:30-m-lam) 

WOODY'’S 11725 Jasper Ave, upstairs (488-6636) ° 
Every Sat-Wed (7pm-midnight) 

YESTERDAY'S 205 Carnegie Dr, St. Albert (459- 
0295) * Every Tue (9pm-lam): Off-Key 
Entertainment with Nicole 

ZOCCA’S PUB 10807 Castledowns Rd (473-6339) * 
Every Sun (9pm-1am): Off-Key Entertainment wit 
Nicole 


WORKWEAR/MILITARY/Surplus Store closing for 
good. Items must be cleared before deadline. Bulk 
discounts, drastically reduced prices, new/used 
workwear, fire retardant clothing, combat pants 
sizes 28-30 $10. Direct Workwear Ltd. 9848-63 
Ave, Edmonton. 435-5967. Open Weekends. 


There’s more to Martial Arts than Karate and 
Taekwondo. Try Jujitsu for fun, fitness and safety. 
440-0171. 
www.jujitsuedmonton.com 


ACTING for FILM and TV Seminar with L.A, 
Director, TOM LOGAN, D.G.A. April 8, 9 & 10 
* With over 40 years of experience in the business 
on both sides of the camera makes Tom Logan one 
of the most valued film and television instructors in 
North America * Tom Logan’s courses are intense, 
intriguing and informative * His courses give stu- 
dents a real edge-with real answers and practical 
skills to land the job * That's why so many of Tom 
Logan’s students Bet the work. Call to register 
(780)460-4607, 975-7022 Mary-Lou 


education 


Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


education 


Thinking of a career 


in MASSAGE 
THERAPY? 


' Check outthe 
distance-learning alternative. 


mhvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 


Ya 
Na 


TREND 


¢ $10/hour. 
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for sale 


3/4” FIR PLYWOOD 
CUTOFFS 
32x48", sanded one side, $7/ea. 448-1464. 


Pocket Bikes $645. New 49cc, 2-stroke reed 
induced. Forced air-cooled. Excellant 
SiN company. 
www.topfueltoyscanada.com 433-3698. 


furniture for sale 


Bed, Queen extra thick orthopedic pillowtop 
boxspring & matt. New cost $950, sacrifice 
$250, King avail. at $450. Can deliver 453-3077. 


MARKET RESEARCH INTERVIEWER 


© Conduct interviews over the telephone from our centrally located call centre, 
accurately enter data into a computer system. 

e Absolutely no sales involved. 

* Position requires excellent telephone manner and typing skills. 

* Flexible scheduling with shift choices. Ideal for students. 


RESEARCH 


Please mail, Fax or Email your resume to: 
ADDRESS: 2nd floor, 10304-108 St. Edmonton, AB. T5J 1L9 
FAX: 780-485-5085, EMAIL: Nicole@TrendResearch.ca, PHONE: 780- 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,7° 
Free delivery. Can deliver 453-3 


THERAPEUTIC MASSAGE 
Incl. Somatics, Emotions, Shiatsu, Yoga ther 
Appts call 965-4278. 


|help wanted __] wanted 


Modern downtown hair salon 
has chairforrent. _ 
Please call Jen at 454-8291 or 235-3 


a 
PAID WEEKLY! Company needs ptiit help | 
cessing unclaimed bank accounts. Call |-' 

883-0780 24 brs. 


485-655 


Call for Free info pack 1-888-270-2941 


help wanted 


FOUR Corners Health Services requires PCA’s for _‘Intemnational Model ao Talent agency requires ext 
South Edmonton, certilicate and car a must. actors and models of all ages. Bae call 432- 4601. 


TEAM TELUS 


Put Your Technical Skills To Work! 
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wanted music instruction 
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kos (aes 
nician position at in you to teac ’s of jobs around 
Appl ape must have the world. Next in-class or ONLINE by MODAL MUSIC INC. 
& . Live sound exp. pores nce) Jobs gu guaranteed. 466-3116 
jing/sound gear z Music |i i i 
me: Jubilations Dinter eS a pes crumny 
or fax: Jessica 489-3942. Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981 
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dramatic and beautiful art that you Yeliéwhead © Paden ne ace aaiee 


See sot 
can offer to our exclusive clientele. py Tigcuons.gboh.com 


Work part time or full time and shared accommodation 


Help Desk Analysts 


Work in an Art Gallery Edmonton 


isan, Wed (night) and Thu 
mini-van or truck. 
air me — person. 


ip Fee, Trainin, 
rial A ue: ari ran itesinle: 
71-9181 Corinne. 


min, Raireme: WEBSITE 
sana ees piploms: Com ples 


Join our high-performing, fun team, 
have access to the latest technology, 
and be rewarded for your performance. 


Surround yourself with exciting, 


mer iment kit (2 receive benefits. Call us for an Seeking Roommate for 3 bedroom h ' 
is arr: 378 S "EMS TRAINI NG . Groat Road A. SA. P Close forall amenities Apply on-line at 
interview at: 467-3038 $285/month plus utilities, internet and phone | 


included. N/S, N/P Call (780)439-0973 www.telus.com 


o@ TELUS’ 


DUPLEX in Kenilworth, lg bedroom and family 
room in basement, share rest of house, $450/mo. 
Also, 1 bedroom upstairs, $350/mo. No smoking, 

no pets, includes utilities, cable, net. 463-8280. 


WANTED 


Reliable people required te PICTURE THIS! SEE NEXT PAGE the future is friendly* 
promote Special Events from our 
convenient and comfortable 
downtown office. Teach h English Overseas: 
PART TIME TESOL Certified 5 days In-class nities 
e Days or Evenings é »-- ene or ule etie | eli 
ages *No lence * No rei 
: ian Apes Pack: vom 
ee aoe le | 1-888-270-2941 = es are Se 
ki fe oie 5 rave je World... H - ! 
iE re a ae a REE Info Seminar: Pam = |Five reat one-year diploma career programs 


0 4 Monday & Tuesday, 7pm 
honest day's work - 10762-82 Ave. 


Next Class: February 16-20 


FILM & DIGITAL ARTS - FILM & MUSIC BUSINESS 
ae ENGINEERING & PRODUCTION 


CALL 702-5519 


MARKET RESEARCH INTERVIEWERS WANTED! 


© Absolutely no selling involved, 25 WPM keyboarding experience required 
e $8.50 / hr to start, with increase after 3 month probationary period 
© Opportunity to earn up to $12.50 / hr through bi-annual performance evaluations 
© Flexible scheduling with 7 hr shifts. 

¢ Must work a minimum of three shifts per week. 

© Great opportunities for advancement. 


STUDENTS WELCOME 


Please apply: 
6th floor, 10044 — 108 St., Edmonton, T5J 3S7 
Email: nicole.jofre@ipsos-na.com 
Fax: 408 - 4545 


- CLASSIFIEDS 


1 Email: office@vue.ab.ca 
eAnnouncements 1 ites e+ oo 
1 *Deadline: Tuesday Noon 

| *Print your copy legibly on lines provided at right. 


Analog-Digital Recording Film Production Photoshop - Illustrator 
Pro Tools : Logic: Beats Artist Management Quark - Web Design 
Marketing & Promotion FinalCut Pro » 4 HTML - Flash - Java 


- Classes starting soon 


-$cholarships & Travel 
Funds Available for 


Alberta Students ; 

-Up to 100% Financing TOLL FREE 
«Student Loans and Grants PPSEC 1.800.601 .PAVI 
Vancouver, BC ACCREDITED pacificav.com 
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Sex 
column 


By ANDREA NEMERSON 


Monkey see... 


Dear Andrea: 

I've been with my boyfriend for 10 years. 
He’s always liked pornography, but recent- 
ly | found about 30 porn DVDs in our 
basement. | don't expect sex three times a 
day anymore, but I'd like at least three 
times a week. We do it about five times a 
month. This really bothers me now that | 
found out he jacks off to movies several 
times a week. He says it’s normal but | feel 
like it hurts our sex life and he’d rather 
jack off then be with me. He says that’s 
not true but | can’t let it go. Should | try 
to get over it or do we need to work this 
out? He tells me to mind my own business 
and not worry about his DVD collection. 

Love, Replaced 


_ Dear Place: 


Everyone talks about “normal” but 
nobody agrees on what it means, at 
least when it comes to sex. It can mean 
common, average, not harmful, societal- 
ly accepted, not indicative of any sort of 
pathology or who-all-knows-what-else, 
but I’d have to agree with your 
boyfriend that watching porn is normal 
by pretty much any measure. Having 


For Women Seekin 
Affairs & the Men 


sex five times a month is also normal for 
longtime couples, and pretty damned 
good for couples who've been together 
10 years. But who cares what everyone 
else does? Everyone’s wearing Uggs and 
ponchos, so | guess they're normal, but | 
don’t have to wear them too. 

So how normal is watching porn? If 
we take “Is it normal?” to mean “How 
many people do it?” then I'm tempted 
to answer, “All of them.” An obvious 
exaggeration, but we're talking about 
an industry which grosses in the billions 
(you hear figures as high as $10 billion 
a year) so obviously your boyfriend, 


-dedicated fan though he may be, is not 


supporting the industry all by himself. 
He is one of millions of devoted and 
presumably satisfied customers. 

Few people take “Is it normal” to 
mean “Does it occur in the natural 
world?” yet there is a strong undercur- 
rent of “Is it natural?” running through 
this society’s way of judging which sex 
acts are okay and which will send you 
straight to Hell. Certainly the spectre of 
“unnatural acts” still hangs over public 
discussion of perfectly normal things 
like homosexuality and anal sex. Even 
oral sex was defined as an unnatural act 
in any number of state statutes that 
were only recently abolished. Partisans 
are forever countering accusations of 
“It’s just not natural” with examples 
from nature—“Look: lesbian seagulls!” 
“Hey, bonobos will screw anything!”— 
or take the existence of certain mating 
patterns in nature (the alleged lifelong 
monogamy of many birds, for instance) 
as proof that their idea of normal is in 
fact the natural order of things. A dan- 
gerous tactic, since for every placidly 
monogamous prairie vole there’s a 


Want to Fulfill Them. 


Over 300,000 
Ad Profiles 


SIGN-UP 
FREE! 


gang-raping duck (seriously, ducks 
rape—tlook it up) or sluttish primate 
humping everything in site. No more 
or less natural, just different. 

By this point you'll be wondering 
what on Earth I’m going on about. 
Your boyfriend watches porn and it 
upsets you—what's that got to do with 
drake-on-duck violence or faithful Mid- 
western rodents? Pretty much nothing, 
of course. | just wanted an excuse to 
bring up the porn-watching monkeys. 

This study was published in the 
journal Current Biology, and it certainly 
did not set out to concoct an apologia 
for porn based on the viewing habits of 
rhesus macaques. It had a far more 
high-minded interest in the ways that 
monkeys value “social information,” in 
this case pictures of high- and low-sta- 
tus individuals, and of “female per- 
inea.” It’s autism research, really, but it 
had the slightly bizarre side effect of 


informing us that boy monkeys will | 


“sacrifice fluid” (not what it sounds like; 
they mean the guys will forgo a glass of 
fruit juice) to see pictures of high-rank- 
ing monkeys and female monkeys’ rear 
ends, but have to be bribed to get 
them to look at the uninspiring mugs 
of loser monkeys nobody likes. In other 


words, monkeys will pay to look at | 


movie stars and porn. Good to know! 
So where does this leave you and 
your monkey—er, | mean boyfriend? As | 
was saying before those damned mon- 
keys distracted me, your boyfriend’s 
habit is normal but you still don’t have to 
like it. Unfortunately, you will also not like 
what happens when you continue to 
accuse him of preferring solo sex to mak- 
ing sweet love to you. You have a legiti- 
mate gripe, but do not whine. Do not 
bitch. Do not issue any sort of ultimatum 
(never a good idea, really). Ignore the 
pom and concentrate on your boyfriend. 
If you tell him he is starving you of sex 
while wasting all his mojo on Shaved 
Blondes 47 in the basement there, he will 
bristle and sulk. If you tell him (or better 
yet, show him) that you’re ready and 
willing to climb him like a monkey, he'll 
be sacrificing fluid for you in no time. 
Love, Andrea © 
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WALK TO THE WU of A | 
| cute and cosy 850'sq. 
ft. bungalow located on 
large lot. Recent 
| kitchen renos, and a 
| new patio make this a 
very attractive home. 
|Call Murray Berg @ 438-7000, | 


| of Remax Realestate Centre 
for details. 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 

2 bedroom bungalow. 
Hardwood floors, large living 
room, bedroom and bath in 

basement. Steel fence. 

Ts500r—— 


486-0963, 454-8185 


FOR SALE 


Rooming house, 
13 rooms, 10656-95 St. 
Edmonton. 


$155,000. 


Revenue $4,000 monthly. 


New furnace, 
excellent location. 
Owner retiring. 


Ph: 486-0963, 454-8185 


Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown every 
Tuesday at noon. Call Perry at 426-5882 for details. 


Voice cartoons, write and voice commercials and 
more. Daily workshops available—auditions to fol- 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


madison, 


Romantic 
ho 


1-866-742-2218 


low www.shark studios. (workshops. htm 
Call 944-1686 


art classes 


Centre 
426-4180 for more inj 


artist to artist 


FREE *FREE* FREE* FREE oF pp; 


TIST/NON PROFIT CLASSIFicp 
Place up to 20 words FREE. Ads mor; 
words will be subjected to regular price 
editing. Duplicate ads will not be pul 
pes by mistake. Free ads will run for ¢ 
i you want to renew or cancel pleas 
Glenys at 426-1996/fax 426-2984), 
glenys@vueweekly.com or drop off at 


PRIVATE LESSONS OFFERED 
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FREE JOB SEARCH ASSISTANCE 
Unemployed and Have a Disability? 


ou are over | 


WECAN HELP YOU FIND 4,08! 
Solutions for work 
and Career Trends 


428-7989 
Chrysalis 


Safe » Discreet.» Anonymous'+ 21+ 
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need artist, art teachers: planet ign cen 
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f \ fi Tr © J a al ye = i 
berta Society of Artists call for | | SS 
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arfilms@telus.net e-mail info to protouringband@hotmail.com 
(Spm) Mature jazz or 
1 695-9432. 
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1 live: r men. i 
Chat ne fg) 413-7144. Enter code 2310 


AL CHAT! Always FREE for women! 
| 1-888-482-8282 code: 660 18+. 
No liability. 


adies FREES 
Meet Someone 
Right Now! 


ee 18+ tone di 


TM , iAT » UNCENSORED ERE STORIES + TALKING CLASSIFIEDS : ; ONINEI TED CE 
All Man, S 2 IY __ UNCOVER 
All Live. = * oie ae : | | 

As - : 780-669-2323 


other cities: 1-888-482-8282 
enter code: 501 


7- > Use FREE trial . 
180.41 3./1 22 code: 2315 4-900-677-4444 75 min S2Sicall 3 


‘Chat FREElsssy 


CruiseLine. 


75 minutes: 1.900.451.2853 


GrajeVine 
Z ERSONLS 


For many years from our office in St. Albert, the GrapeVine 
has been bringing people together. We have now outgrown 
this location and have just expanded to new facilities in 
downtown Edmonton. While this means a new phone 
number for you to call, it allows us to add increased lines 
to help us to serve you even better. 


Call for details about our exciting promotional partnership 


We have now added 
with www.SolsticeBeauty.com. Women on our system will 
earn absolutely FREE skin care rewards just for choosing 


even more lines 70 
to use the GrapeVine. We hope you enjoy! 


serve you berrer! ee eer eee 
Please call us at our men : FREE 2 Hour Trial for MEN: 
§ raw telephone nunbers. liane eae EAL Sin 
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Monkey see 


UMUSIC-CA UNIVERSAL 
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After selling over half a million records in Canada 3 Doors Down are back with the brand new album "Seventeen Days", featuring the 
new smash single Let Me Go. This is the band who delivered the massive hits Kryptonite, Away From The Sun and Here Without You. 


OWN IT TODAY! 


, 7TH EDMONTON Bonnie Doon Shopping Centre 780 469 6470 © Edmonton City Centre 
ive e te 780 428 4521 © Kingsway Garden Mall 780 477 8222 © Millwoods Town Centre : 
+ 780 463 1389 © Southgate Shopping Centre 780 438 2955 « West Ed Superstore MUSIC @ dvd e more 


the HMV Gift Card — 720 444 3381 
Price in effect until March 2/05 or while quantities last. HMV reserves the right to limit quantities. 
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